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Books that give new life 


FR ainsi eS | 


FOR HIGH S HOOL 


MUSIC FROM SHORE TO SHORE 


JOSEPH A. LEEDER ° WILLIAM 5. HAYNII 


of unusual variety, simply 


general music classes. Materials for unison and 


meet the needs and interests 


Here is a new selection of songs, 


arranged, for 
part singing include selections to 
of the least experienced in music. 


eciation, and a variety of music cl 


Descriptive notes develop 
music appt ass activities are 
interrelated with the singing experiences. 
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FOR HIGH SCHOOL 


CHORAL MUSICIANSHIP SERIES 


HARRY rR. W 1LSON Book One, for So prane Alto 





This new series provides a wealth of interesting choral num 
bers, suitable for complete musical programs or as separate 
selections. They are arranged to promote a better understand- 

i | greater skill in music reading, leading to 


ing of fine mt 
all the 


sound musicianship. 
selections 1S a ailable. 


4 rpm recording of 





music APPRECIATION BOOKS 


LILLIAN BALDWIN 


cren be woks help pupils to find new meaning and 


These delightfully wri 
and their music. 


enjoyment in the stories of great composers 











music FOR YOUNG LISTENERS music TO REMEMBER 

The Green Book, The Crimson Book, For junior high school 

The Blue Book—tort the intermediate . 

grades With a complete record pro- A LISTENER’S 
ANTHOLOGY oF music 


Two books for senior 


high school 


gram. 


SILVER BURDETT COMPANY 


NEW YORK CHICAGO 
MORRISTOWN, NEW JERSEY 


, SC ¢ 
) +. DALLAS ° ATLAN 
ANTA 





STAR-STUDDED BUESCHER ARISTOCRATS 


The frustrating hurdles that have long plagued band directors — caused by low 


priced instruments — can now be overcome. Today . . . at prices within most student budgets 


Buescher Custom-Built Aristocrat brasses provide the many refinements formerly found only in costly 


professional instruments. These brilliant new brasses, designed to the specifications of leading 
musicians and educators, bring new playing ease, new tonal accuracy, and a beautiful, powerful 


new sound. It's something you have to experience to appreciate. Your Buescher-Elkhare dealer 


will welcome a visit trom you. He, too, is proud of the many advances incorporated 


in these Custom-Buile Aristocrat instruments 


» 
ts 
TER PLAYED BY ART 
/ 
—_ ” 
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BUESCHER BAND INSTRUMENT CO., ELKHART, INDIANA BueES CHER... 


Entered a6 second-class matter November 15, 1054, at the post office at Mount Morris 
*) PL. and R&R under the Act of March 3. 1870 Copyright e655 


lilinots Acceptance for melling at the special rete of postage stated in amended section 34 40 
tne z Jackanr 
September-October, November-December, January, February March. April-May 


Music Educators Nations onference, 44 Hast » Rivd.. Chieage 4, Ti leeved «ct times yoerty 
June-July Subscription: 62.00 per year: Cenadse 62.50; Poreta % 76 Single Copies 406 
v eo 42. We i etter 


¢ October 











* A BOON TO TEACHERS © “MAGIC APPEAL" FOR CHILDREN 


Announcing Major Improvements 
In AUTOHARP Equipment 


\l itstanding development in music education 
is been the discovery of the educational value 
of the Autoharp and its adoption for everyday use 
in many thousands of schools. Its Versatility in 
classroom use is unequaled by any other instru 
ment 
Unequaled as to the astonishing ease with 
hich both teachers and pupils can play its rich 
oned, ready-made chords 
Unequaled for accompaniment of classroom 
inging, in that its gentle volume is ideally suited to a classroom and to chil 
dre vou it may he played by every teacher and most pupil may tx 
played when on a desk or the player's lap-——may be easily carried from room 
to room ‘ \ out oft door 
And beyond all this the Autoharp contributes importantly at every level of 
music education from primary grades through junior high school 
tudy of music notation—affords early, practical knowledge of 
principles of music theory—and stimulates creative musical expression 


Now the Autoharp has been technically improved, beautified and fully sup- 
plemented with much needed teaching aids to greatly enhance all classroom 
values 


@® NEW 12-CHORD GOLDEN AUTOHARP. Basically 
the ime instrument swccessfully used by thousand 
with handsome new gold finish and improved 
sccessories The Golden Autohart 
hildren,” says Miss L. Graham Ha 
), a Music Supervisor in public scl 
Mi where over 100 Golden Autohas 
fully used. She add Children are capt 
on finish and the eaut f the music the 
quickly and easily Complete with accessories only $24.75 
postpaid 


REVOLUTIONARY NEW “PRACTICE” AUTOHARPS. [ntire cla 
simultaneously in learning and pretending to play the Aut 
e cardboard facsimiles of the instrument at their ce 
d lassroom now using the 12-chord Aut 
ther bla ‘ rold hould have them for vastly improved interest 
ults. Class set of 36 “Practice” Autoharps only $3.95 postpaid 


NEW “TEACHER’S GUIDE AND SELF INSTRUCTOR.” / 
ters. Complete instructior ind =practical suggestion for wu of the 
toharp (both by teachers and pupils) in ALL school grades through junior 
chool Author is nationally prominent music educator and author 
ic text books, with extensive experience in directing use of the Autoharp 


ls. Only 75¢ postpaid 


NEW “GOLDEN AUTOHARP HARMONIES” CHORD BOOK. BA; 

mund Spaeth. Invaluable aid to immediate and lasting satisfaction with 

Autoharp in schools. Contains 178 appropriate songs as c ly 
rded for the Autoharp by the noted authorit writer and lectu 


Only $1.10 postpaid. 


SATISFACTION GUARANTEED ON ALL ABOVE MATERIALS 


Send Now for FREE Illustrated Brochure 
NATIONAL AUTOHARP SALES CO. 


Des Moines 12, lowe 


5460 31st Street 


Exclusive National Distributors of 
All New Materials Specified Above 








EDUCATION WEEK, NOVEMBER 6-12. 
Planning materials available for Ameri 
can Education Week offer a wealth o 
suggestions including “Personal Growth 
Leaflet Number 58” which covers the 
topics for each day and the general 
theme: “Schools—Your Investment in 
America.” Posters, lapel buttons, invita 
tion forms, AEW seals, pla e ma 
napkins, bumper strips, plays, scripts, 
cordings, and publicity mats are avail 
able at production cost in response 
to requests from the field, NEA has d 
veloped a “Certificate of Merit” for pres 
entation to persons, firms and organi 
zations that give outstanding coopera 
tion in observing American Education 
Week. The certificate, on facsimile parch- 
ment, is suitable for framing. For de 
tails about the certificate and other ma 
terials write: American Education Week, 
National Education Association, 1201 
Sixteenth St., N. W., Washington 6, D. ¢ 
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AMERICAN SYMPHONY ORCHESTRA 
LEAGUE will hold its 1956 cenvention 
in Providence, R. 1. The following offi 
cers were elected at the annual meeting 
in Elkhart, Ind., last spring: President 
John Edwards, manager of the Pitt 
burgh Symphony; vice-president of 
League activities—Ralph Black, manager 
of National Symphony; vice-president of 
finance--Mrs. Fred Lazarus, Women’s 
Association of Cincinnati Symj;hony; 
vice-president for conventions—Leslie 
White, manager of Atlanta Symphony; 
vice-president of publicity—C. M. Car 
roll, manager of Toledo Symphony; vice 
president for publications—George Ir- 
win, conductor of Quincy (Ill.) Sym 
phony; vice-president for membership 
service—-Brigadier M. M. Dillon, board 
member of London, Ontario, Symphony 
Board members elected for one-year term 
Mrs. Antone Falletti, Evansville, Ind 
Walter Charles, Abilene, Tex.; Mrs. Al 
bert Olson, Amherst, N. Y.; Carl Anton 
Wirth, Rochester, N. Y.; W. D. Hurst, 
Winnipeg; Marvin Rabin, Lexington 
Ky.; Robert Hull, Ithaca, N. Y. For two 
year terms—C. M. Carroll, Mrs. Lazarus 
Brigadier Dillon; Peter Schultz, Provi 
dence; Mrs. J. W. Graham, Sioux City, 
Ia.; Harold Kendrick, New Haven, 
For three-year terms—Mr. Edwards, 
Black, Mr. Irwin, Mr. White; Alan Wat 
rous, retiring League president, Wichita, 
Kans.; Henry Pelletier, Dallas Tex.; 
Harold Scott, San Gabriel, Calif 


MID-WEST NATIONAL BAND CLINIC 
will be held December 7-9 at the Sher 
man Hotel in Chicago. Bands to appear 
on the program include: U.S. Navy Band, 
Carrolton (Ohio) High School Band, Joli- 
et (Ill.) Grade School Band, Mason City 
(la.) High School Band, VanderCook Col 
lege Band, Norman (Okla.) High School 
Band, and Barrie (Ont.) High School 
Band. Clinicians will be: Raymond F 
Dvorak, Col. Wm. S. Santelman, Harold 
Brasch, Rafael Mendez and two sons, 
George Waln, H. E. Nutt, Rex Elton Fair 
Ken Resur, Wm. D. Revelli, Al G. Wright 
Glenn (¢ Bainum, Fred Ebbs, Howard 
Lyons, Don Malin, and Alfred Reed 
Further information is available from 
Lee W. Petersen, executive secretary. 4 


E. lith St., Peru, Il 


TEXAS BAND READING CLINIC, spon 
sored by Lamar State College of Tech 
nology, will be held in Beaumont Decem 
ber 9 and 10. The purpose of the clinic 
is to acquaint band directors in the 
southeast and east Texas areas with new 
music appearing on the 1955-56 Texas 
Interscholastic League contest list. Man- 
ager of the clinic will be Charles A 
Wiley, band director at Lamar State Col- 
lege of Technology 
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THEY ALL PLAY Selmer 


and so do more than 80% of the nation's highest-paid saxophonists 
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Name 





September-October, Nineteen Fifty-five 


try the new 
Selmer (Paris) 


“MARK VI 


Its playing qualities—superb 
intonation, vibrant tone, 
and carrying power— 

will astonish you even if you 
are now playing an 

older Selmer instrument. 





INTERPRETATIONS 


« STAM GfTZ @0NTET 


oF . B\. 
j Pl — 


H. & A. Selmer Inc,, Dept. J-91, Elkhart, Indiana 


Please send your FREE color folder describing the 
new Selmer (Paris) Mark VI Saxophone 











Moden Eznd Leia 


CONCERT SIZE for SCHOOL BANDS 


*VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know, 
Time Oo My Hands, Without A Song and 
Drums in My Heart 

Scored for band by Paul Yoder 

Also published for mixed ($.A.1.8) voices 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, Irene, To Be Worthy and Castle Of 
Dreams 

Scored for band by David Bennett 

Also published for mixed (S.A.1.8.) voices. 


BLOSSOM TIME OVERTURE 


Contains Song Of love, let Me Awake, 
There t's An Old Vienna Town, my Spring 
time Thow Art, Keep It Dark and Three Little 
Maids 

Scored for band by David Bennett 

Also published for mixed ($.A.1.B.) voices 


**TRIUMPHAL MARCH 


From the M-G-M picture “Quo Vadis" 
Scored for band by Erik Leidzen 


*WIZARD OF OZ FANTASY 


Contains We're Off To See The Wizard, If 
| Only Had A Brain, The Merry Old Land Of 
Oz, Ding Dong! The Witch Is Dead and 
Over The Rainbow 

Scored for band by Paul Yoder 

Also published for mixed (S.A.1.B.) voices. 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 
Around, The Kinkajou, The Rangers’ Song 
and If You're In Love You'll Waltz. 
Scored for band by David Bennett. 
Also published for mixed (S.A.1.B) voices. 


MISSISSIPPI SUITE OVERTURE 


Contains Father Of Waters, Huckleberry 
Finn, Old Creole Days and Mardi Gras. 
Scored for band by David Bennett. 


Contains Deep Purple, Autumn Serenade, 
Royo! Blue and White Orchids. 
Scored for band by Paul Yoder. 


** CONQUEST 


From the 20th Century-Fox picture “Captain 
From Castile” 
Scored for band by David Bennett. 


Full School Tustiumentation 


Full Band $8.00 — Symphonic Band $12.00 


DEEP PURPLE 


Seored for band by Walter Beeler 


STREET SCENE 


Scored for band by David Bennett 


PARK AVENUE FANTASY 


With vocal solo of “Stairway To The Stars” 
Scored for bond by David Bennett 


LAURA 


Scored for band by Wolter Beeler 


*THEY CALL IT AMERICA 


Seored for band by Dovid Bennett 
Also published for mixed (S.A18B.) voices 


MARCH FOR AMERICANS 


Scored for band by David Bennett 


SONG OF THE BAYOU 


With vocal solo 
Scored for band by David Bennett. 


TWO AMERICAN SKETCHES 


(March and Nocturne) 
Scored for band by David Bennett. 


DOLL DANCE 


Scored for band by Walter Beeler. 


ON THE TRAIL 


From the “Grand Canyon Suite”. 
Scored for band by David Bennett. 


MY OWN AMERICA 


For band and mixed (S.A.1.8) chorus, 
Scored for band by Merle J. Isaac 


THROUGH THE YEARS 


With Cornet or Trombone solo. 
Scored for band by Erik Leidzen 


Full School Vustiamentation 


Full Band $6.00 — Symphonic Band $9.00 


ORION OVERTURE 


Composed and Scored for band by Ted Mesang 


Full School Vustriumentation 


Full Band $4.00 — Symphonic Band $6.00 


*May be played with or without mixed (S.A.1.8.) chorus 


**Full score included with symphonic bond 


THE BIG 3 MUSIC CORPORATION 


Send for FREE Condensed Scores 


NATIONAL EDUCATION ASSOCIATION 
elected the following officers at the July 
meeting in Chicago: President—John 
Lester Buford, superintendent of the 
Mount Vernon, Ill., Public Schools; first 
vice-president—Martha A. Shull, Port- 
land, Ore. Vice-presidents (one-year 
terms)—Pearl E. Shockley, Anchorage, 
Alaska; Lottie Topp, West Haven, Conn.; 
B. Melvin Cole, Towson, Md.; Emily M. 
McCormick, Springfield, Mass.; Irene 
McNulty, Binghampton, N. Y.; J. P. 
Coates, Columbia, S. C.; Bernar Furse, 
Midvale, Utah; Joseph B. Van Pelt, Bris- 
tol, Va.; Olive Bennison, Spokane, 
Wash.; Karl F. Winchell, Cheyenne, 
Wyo.; Elizabeth Griffith, Washington, 
D. C. New members elected to the exec- 
utive committee—-Miss Shull; Charles J. 
Griswold, Aiea, Oahu, Hawaii; Nell 
Wileoxen, Phoenix, Ariz. Waurine 
Walker, Austin, Tex., is junior past-pres- 
ident on the committee. Velma Linford, 
Cheyenne, Wyo., was re-elected for an- 
other three-year term. F. L. Schlagle, 
Kansas City, Mo., was re-elected to the 
board of trustees for a three-year term 
and will continue as secretary of the 
board, 


NEA CLASSROOM TEACHERS elected 
Elizabeth A. Yank, Kynoch Elementary 
School, Maryville, Calif., president. 
Other officers elected are: Vice-president 

Lois Edinger, Whiteville, N. C.; secre- 
tary—Arlene Wesswick, Rock Springs 
(Wyo.) High School; North Central re- 
gional director—Mary Ruth LeMay, Ot- 
tawa, Ill.; Northwest regional director 
Evelyn Torvend, Hillsboro, Ore. 


NATIONAL ASSOCIATION OF COL- 
LEGE WIND AND PERCUSSION IN- 
STRUCTORS announces the election of 
Newell Long, School of Music, Indiana 
University, as national chairman. Frank 
Lidral, Central Missouri State College, 
Warrensburg, was elected seoretary- 
treasurer. 


AMERICAN BANDMASTERS’ ASSOCIA- 
TION will hold its 1956 convention in 
Santa Fe, New Mexico, March 7-10. Gib 
Sandefer, tour manager of the United 
States Navy Band and the United States 
Air Force Band, who resides at the Dead 
Horse Ranch near Santa Fe, will be the 
local chairman. Officers of ABA elected 
at the 1955 convention are: President— 
James ©. Harper, director of the Lenoir 
(N. C.) High School Band; vice-president 
Colonel George S. Howard, Chief of 
Bands and Music, U. S. Air Force, Wash- 
ington, D. C.,; secretary-treasurer 
Glenn Cliffe Bainum, emeritus director 
of bands, Northwestern University, Evan- 
ston, Ill; board of directors—-Com- 
mander Charles Brendler, leader of U. 8. 
Navy Band, Washington, D. C.; Mark H. 
Hindsley, director of University of Illi- 
nois Bands; Herbert N. Johnston, direc- 
tor of The Phileo Band, a 
Major Chester Whiting, leader, U. § 


Army Field Forces Band, Washington, 
D. C.; Paul Yoder, composer, arranger, 
conductor, Chicago, III. 


NATIONAL ASSOCIATION OF MUSI- 
CAL MERCHANDISE WHOLESALERS 
ELECTED the following officers at the 
association’s annual meeting in Chicago 
July 17: President--Ed Targ, Targ & 
Dinner, Inc., Chicago; first vice-presi- 
dent—Jerome Hershman, Hershman Mu- 
sical Instrument Co., New York; second 
vice-president—Robert Weitkamp, Coast 
Wholesale Music Co., Los Angeles; treas- 
urer—Harry Benson, Wm. Lewis & Sons, 
Chicago. New members of the executive 
committee: Bernard Kornblum, St. Louis 
Musi. Supply Co., St. Louis; Harry 
Greenberg, Southland Musical Merchan- 
dise Corp., Greensboro, N. C.; Ernest L. 
Weir, Jenkins Music Co., Kansas City; 
William E. Armstrong, Jr., Tilben Co., 
Detroit. Henry 8S. Grossman, Grossman 
Music Corp., Cleveland, was renamed 
trustee to the American Music Confer- 
ence, and Max Scherl, Scherl & Roth, 
Cleveland, was reappointed the NAMMW 
representative to the industrys’ Trade 
Practice Committee. 
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FOR BEST QUALITY 
AND BEST VALUE IN 
EVERY PRICE RANGE.. 


‘BAND « ORCHESTRA DIRECTORS RECOMMEND 


MARTIN Ae 


WOODWINDS 


. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
** 


LAMONTE .2=.. JEAN MARTIN wt. 


With drop-forged nickel plated nickel silver keys, Its natural color Grenadilla Wood makes Jean Martin a 
LaMontes are made to take hard use in the hands of the different clarinet...an instrument anyone can play with 
beginner. Thousands of LaMontes are bought every year pride. Has the tone, action and intonation that students 
— proof of supervisors’ and directors’ approval. need...with drop-forged nickel plated nickel silver keys 


. ‘ or trouble-free service : et ; 
Grenatex 17/6 Bo Clarinet Outfit $109.00 f trou v ll year long 


Wood 17/6 Bo Clarinet Outfit $115.00 Wood 17/6 Bo Clarinet Outfit $135.00 


COUDET =. MARTIN FRERES 


For the student with the talent for advanced woodwind Many parents buy a Martin Freres in the very beginning 
studies, Coudet contributes an extra margin of instru Their investment in a professional clarinet is repaid many 
mental support. Newly designed mechanism, precise in- times over when the pupil progresses more rapidly. 
tonation, fine tone — with the serviceability assured by Martin Freres gives the beginner the greatest chance to 
drop-forged nickel plated nickel silver keys. succeed — at surprisingly small additional expense 


17/6 Bo Clarinet Outfit-—$155.00 17/6 Bo Clarinet Outfits DeLuxe $199.50; Philharmonic $300.00 
Also available: Alto Clarinet, Bass Clarinet Also available: Alto Clarinet, Bass Clarinet, Oboes 


MARTIN FRERES WOODWINDS 
See your Martin Freres dealer, 


BUEGELEISEN & JACOBSON, INC. —5 Union Square, New York 3, N. Y. or write for new 16-page booklet 
In Canada: 720 Bathurst Street, Toronto 4, Ont. pope nahn by nt 








MONOPOLE 


CUSTOM-BUILT CLARINETS 


A MAGNIFICENT 
ARTIST INSTRUMENT 
WITH UNIQUE TECHNICAL 
ADVANTAGES FOR YOUR 


MOST PROMISING STUDENTS 


Nonny Hand-crafted by Couesnon of Paris, each superb 

instrument is checked at every stage of produc- 
tion by a consulting staff of eminent French clarinetists, 
headed by M. Etienne, solo clarinetist of L’Opera Comique, 
Paris. In New York, each instrument is again tested and 
certified in writing prior to shipment by Harold Freeman, 
distinguished American clarinetist, to insure tonal perfection. 


Yet the Monopole is not high-priced. Actually, even lower 
than many clarinets of lesser quality. The Monopole Boehm 
system clarinet, made of Mozambique ebony, dense-grained 
and beautifully polished; 17 keys, 6 rings, key of Bb or A; 
with deluxe case and equipment, only $240.00. 


Vote these unique technical improvements 





e Trill Db-Eb lower register and A-Bb middle register with a 
single finger —in absolutely true intonation 


Six post anchors outlaw bound or sticky key action (the 
average clarinet has three 


New ease for small-handed players, through the extra long 
lever on G* key 


Greater comfort with oboe type thumbrest 
Cold-forged (not cast) nickel silver keys 


Faster reed adjustment with new ligature with wide-spread 
thumb screws 


THE FRED. GRETSCH MFG. CO. 


60 Broadway, Brooklyn 11,N.¥. © Fine instruments Since 1883 


NATIONAL ASSOCIATION OF MUSIC 
MERCHANTS ELECTION at the annua 
Trade Show in Chicago, July 18-21, re 
sulted in the reelection of Earl Can pbe 1] 
Campbell Music Company, Washingtor 
D. C., as president. Other officers elected 
vice-president— Paul Fk Murphy M 
Steinert & Sons Co., Ine ostor secre 
tary-—Philip Werlein IV, Philip Werlein, 
Ltd., New Orleans treasurer-Emory 
Penny, Penny-Owsley Music Ce 

geles; Russell B. Wells, Chas. F 

Music Compan Denver continues 
serve as chairman of the NAMM board 
of directors, and Frank O. Wilking, Wilk 
ing Music Co., Indianapo! Ind., was re 
elected by the board to serve as NAMM's 
director on the board t mericar 
Music Conference Direc at 
a three-year tern () 

kette Piano Co., Atlanta 

nett, H. T. Bennett Mus 

bara, Calif.; Tom N. Berry 

Music Company, In: Ft. Wayne 
Arthur Birge, The Hollenberg C« 

phis, Tenn W P. Chrisler 
Company of Missouri, St. Lou d 
Moffett tirkel Music ¢ Le Angeles 
F. D, Streep, Jr., Streep Organ & Music 
Ine., Orlando, Fla W I Sutherland 
Jenkins Music Co., Kansas City, Mo 


AMERICAN MUSIC CONFERENCE 
announces that Johr W Fulton has 
been appointed executive vice-president 
Mr. Fulton was formerly executive se 
retary of the National Industrial Recre 
ation Association. John C. Kendel cor 
tinues as vice-president and will concer 
trate on work in the educational field 


CHOIR MASTER EXAMINATION re 
quirements for 1956 are announced by 
the American Guild of Organists The 
examinations take place June 7, 1956 a 
the AGO headquarters or chapter center 

Candidates must have been elected mer 

bers of the Guild, and the examinatior 

are open only to fellows, associates, an: 
members of the AGO. For further infor 
mation write the AGO headquarters at 
630 Fifth Ave., New York 20, N. ¥ 


j 


COLORADO COLLEGE MUSIC PRESS 
has been established at Colorado Col 
lege, Colorado Springs, for the purpose 
of publishing music of the past and 
present with the hope that it will give 
an opportunity for the dissemination 
of material that is not commercially 
available. Albert Seay and Carlton Ga 
mer of the Music Department share the 
general editorshiy The initial pub 
lications will be confined to choral music, 
and the first release, a French chansor 
now in press 


NEW NEA DEPARTMENT. The Nationa! 
Association of Public School Adult Edu 
cators was granted department status 
in the National Education Association by 
the representative assembly at Chicage 
July 6.. The NEA now has thirty depart 
ments. Robert A. Luke, assistant direc 
tor of the NEA’s Divisior of Adult 
Education Service, will al erve as ex 
ecutive secretary of the new department 
Officers of the PSAE: R. J. Pulling, chief 
Bureau of Adult Educatior Albany 
N. Y.; vice-president, Ralph Crow, Cleve 
land, Ohio secretary-treasurer Mar 
garet Kielty, Fitchburg, Ma 


LEADERSHIP PAMPHLETS published 
by the Adult Education Association of 
the U.S.A., adapted from materials orig 
inally published in “Adult Leadership 
are available as follow How to Lead 
Discussions Planning Better Programs, 
and Taking Action in the Community 
Single copies are available at sixty cents 
each, with quantity prices available 
Orders may be sent to: Adult Educatior 
Association, 743 N. Wabash Ave Ch 

cago 11, Il 


When writing 
mention Musi 
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Major Choral Works 


ALLELUJA— Mozart (Stickles) 


From Motet: Exsultate, jubilate. For four-part chorus of mixed voices.......... 


THE BIRTH OF CHRIST—Armstrong Gibbs 
A Christmas cantata for soprano, tenor and baritone soli, chorus and orchestra. 
Colorful and dramatic, the music sets forth the whole story of the Nativity. Solo parts 


by the Angel, the Norrator and Mary 


MASS IN G—Schubert (Shaw-Parker) 


For soprano, tenor and bass soli, full chorus of mixed voices with organ and strings 


MISERICORDIAS DOMINI—K222—Mozart 
For four-part chorus of mixed voices with piano or organ accompaniment, this offertory 
was written by Mozart in 1775. Rich and masterly counterpoint 


MISSA BREVIS IN F MAJOR—KI#2—Mozart (Mendel) 
Four solo voices, four-part chorus of mixed voices, two violins and continuo. A miracle 
of brevity and child-like simplicity of spirit by the 18-year-old Mozart.........1.25 


PRAYERS OF KIERKEGAARD—Samuel Barber 
For mixed chorus, soprano solo and orchestra. Recently performed with striking 
success by the Boston Symphony in Boston and New York and by the Chicago Symphony, 
Fritz Reiner conducting. First European performances in Vienna and London under 


Massimo Freccia 


RHAPSODY FOR THE MERRY MONTH OF MAY—. J. Niles 
For full chorus of mixed voices with mezzo soprano and piano accompaniment. An 
extremely singable cantata in eleven sections, celebrating the pageant of the Spring- 


time. Niles at his best 


THREE CHORAL HYMNS—Vaughan-W illiams 
For baritone or tenor solo, chorus of mixed voices and orchestra or piano. Three 


masterful pieces for Easter, Christmas and Whitsunday 


NEW CHORAL COLLECTION — JUST PUBLISHED 


FAMOUS OPERATIC CHORUSES 
—Compiled and edited by Kurt Adler 
Ten celebrated choruses from the operatic repertoire are gathered into one superlative 
volume by the chorusmaster of the Metropolitan Opera. The operas represented are: 
Aida, The Bartered Bride, Boris Godunow, Cavalleria Rusticana, Don Pasquale, 


Lohengrin, Die Meistersinger, Pagliacci, Samson and Delilah and Ii Trovatore,. . .1.25 


NEW YORK: 3 EAST 43rd ST. 
CLEVELAND: 43 THE ARCADE 


LOS ANGELES: 700 WEST 7th ST. 








G. SCHIRMER 


September-October, Nineteen Fifty-fire 











AMP 


NEW PUBLICATI 


FOR ORCHESTRA 
MAURICE RAVEL: La Vater pes Crocues (The 


ONS 


Valley of Bells) 


from “Miroire” (arr. by Mario Castelnuovo 


Tedesco) Full Seore 


FOR BAND 
BELA BARTOK An Eveninc ms tHe Vinwa 


Leidzen) 


Bean Dance (arr. by Erik Le 


FOR CHORUS 


FREDERICK PIKET: Six Asour Love (S.A.7.B.) 
l. Arise, My Love 2 


2. Escape Me? 
Ne ver 


4. Indian Serenade 


HOUSTON BRICHT: Come To Me, Gentie Seer 


e (arr. by Erik 
3.50 


idzen) 4.50 


Once | Pass'd Through 
A Populous City 25¢ 


Why So Pale and Wan, 
Fond Lover? 20¢ 


Remember 


(S.A.T.B.) 


MINIATURE SCORES 


BORIS BLACHER: Concertante Mosix, Op. 10 
ROLF LIEBERMANN: Concento ron Jazz Bano 
IGOR STRAVINSKY: Pas pe peux, “Bruesmp” (aft 
CARLOS SURINACH: = Sinronierra FLlamenca 


CHAMBER MUSIC 


WALTER PISTON: Fantasy, for Eng. Horn, Har; 
CARLOS SURINACH: Tientos, for Harp (or Harpsic 


& Timpani 


= 


er Tchaikovsky) 


» and Strings 


hord), Eng. Horn 
3.50 


Publishers and Importers of Fine Music 
ASSOCIATED MUSIC PUBLISHERS, INC. 
| West 47th Street, New York 36, N. Y. 











The Story of “Silent 


* 
A Christmas choral program 
for treble voices with descants 


By MARIE WESTERVELT 


Night” 


This book, for Sth, 6th grades or Junior High, can be used 


1. As a complete Christmas choral program. 
2. A musical program with narration 
4. It may be dramatized with scenery and costumes 


i. Selections may be taken from it and used as part or parts of a program. 


Price 60c 


Copies sent on approval on request 
ELKAN-VOGEL CO., IN 


1716 Sansom Street 


oe 
Philadelphia 3, Pa. 








Competitions and Awards 





FULBRIGHT AWARDS IN MUSIC. Op 
portunities for young American musi 
cians to study abroad during 1956-57 are 
available under the U. 8S. Government 
international educational exchange pro 
gram. Candidates in the field of music 
may enter the general competition for 
Fulbright awards. Eligibility for the for 
eign study fellowships are 1) United 
States citizenship, (2) a college degree 
or jts equivalent at the time the award 
is to be taken up, (3) knowledge of the 
language of the country sufficient to carry 
on the proposed study, (4) age 35 years 
or under, and (5) good health. Closing 
date for arplication is October 31. Av 
plication blanks and a brochure describ 
ing the Fulbright program may be ob 
tained from the Institute of International 
Education, 1 East 67th St.. New York 


ANTHEM COMPETITION. The Church 
of the Ascension, New York City, an 
nounces its ninth annual competition for 
an anthem suitable for Whitsuntide 
Texts may be found in the Bible, the 
Book of Common Prayer ( Episcopal}, or 
the hymnal. The music, which should be 
in the contemporary spirit, must be for 
mixed voices with or without accompani 
ment A $100 award is offered for the 
winning competition and the H. W. Gray 
Co, will publish the work on a royalty 
basis. For details write, Secretary, An 
them Contest, 12 West lith St.. New 
York 11 


MORAVIAN ANTHEM CONTEST for 
mixed voices, not to exceed five or six 
minutes, offering three prizes of $150, 
$100, and $50 respectively, is announced 
by the Music Committee of the Central 
Moravian Church. The anthem awarded 
first prize will be published by The H. W 
Gray Company on a royalty basis. For 
information write Moravian Anthen 
Contest, Coppee Hall 32, Lehigh Uni 
versity, Bethlehem, Pa. 


HARP COMPOSITION AWARD in the 
amount of $200 is announced by the 
Northern California Harpists’ Associa 
tion. The competition is world-wide and 
there are no restrictions on the length 
or style of the work submitted: however 
the harp part must be of solo promi 
nence, Entries are to be received by De 
cember 31, and full particulars may be 
obtained from Yvonne LaMothe, 687 
Grizzly Peak Blvd., Berkeley 8, Calif 


MALE CHORUS ANTHEM COMPETI. 
TION offering a $50.00 award is an 
nounced by the Culver Military Academy 
Cadet Chapel Choir. The composition 
may be for a cappella choir or for choir 
with organ accompaniment, and will be 
premiered at the 1955 Christmas vesper 
service. The Cadet Chapel Choir num 
bers sixty cadets, with ages ranging 
from fourteen to eighteen years. Entries 
must be postmarked by October 1 and 
sent to Claude Zetty, choirmaster, Culver 
Military Academy, Culver, Ind 


AMC PHOTOGRAPHY AND ADVER- 
TISING AWARDS COMPETITIONS. The 
American Music Conference announce 

the two following competitions 1) The 
second annual photography contest of 
fering a total of $575 in prizes for photo 
graphs in which the performance of mu 
sic must have a prominent place, and 
the musicians shown must be amateurs 
Entries will be judged on the basis of 
ge and pictorial quality, for 
uman interest, and for effectiveness of 
the subject matter in depicting the bene 
fits of musical activity. Entries should 
be sent by January 15, 1956, to the Music 
Photography Contest of the American 
Music Conference, care of Philip Lesly 
Company, 100 W. Monroe St., Chicago 

(2) The sixth annual advertising awards 
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ANYTHING YOU’VE EVER HEARD, OR EVER HEARD OF 





iS YOURS 
TO SEE 
FROM E. M. B. 








If you can name it we have it. And if you can’t name it you 
can still get the music you want as part of an extensive selec- 
tion—on liberal approval terms. Just write giving type of music 
and grade of difficulty. E.M.B. brings you the newest and 
freshest—the oldest and best. And remember this: Others may 
be able to get what you want, but we've got it—and that means 
music when you need it. Write today for your 1995-1956 EMB 


Guide. It is the most complete listing of school music materials « @ o 


{ all publishers available. 
ee EDUCATIONAL MUSIC BUREAU, INC. 


30 BE. ADAMS ST... CHICAGO 3, ILL. Vecel music for chorusrs, 
operetias and cantatas + Text books and literature « Band and orches- 
tre musics Instrumental solo and ensemble music « lastramental 
methods + A complete stock of equipment, sapplics and teaching 
aids for every phase of music eduration 
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NEW CONN ORGANS - , 
new, mproven Classec 


eee Jfach a Sitamph on This great insets - ~y bove ret wae nee 
fort fr model d onnsonata) has been if 

” y) : roved for ‘55, with new features you Il want 

de we and Fevfounance fo § and try his new ¢ LASSIC has Two 

‘ i } ¢ for each manual, a 

m system for music 


oard, and full 


* 

NEW, ENLARGED - hilisl 
Replacing the former 2D mo 

lel Connsonata, 18 this meu 

astly improved ARTIST mo 

del (left)' New / Two 61-note 
udependent manuals, new ‘rock 

type coupler tabs, and 

pletely mew styling. Ex 

ternal speakers, 25-note pedal 


oard, modefate price 


aunew- Minael 


America's Newest and 

t Sprnet (below) is avail 

ble to thrill the most critucal 

sic lover! Gorgeous pure 

regan cone and true solo 

yvouces plus twe independent 

i4-note manuals and 1}-note 

solo pedal. Smaller than a 
spinet piano! 


—_— 


Comparti these mew 195% 
CONN organs with any 
anywhere you | 
nm apvree that they are 
America § linest each one a 
Trius phin Tone and Per 
formance. Make a date with your 
CONN organ dealer tor 


1 Soon for the 


/ot your lite! 


Pree NEW FULL LINI Se 
FOLDER. Also ask for /freebook. | * 
let, How to Choose an Organ ac 
CG. Conn Lted., ORGAN DIVI 

SION, Dept. 953, Elkhart, Ind 


MUSICAL INSTRUMENT SPECIALISTS NEARLY A CENTURY 


“TRIUMPH IN Tone” 


Page 


competitior to 
use of music 
Advertising 
theme to pror 
or serv 

contest 

tries n 4 

Lesly Company 
picture which 
1955 photography 
in the April-May 
advert en nt Ww 
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was printed in the 





Worth Looking Into 





“THE VIOLIN” Views and Reviews y 
Sol Babitz is a selection of fifty-four 
articles from the monthly Violin View 
and Reviews columns which have ap 
peared in the “International Musician 
since 1941. The forty-three page book 
s published by the Americar String 
Teachers Association and is available at 
$2.00 a cory from the publication office 
Paul Rolland, Editor, 606 S. Mathews St.. 
Urbana, Ill 


“AMPEX PLAYBACK” is the name 
the new monthly leaflet published 
Ampex Corporation to furnish 1 
about the companys product people 
and policies. Volume 1, No. 1 (July 1955 
contains a résumé of the company 
founding, growth and facilities For 
further information write to Amps 
dwoo 


Corporatior 934 Charter St Re i 


City, Calif 


BEGINNER BAND METHOD. Bourne, 
Inc. announces the release of Book I of 
its beginner band method, “Guide to the 
Band” by Clarence Sawhill and Frank 
Ericksor According to the publisher 
this work offers the practical experience 
and unique teaching concepts of two out 
standing music educators, and includes 
innovations in band technique which 
provide for early, yet not premature 
musical experiences for the student 
Book II, the intermediate phase, is in 
preparation 


“HELPFUL HINTS FOR THE CHOIR 
DIRECTOR,” published by Collegiate Cap 
and Gown Company, is a twenty-page 
booklet for the choir director in which 
will be found ideas on organizing a choir, 
rehearsals, ways of improving the choir 
program, and many other suggestions 
The material was written by Robert L 
Garretson, University of New Hampshire 
On request to the company at 1000 N 
Market St., Champaign, IIl., a compli 
mentary copy will be ent without 
charge. 


TWO NEW CATALOGS, one featuring 
Roth violins, violas, cellos, and double 
basses, and the other featuring Reynolds 
trumpets, cornets, trombones, French 
horns, etec., are available from Scherl & 
Roth, Inc., 1729 Superior Ave., Cleveland 
14, Ohio 


HI-FI DIRECTORY AND BUYER'S 
GUIDE will be published in October by 
Audio Fair Publishers, 67 W. 44th St., 
New York 36 The 159-page book will be 
sectionalized with various portions de 
voted to editorial material and listings 
of manufacturers and dealers, Cost $1.00 
CLASSROOM TEACHER GUIDE IN MU- 
SIC entitled “Music for New Mexico” is 
a 116-page illustrated bulletin prepared 
to help the classroom teachers of New 
Mexico with the elementary music edu 
cation program. The suggested teach 
ing procedures in it may be adapted to 
both rural and urban schools and for 
early and later experiences in music. The 
material was prepared under the dire« 
tion of Mildred G, Cawthon, state dire« 
tor of music education, with the assist 
ance of music teachers and supervisor 
of the state who were invited to serve ir 
eS itial preparation of the bulletir 
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what's NEWedl ia 
Yulee) music! : Hahn 


A MAJOR CONTRIBUTION TO SCHOOL MUSIC! 
A Truly Outstanding Series For SCHOOL & TRAINING ORCHESTRAS! 


THE WILLIAMS’ ORCHESTRA SERIES 
Edited & Arranged by ALEC ROWLEY 


AIR & RONDO (Purcell) 7. THE THREE MUSKETEERS 13. PAVANE (Arbeau) 
PASSEPIED (Campra) (MARCH) (Pollet) 14. THE DEVONSHIRE 
MUSETTE & MARCH in 8. MENUETTO (Mehul) MINUET (Anon.) 
D (Handel) 9. MENUETTO (Hummel) 15. RONDO ALLA TURKA 
THE CHASE (Old French) 10. TARANTELLE (Heller) (Rowley) 
GIGUE (JIG) (Arne) 11. POLKA (Tschaikovski) 16. CHANSON DE FLORIAN 
MODERATO & 12. TRUMPET MARCH (Godard) 
ALLEGRETTO (Haydn) (Rowley) 


These pieces are especially selected and edited to meet the needs of School and Training Orchestras 

The music is playable with strings only, (third violin may be used in place of viola) and requires no piano 

accompaniment. INSTRUMENTATION: Full Score — Ist Violin — 2nd Violin 3rd Violin Viola — Cello 
Bass Flute Clarinet in Bp Oboe Bassoon Horn in F Trumpet or Cornet in Bh Trombone 
Timpani Piano 

Set A $2.50 Set B $3.75 Set C $5.00 

Full Score 75 Piano — 35¢ Other Parts each 20, 








Newest BAND & ORCHESTRA Works of 


LEROY ANDERSON 
ORCHESTRA 
FORGOTTEN DREAMS 


Pa Melodic beauty amid delicate shades of instrumental contrast 


Set A $3.00 Set B $4.50 Set C $6.00 
Each Set Includes Full Score & Pa. Cond Full Score Separately $1.00 


BAND 
THE PENNY-WHISTLE SONG 


A nostalgic portrait of childhood as gay as a shiny new whistle! 
Full Band $5.00 Full Band with Full Score $6.00 
Symphonic Band $7.00 Sym. Band with Full Score $8.00 
Full Score Separately $1.50 








Two Brilliant BAND Selections! 
From DON GILLIS’ “ATLANTA SUITE~ 


PLANTATION SONG PEACHTREE PROMENADE 


Full Bd. 4.00 Full Bd. with Full Score 5.00 Full Bd. 6.00 Full Bd. with Full Score 7.50 
Sym. Bd. 6.00 Sym. Bd. with Full Score 7.00 sim Bq 8.50 Sym. Bd. with Full Score 10.00 


Full Score Separately |.50 
P Full Score Separately $2.00 


MUSI« essed 96% The world's finest music writing papers 
rr a A pale green, glareless tint made scien 
WRIT NG: (ui ful tifically to ease eye strain its surface 
cy > ¥ >» and legibility make possible extended periods 

WW \ ©) J3N5 3 of accurate work with minimum fatigue 


PAPERS ” a, cet a Send for Price List! 
MILLS MUSIC, INC. 1619 BROADWAY NEW YORK 19, N_Y 
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Dixieland Blues 
For The School Band! 


DIXIELAND BLUES 
BAND BOOK 


Arranged by JOHN WARRINGTON 
Clarinet Marmalade 
Dog Town Blues 
Bornyord Bives 
lezy Daddy 


Tiger Rag 

Lowes Condy 
Ostrich Walk 
Setanic Blues 
Wabash Bives China Boy 
Bivin’ The Blues Bb Blues 
in A Minor Mood Ponama 

Dorktown Strutters’ Ball 





The Most Diversified Contents 
In Any School Band Book! 


OUR SCHOOL 
BAND BOOK 


All New Arrangements by (. PAUL HERFURTH 
Anchors Aweigh tm Always Chasing Rambows 
Forever And Ever A Song Of Old Hawaii 
Owe: The Rainbow Down The Field 
Washington And Lee Swing Linger Awhile 
11 See You In My Dreams Masquerade 
You Gotte Be A Foeothell Here Yale Boole 
Senta Cle ts Comin’ Te Town Ti-Pi-Tin 


Jeannine (1 Dream Of Lilac Time) 


OUR SCHOOL BAND BOOK 





1LOL@GOW. THE LEADET 
AHO #OOF 


First Choice With 
Progressive Band Directors! 


FOLLOW THE LEADER 
BAND BOOK 


All New Arrangements by FORREST L. BUCHTEL 
Our Director Im Sitting On Top Of The World 
Notional Emblem Five Foot Two, Eves Of Blue 
You Were Meant For Me Good Night (Waltz) 
Waltz You Saved For Me Queen City (March) 
Swingin Down The Lone 
Down Main Street (March) 

De Moluy Commandery (March) 
When Francis Dances With Me 


Sleepy Time Gel 
Whip And Spur 
WC-4 (March) 





Something New 
In Band Books! 


QUICK STEP RHYTHMS 
FOR BAND 


Arranged by CHARLES HATHAWAY 
Meld Me Stempin At The Savey 
Don t Be Thot Way 
720 in The Beoks 
Quoker City Jor 
Sing, Sing, Sing 


Sensation 


Johnson Rag 

Bives On Porade 

One O Clock Jump 

Wang Wang Bives 

Penmylvemia 6 5000 

Im A Ding Dong Daddy 
Ai the Jore Bond Ball 


Het Lips 


4383 








Price On All Band Books Listed Above 
PULL INSTRUMENTATION © FACH PART 50c © CONDUCTOR (Octave Size) $1.00 


Send for FREE Bb Cornet or Bb Clarinet Part 


THE BIG 3 MUSIC CORPORATION 





They Say These Are Good 





NEW PAD CEMENT KIT called “Perma 
Stik” which is said to be non-hardening, 
and to assure a permanent, silent back 
ing is offered by G. Leblane Corporation 
The kit contains three sticks of super 
wax adhesive and a tube of pad adhesive 
To use, heat pad cup and melt in a bit of 
Perma-Stik No. 1, and while wax is still 
molten add a drop of Perma-Stik No. 2 
and seat seat. Available from local musik 


stores 


NEW PLASTIC CLARINETS by Cundy 
tJettoney, Hyde Park, Boston 36, Mass., 
are made of phenolic plastic—a thermo 
setting material with a nylon flock 
binder, which builds strength just as 
nylon increases wearing qualities in a 
tire. This combination allows unbroken 
joints and tenons. This new Century 
Model clarinet feature nickel lume 
plate on the key work, more brilliant 
nickel and doe not tar 
Bettoney « nphasizes that 
of intonation 


than orcinar 
nish Cundy 
the Century has accurac; 


typical of all tneir produ 


NEW DESIGN FOR SAXOPHONE KEYS. 
H. & A. Selmer, Inc. announces that a 
S. patent has been issued to H. Le 
fevre-Selmer for “linkage for B-flat, ¢ 

sharp saxophone key cluster This new 
Selmer action is said to be light enough 
to be comparable in feel to other saxo 
phone fingerings, but it is designed to 
let the little finger slide smoothly from 
one table to another in such previously 
difficult fingerings as that from B-flat to 
C-sharp. The keys on the new Mark VI 
are interconnected so that the player in 
depressing one key also tilts the remain 
ing keys to keep the adjacent edges in 
line. The patent for the new mechanism 
was granted to Henri Lefevre-Selmer 
just as he was celebrating the comple 
tion of his fiftieth year with Hens 

Selmer et Cie, Paris. For many years he 
has been chief engineer with the Selmer 
firm. 


STEREOPHONIC MUSIC SYSTEM FOR 
HOME USE was demonstrated at the 
NAMM Trade Show in Chicago by Ar 

Corporation, Redwood City, Calif 

system is based on the new Mode! 
612 tape phonograph. For stereophoni 
reproduction the Model 612 plays each of 
two separately recorded sound tracks 
from a single tape through two separate 
amplifier-loudspeaker systems Musi: 
originating on the left side of an orches 
tra is reproduced through the lefthand 
loudspeaker, and music from the orches 
tra's right comes through the righthand 
loudspeaker. The result is a sense of 
direction and depth which the manufac 
turer believes never before has been 
achieved in a home music system. In ad 
dition to playing commercially recorded 
stereophonic tapes, the new tape phono 
graph also can reproduce standard tape 
recordings, whether recorded by a record 
manufacturer or at home. Accommoda 
tion is provided for both full track tapes, 
in which the signal covers the full width 
of the tape, and half-track tapes, in 
which two different recordings each us 
ing only half the tape width, are re 
corded in opposite directions. The Model 
612 tape phonograph can be purchased 
without audio amplifiers or speakers and 
can be connected into existing high fidel 
ity systems. An additional amplifier and 
speaker must be provided if stereophonic 
sound is to be reproduced 


THE TECHNIQUE OF SNARE DRUM- 
MING is a fifteen-minute, 16 mm. sound 
film by Alan Abel, drummer, teacher, au 
thor, and lecturer. The film is designed 
to aid the music educator in starting 
drummers on the right track and keeping 
them there Available from Library 
Films, Inc., 25 W. 45th St.. New York 36 
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NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


Evanston, Mlinois 


George Howerton, Dean 


Registration for Fall Quarter September 22-23. 1955 


DEGREES OFFERED 
B.Mus., B.Mus.Ed.. M.Mus., Mus.D.. Ed.D. Ph.D 
in fields of performance, composition and church music 
NEW FACULTY 

Angel Reyes, violinist, has been appointed Pro- Rolf Persinger, assistant principal violist of 
fessor of Violin and Chairman of the Stringed the Chicago Symphony Orchestra, has been 
Instrume nts De partme nt. \ graduate of the | ari appointed Teaching Associate in Viola. 
Conservatory in 1935 with First Prize in Violin, 
Angel Reyes was winner of high honors at the Ceeil Leeson, saxophonist, has been appointed 
O27 “EK ne l as » srnati ‘ } , ’ Ww ; . . . 
1937 Eugene Ysaye International Violin Con- Teaching Associate in Saxophone. He has ap: 
test.” He has appeared as soloist with the Phila- 
delphia Orchestra under Eugene Ormandy, with 
the New York Philharmonic under Arthur Rod- 


zinski and with other distinguished orchestras 


peared as soloist with various symphony orches- 
tras and has been instrumental in compositions 
for the saxophone by such writers as Paul 


and conductors. Creston. 











MUSICAL QUALITY STANDARDS 
are found in every Baldwin-built instrument 


For nearly a century, the ardent attention given to the minutest detail in 
every phase of design and construction by The Baldwin Piano Company, 
has made the phrase “Built By Baldwin” synonymous with “music's finest 
tradition.”” The preference for these instruments by today’s foremost concert 
artists and music educators, is impressive testimony that these are instruments 
built to the highest quality standard. You owe it to yourself to examine the 
complete line of Baldwin-built instruments before purchasing a piano or organ. 





The Baldwin Concert Grand 





The Baldwin Electronic Organ 


ri o The Hamilton Studie Piano 
a win THE BALDWIN PIANO COMPANY «+ CINCINNATI 2, OHIO 


Baldwin Grand Pianos. Acrosonic Spinet and Console Pianos. Hamilton Studio Pianos. 











Baldwin Electronic Organs. Orga-sonic Spinet Organs, 
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a faithful third « ear 


that recalls the tiniest imperfections 


Now you can teach with o portable recorder thet performs with true musical 
feeling . . . throughout the entire range of audible sound. In the new Ampex 600, 
you have a faithful listener that lets you and your students rehear every 

tonal quality with the utmost realism. For teaching music fundamentals . . . 

for rehearsing choral and instrumental groups, the Ampex 600 introduces a 
standard of recording excellence that has long been needed. 


“...should greatly interest serious musicians and teachers.” 


cays Arther Medier, neted Boston Pops conductor 
et Cae Cee ee ee oa 
portable. This is an instrument that should greatly interest serious 


PROFESSIONAL EXCELLENCE WITH OPERATIONAL EASE 

The Ampex 600 gives you o quality of recording that meets the highest radio broadcast 
standards. It has brood frequency response, wide dynamic range and freedom trom 
‘wow’ and distortion. And you achieve this professional excellence with one-hand 
wrap-oround tape threading and swilt-acting controls you can operate with ease. 


OUTLASTS A SUCCESSION OF OTHER RECORDERS 

All vitol mechanical parts of the Ampex 600 hove been given accelerated ‘ests 
equivalent to 10 years normal operation. This exceptional durability gives you mony 
more semesters of service per budget dollar invested 


AN INCOMPARABLE COMPANION SPEAKER 

Ampex 600 recordings conveniently reproduce through any existing high quality 
sound system. However, to match the 600 in fidelity ond portability the new 
25 pound Ampex 620 amplifier speaker is recommended. No other portable 
speaker con achieve its balonce, frequency range, power and freedom 

from distortion. 


fer a convincing demonstration of these two machines, call your loco! 
Ampex dealer — listed in your Telephone Directory under Recording 
Equipment’ (Cenedian Generel Electric Company in Canada). 





\ \ | , | \ nsteve of Pebeilien ta Sound 


CORPORATION For further information write to Dept. H-1890 


934 CHARTER STREET, REDWOOL city, CALIFORNIA 
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THE COOPER SQUARE 
CHORISTER 


¢ 15 COMPOSITIONS « 
For Three-Part Chorus of 
Mixed Voices 
(S.A.B. or S.A.T.) 


Arranged from Folk or Traditional 
Sources by 


MARY ELIZABETH WHITNER 


A collection for classroom and program use, 

chosen from folk and traditional sources. Christmas carols of English 
and French origin, songs for Thanksgiving and Easter and a variety of 
American folk songs, offering a balance between the humorous and 
serious, the secular and sacred, the seasonal and everyday. Texts and 
musical content have been selected for their freshness, permanence 
and appeal to young people. May be used as early as the seventh 
grade and with junior high as well as many senior high school groups. 


(0 3927) 
.60 


NEW BAND MARCHES 


PURDUE (March)—Akers. New march with a solid feel. Excellent for concert 
or parade. Dedicated to Professor Al Wright and the Purdue University Band, 
Lafayette, Indiana. (Fill. 1559) 1.50 


MARCH FOR A FESTIVAL (March)—Akers. Easy march with interesting con- 
trasts. Widely used throughout the country as sight-reading contest march. Ex- 
cellent for small or large groups. (Fill. 1558) 1.50 


ON A MOUNTAIN TOP (Overture) —Masters. Second easy overture by Ar 
chie Masters, the first being “Overture for Youth", also a Carl Fischer, Inc. pub- 
lication. Very melodious throughout with cornet and baritone solos. Widely used 
in sight-reading contests. (J 519) 5.00-7.50 


FRANCES OF DINAN (Descriptive Fantasy)—Damian-Chidester. Old 
French band work brought up-to-date by Laurence Chidester. Originally written 
for early French Military Bands. Used widely in sight-reading contests. 
(J 515) 6.00-9.00 


CARL FISCHER, INC., 62 Cooper Sq., New York 3 


Boston e Chicago : Dallos 7 Los Angeles 








NEW BAND PUBLICATIONS by LUCIEN CAILLIET 


Chorale and Fugue in Eb, J. $. Bach arr. by Lucien Cailliet 
Full Band $4.00, Symphonic Band $6.00 


Alouette, paraphrase for Band by Lucien Cailliet 
Full Band $4.50, Symphonic Band $7.00 


(Orchestral version of the above numbers in preparation! 








“Divertisement”, clarinet trio with piano accompaniment 
Price: $1.25, by Lucien Cailliet 
The above numbers are of medium difficulty. 


LUCIEN CAILLIET, P. 0. Box 1044, Sherman Oaks, California 
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Music Publishers Holding Corporation 42 
Music Teachers National Association 77 
Music Teachers Placement Service 56 
National Autoharp Sales Co 2 
National Church Goods Supply Company .71 
Norren Mig. Co 66 
Northwestern University 13 
Peabody Conservatory of Music 64 
Peery Products Co 61 
Presser Company, Theodore 57, 59 
Radio Corporation of America 43 
Rayner, Dalheim & Co 79 
Reynolds 60 
Robbins 4, 12, 54, 62, 64, 65, 66, 70, 71 
Roosa, Harris F., Publisher 53 
Scherl & Roth, In 60, 63 
Schirmer, G 7 
Schmidt International Inc., Oscar 53 
Schmitt Publications, Inc 68 
Selmer, Inc., H. & A 3, 37, 67, 70 
Shawnee Press, Inc Cover 3 
Silver Burdett Company Cover 2 
SPEBS.OSA a3 
Sternburg, Simon 63 
Story & Clark Piano Co 66 
Strayline Products Co 56 
Summy Company, Clayton F 87 
Targ & Dinner, Inc 67 
Varitone, Inc 47, 53, 79 
Wenger Music Equipment Co 59 
Willis Music Co., The 56 
Wood Music Company, Inc., The B. F.. . 53 
York 71 
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When planning your 
Thanksgiving programs 
use the following 
songs from 


By PITTS * GLENN 
OUR SINGING WORLD were: - were 


THE Thanksgiving Is Coming , record 3 

KINDERGARTEN BOOK Company Is Coming record 3 
A Big Fat Turkey 

Gobble, Gobble record 3 


Prayer record 3 





THE Mister Turkey 
FIRST GRADE Heavenly Father 
BOOK Over the River and through the 
Wood 1 A, record 3 
Praise God, from Whom All Blessings 


Flow 


SINGING ON OUR WAY Over the Rivér and through the 
Wood 
Prayer Album 2 B, record 35 
He's a Big Fat Turkey Album 2 A, record I! 


SINGING AND RHYMING __ Thanksgiving 
Gobble, Gobble, Gobble Album 3 A, record 15 


SINGING EVERY DAY Thanksgiving Song Album 4 A, record !|9 
Thanksgiving Da Album 4 B, record 45 
Come, Ye Thankful People, 
Come 
Song of the Spirit-Dance 
Praise Song 


SINGING TOGETHER Now Thank We All Our God 
Prayer of Thanksgiving 
Come, Ye Thanktul People, Come Album 5 B, record 50 


(with orchestration) 


SINGING IN HARMONY The Landing of the Pilgrim Fathers 
From Whose Abundant Stores 
For the Beauty of the Earth Album 6 B, record 55 


SINGING JUNIORS Prayer of Thanksgiving 


SINGING TEEN-AGERS Over the River and through the 
Wood [arr. for S.A.B. with 
descant 

Now Thank We All Our God 
My God, | Thank Thee 


Home Office, Boston. Sales Offices: 
GINN AND COMPANY New York 11 Chicago 16 Atlanta? Dallas! 
Columbus 16 Sen Francisco 3 Toronto 7 
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Completing the 
HALF CENTURY 


EXT SPRING, music educators of the United States will inaugurate the formal observance marking 
N the completion of fifty years of cooperative effort for the “advancement of good music through the 

instrumentality of the schools.” The program for the specific observance period, April 1956 through 
April 1957, has been planned to make the fiftieth birthday celebration a significant and prophetic introduc- 
tion of the second half-century of continuing progress through mutual helpfulness and the comradeship 
in devotion to music which have characterized this professional organization since its inception. 

Completing the Half Century, therefore, is the theme for the MENC 49th Annual Membership Roll Call, 
which begins in September with a special mailing to all members. You and some 50,000 others who have 
a stake in music education—vocationally, avocationally, business wise or otherwise—will receive the mem- 
bership roll-call brochure containing the first official release regarding the anniversary program. 

Inasmuch as you are taking the time to read these lines, it is safe to say that whatever the motivation of 
your interest in music as a factor in education and life, you are in your heart committed to share as partici- 
pant or as witness in the Fiftieth Anniversary Observance of the Music Educators National Conference. If 
it follows that you should have a supporting part in the year of accelerated activities which complete the half 
century, your first responsibility is prompt response to the membership roll call by paying your dues for the 
ensuing year. Implicit in this responsibility is the obligation to keep yourself informed and to help your 
colleagues to become acquainted with the plans and the background information which concern the twelve- 
months program of the anniversary celebration to be initiated at the MENC Biennial Convention in St. 
Louis April 13-18, 1956. 

The Fiftieth Anniversary Observance program involves all members of the music education profession 
and all units of the MENC—local, state, regional and national. Throughout the country and throughout 
the Observance year, beginning with our convention at St. Louis next April and climaxed by the six Divi- 
sion conventions in the Spring of 1957, Anniversary features will be incorporated in all meetings of music 
educators. There will also be recognition of our anniversary in the meetings and in the publications of neigh- 
bor organizations representing allied and related interests in music, education and community affairs. 

You and your constituents will be kept posted regarding the plans developed by the Fiftieth Anniversary 
Observance Commission through the columns of this magazine and your state association publications, and 
also through the pages of our valued friends, the general and special periodicals in the fields of music and 
education. Your local press, radio and television stations will help to interpret the broader aspects of the 
Observance in the terms of home, school and community life of today. 

You can help materially by the dissemination of information to pupils, parents and fellow teachers. Further, 
you can help the Anniversary Commission by supplying to Chairman Lilla Belle Pitts, or to your state, division 
or national officers—or to the headquarters offices—suggestions, historical data, materials and the like that 
can be useful in the planning and implementation of the Observance. 

With your help and interested participation in the entire program, and with the contributions you and 
your associates provide in your own school community, we can all be confident that the Fiftieth Anniversary 
Observance program will fulfill its purpose as a gratifying portrayal of a half century of achievement and 
a stimulating forecast of goals, growth and service for the years to come. 


fevtur 9 Oot — 





Lyle W. Ashby 


| 4 U 
S if 
OS we sinks 


The new NEA Center in Washington, D. C. MENC, in 
the summer of 1956, will combine its Chicago and 
Washington offices in the No. 1 section at the right. 


PUN were 1s cause for rejoicing because in 1957 when 
the National Education Association of the United 
States celebrates its 100th anniversary one of its 

major departments, the Music Educators National Con 

ference, will celebrate its fiftieth anniversary. MEN( 
will celebrate from the spring of 1956 through the 
spring of 1957. The NEA centennial celebration will be 
observed during the calendar year 1957. This fortunate 
circumstance will enable the NEA and MENC to pool 
resources for these important anniversary celebrations 

Both can assess present strengths and weaknesses, con 

template with satisfaction the achievements of the past, 

and prepare for the future 

Chere is a second cause for rejoicing at the present 
time. The National Education Association is engaged in 
the construction of a new five-millron dollar NEA Center 

in Washington, D.C., 

of the NEA and its various departments, committees, 

commissions, and divisions. With this splendid new NEA 

Center becoming a reality, the NEA, by the summer of 

1956, able 

MENC second to none in appearance and comfort, The 

Cente! 


for the purpose of housing the staff 


will be to provide rent-free quarters for 


will embody the latest in design, air condi 


It will provide 


new 
tioning, and geneval office convenience 
a home for the teaching profession in the nation’s capital 
to match the dignity and significance of education in our 
national life 

A third cause for rejoicing is the fact that the move 
of MENC to the new NEA Center in Washington will 
provide a more effective teamwork than before. There 
are many mutual advantages in having the departmental 
staffs located at the NEA headquarters Center. Most 
important is the fact that location at NEA headquarters 
makes possible cooperation, both formal and informal, 
with twenty other departments, various committees and 
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commissions, and the several divisions of the central 
NEA headquarters staff. These relationships are in 
valuable to the various departments and to the parent 


association 


[he NEA works year in and year out on problems 
of vital concern to every teacher. These include teacher 
salaries, teacher tenure, teacher retirement, class load, 
legislative activities, general public relations, the raising 
of professional standards, the protection and promotion 
of teacher rights, and other problems in which every 
teacher in the nation has a stake regardless of his par 
ticular field of specialization. Every member of the teach 
ing profession owes support to his general national pro 
fessional organization. Indeed, NEA 
membership in the NEA as a prerequisite to membership 
in a department. While the bylaw is not rigidly enforced, 
the annual fee is a small price to pay for these services 

The departments, on the other hand, contribute 
mightily to the program of the Association. As a mattet 
of fact, much of the Association program which pertains 
to the improvement of instruction in the classrooms of 
the nation is carried out for the NEA by the depart 
ments. The NEA takes great pride in the work of the 
MENC in the important field of music education 

In their special fields the departments make their own 
policies. Each has its own board of directors or executive 
committee. Each department staff is responsible to its 
Most of the NEA 
departments have their own dues and finance their 
own activities. They run their own conventions and con 
ferences. In headquarters operations in Washington, as 


Bylaws require 


own board or executive committee 


Mr. Ashby is assistant executive secretary for educational services of the 
National Education Association 
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more and more departments bring their staffs together in 
the fine new NEA Center, cooperative agreement upon 
certain policies with regard to personnel regulations, 
salary schedules, and service activities is important for 
the good of all. 


+ 


to review 
National Conference and 
\ Department of 


the history of the 
its relation 


It is interesting briefly 
Music Educators 
to the National Education Association 
Music Education was created by the board of directors 
of the NEA at the Madison, Wisconsin, meeting in 1854. 
Che department was discontinued in 1928, but re-created 
in 1934 by action of the Representative Assembly at the 
Washington convention. In 1940, the Music Educators 
National Conference became a department of the Na 
tional Education Association, absorbing the former De 
partment of Music Education. 

Early in 1951, the Music Educators National Confer 
ence established a small office at NEA headquarters in 
staff first Vanett 
lawler, then associate executive secretary, and one sec 


Washington. The office consisted of 
retarial assistant, and later was increased by the addition 
of two persons. This small staff has provided a most 
important and valuable liaison between the NEA and 
the MENC. With the coming of the complete staff oper 
ition of MENC in the summer of 1956, one more step 
will have been taken toward bringing together in one 
location the staffs of the major departments of the 


Association 


In a letter to President Choate of the MENC on 
February 18, 1955, with reference to the projected move 
of MENC headquarters to Washington, William G. Carr, 
executive secretary of the NEA, wrote in part as follows 

“Our relations in the past with MENC cause us to look forward 
to the time when the entire staff will be housed here in the NEA 


It has been a tremendous asset to have Miss Lawler 
She has earned confidence and 


headquarters 
here in the Washington office 
respect for her devotion to the goals of the entire teaching protes 
sion, as weil as for her competence in the work of MENC, which 
you know so well 

“We believe the centering of the MEN( 
MENC and the NEA 
facing our profession, we must work 
There are many advantages for 


offices in Washington 
will strengthen If we are to meet the 
problems vigorously to 
strengthen the entire profession 
departments in being located here, for cooperation with each other 
and with the parent association is facilitated through formal and 


informal, day-to-day relationships.’ 


It is my happy privilege as assistant executive secre 
tary for educational services to serve as a liaison offices 
with the departments of the Association which are work 
ing in the instructional, administrative, and special service 
aspects of the school program The opportunity to work 
with MENC is a special part of this privilege. “We,” the 
NEA, its departments and other units, officers and staff 
constitute a powerful working team in behalf of better 
instruction for the boys and girls of America and the 
welfare of their teachers 

Congratulations to MENC for its great achievements 
under the pioneering secretaryship of C. V. Buttleman and 
for its future under the secretaryship of Vanett Lawler 
Welcome to NEA headquarters in the summer of 1956 





OUR NEW HOME 


6 wy PICTURE ON THE COVER of this issue of the Music Educators Journal is a reproduction 
of the now familiar sketch showing the way the new National Education Association Center in 
Washington, D.C., will appear when the construction and remodeling project is completed. 

The first part of the building is finished and in use (No. 1 in the miniature reproduction on the 


opposite page). On May 1 the work on the section marked No. 2 was begun, involving extensive re- 
modeling and face lifting of the present main building. When No. 2 is completed, that part of the 
Education Center will be in harmony in every respect—interior and exterior—with No. 1. The next 
step will be the razing of the buildings now on the front (Sixteenth Street) preliminary to the erection 
of the final unit, No. 3. 

According to present plans the Chicago and Washington offices of the MENC will, during the 

summer of 1956, be combined in the spacious, comfortable, and attractive quarters, described by Mr. 
in his article, on the fourth floor of the now completed No. 1. It is anticipated that the moving-in 
carefully planned and timed, will cause practically no interruptions in the operations and serv- 

ices of the MENC headquarters. 

The rapidity with which the new NEA Center, less than three years ago a dream and a promise, is 
becoming a reality is a stirring commentary on the faith, energy, power, and leadership of the 
profession. The project is financed largely through contributions and the fees of NEA life members. 
The campaign to raise five million dollars has already more than passed the half-way mark, with nearly 
three million dollars in cash and pledges received from educators and other community leaders in every 
state and territory. 

A contribution of ten dollars from each NEA member who has not as yet subscribed would fully 
take care of the entire project. Many MENC members are helping with gifts or NEA life membership 
enrollment. Many more music educators surely will wish to have a personal investment in the future 
home of their professional organization. Contributions and requests for information should be directed 
to your local NEA Building Fund chairman, or may be sent to the NEA, 1201 Sixteenth Sereet, N.W., 
Washington 6, D. C. 
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le 
Recommend 


FRNHAT the MENC take positive steps to enlarge its program 

in order to give adequate attention to the needs of all groups 
education from standpoints of public and private 
helds of orchestra 


levels ; groups, 


ot musi 
levels ; 
super 


groups, all 
general 


and 
audio-visual 


schools in the band 
groups, all 


visory groups, classroom teachers, and so on 


‘ horal 


> J hat in music education programs involving practice teaching a 


standard of minimum hours of supervised practice teaching be 
established, and that practice teaching be done by music education 


students on all levels 


> 7 hat because of the increased number of professional musicians 
who are the field of education, the MENC take 
definite establish requirements for 
entrance into music education by these professionals 


entering mus 


steps to specific qualifying 


establish requirements for those 


MEN( 


graduates 
field of 


. That the 
liberal arts 
to enter the 


minimum 
who have not taken education courses and 


wish music education 


MEN( and define the need for and duties of 


supervisors of music, Since many other subject matter fields 
officers, we recommend that careful study be mad 


> That the study 
state 
have such state 
concerning music supervision on the state level for all states 


tendency to use the music class 


therefore, 


> /hat we deplore the general 
catch-all. We recommend, that the size of the 
class be comparable to the size of classes in other 


a506h6Ua 
general must 
subjects 

> That the MENC advocate a program for schools to develop a 
music department that takes care of the musical needs of boys and 
girls; one so organized in all schools large and small that so far 
as possible instrumental, vocal, and general music is available for 
direction of a 


all, and that such a program be placed under the 


qualihed music educator 
school-marking systems and 


MEN( 


their validity in 


D> That the study current 


evaluate 
children 


measuring the musical growth of 


study what the various states are doing about 
students 


> That the MEN‘ 
giving credit toward 
who are taking courses in musik 


graduation to secondary school 


We recommend that a parallel 


study be made on the acceptances of music credits by colleges 


> /hat persons responsible for guidance in music be provided 
with the information pertaining to the musical experience of the 
individual prior to entrance and that a brochure of 
guidance procedures in all areas of music vocation be made avail 


college 
to counselors 


> /hat greater stress be given to the general music program on 
the secondary level so as to continue the pattern established in 
that all students be given the opportunity 


theory, instrumental 


the elementary schools 
to explore the areas of the history of music, 
singing, listening, and creative experience within that 
program; that we as educators take a new look at this phase 
of music education in the schools. We also urge the growth of 


the “assembly sing” as a means of augmenting and enriching the 


music, 


music curriculum 


> That adequate time be given to music in the school schedule 
for all activities at all levels and that MENC take definite steps 
to prepare pamphiets, statistics and research reports so as to assist 
school systems in scheduling the music 


that the curricula be 


and city 
further 


state, county, 


program. We music 


recommend 
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Excerpts from the Resolutions Adopted 
at the 1955 Division Conventions 


of the Music Educators 


Vational ( onference 


THE Music Educators National Conference re- 
affirms its conviction that music is one of the 
powerful, indispensable forces of American educa- 
tion. We believe that the American concept of 
education—equal opportunities for all children to 
grow intellectually, physically, morally, socially, 
and spiritually, in accordance with their individual 
abilities—provides the best possible challenge for 
the music educator. We declare our deep conviction 
that our schools need better trained teachers and 
more of them; better instructional materials and 
more of them; and better equipped school buildings 
and more of them. We Sollee it to be our duty 
to assist in any way we can to give America’s 
children the best kind of education possible. We 
dedicate ourselves to defend and improve our 
schools. 


From the introduction to the report of the Resolutions 
Committee, MENC Eastern Division convention, 1955. 


| Note: Each of the paragraphs in the adjoining columns rep- 
resents a recommendation approved at one or more of the 
1955 MENC Division conventions. In certain instances there 
were duplicating or nearly duplicating statements from two 
or more Divisions. Effort has been made to conserve space 
and reading time by eliminating duplications from the text 
as given here. ] 


augmented to keep pace with the enriched offerings of other 


instructional areas 


> That MENC support a program which would emphasize the 
need to more carefully integrate the total music pregram in the 
students and reaffirm the 


schools to accommodate all types of 


Child's Bill of Rights 


> 7hat we reaffirm and emphasize the Code’; that our relation 
ships with our professional colleagues be strengthened, and that 


adequate publicity of the Code be given in all localities 


» That the exhibitors be brought into the active program of the 
Conterence so that materials and equipment are shown in actual 
use as well as being on exhibit 

> That the inception and growth of the six MENC Divisions 
he recorded, and that archives be established to preserve thes« 
histories and other articles pertinent to the work of the Divisions 


> That the basic musical experiences for all students be strength 
ened at all levels as an integral part of the total education program, 
and that specialized performance groups be an outgrowth of this 


broad program 


associations make 


Education 


> That music educators and music education 
fuller use of their resources to National 
Association and the state and local education groups in the effort 
to meet the critical need for more and better prepared teachers, 
instructional materials, buildings, and equipment 


assist the 


and 
this 


>» That we recognize an increasing number of after-school 
evening hours are being spent viewing television. While 
affords many opportunities for extensive learning, we must recog 
nize the loss of time for personal development formerly gained 
through individual, family, and neighborhood activities. In view 
of this, the schools at all levels must accept a much 
responsibility for helping the student (1) to enjoy active partici 


greater 


‘Code jointly agreed to by the American Federation of Musicians, Mus 
Educators National Conference, and American Association of School Ad 
ministrators. See Music Educators Journal (April-May 1955) or sen« 
stamped, self-addressed envelope to MENC headquarters for a reprint copy 
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, 
and (2) 


type of creative to develop 
a sense of discrimination in the enjoyment of television. Recog 
nizing the potential of television for educational growth, we rec 
that the MEN‘ study of this field; that 
it disseminate information and guides to the local level through 
and that it cooperate other 


in developing high quality educational 


pation in some experience, 


ommend accelerate its 


all available channels: with agencies 


program materials and 


resources 


the 
elementary classroom teacher to be responsible for the music ex 
Yet 
ot prepared the classroom teacher adequately for this respons! 
bility 


> That we recognize it has become the acceptable pattern for 


eriences of her own group preservice teacher education has 


In many cases the preparation period has increased from 


two years to four, but the requiremen(s in music have remaimed 


almost static. Therefore 

We recommend (1) that college institutions educating elemen 
tary teachers take active leadership in providing musical experience 
vhich | 


ce aling 
lassroom 


enables the teacher to fe« at 
that 
employ the laboratory basis of credit in order to increase musical 


home in with usual 


activities where credit space is limited they 


set up musical organizations for such 


throughout their 


experience, and that they 


students to provide and encourage participatior 


ears in college. (2) That elementary school systems provide 


more adequate music consultant services and in-service develop 


nent programs, and (3) that state groups of music educators work 
toward the improvement of certification requirements to meet 
this problem 

recognize including guidance ol 


>» That we 
] 


e child’s early musical 


recent developments 
by classroom teachers 
that 


participation im 


experiences 
music literacy is not 
music. We 


natural 


lave caused teachers to feel 


to the 


experience 


many 


enjoyment of helieve 


that early establishes music as a enjoyable 


ind expressive language. As the child grows in his ability to use 


and understand the naturally 


to grasp the 


languag« he gains iW is Capacity 


encourage | 


literate 


meaning of the scores If he is he I pect and 
T 


toward such understanding, he becomes musical! 


| he 
manner as he 


\ritten 


more 


individual develops musical literac in much the same 


develops literacy in the use of the spoken and 


We recommet prox 


ss 
with thei re 


educators work 


> That state 


tate department ot 


1) to develop the best possible 


groups of musi 


education 


spective 


including the certification officer 


standards of certification for musi 


teachers Tit t " 1 rvice n x preparation 


f elementary clas ‘ | n revising certification re 


quirements tor music teachers is recommended that authoriza 


sential to music teaching as 
credits in music subjects 
that the 


music teaching of 


tion be based upon proficiencies « 


vell as upor general cultur ire and 


is 
protessional cour ses and credential state clear] the 
} 


supervising overed the 


levels and types of 


authorization 


> That all classroom teachers and music educators use music to 
encourage better human relations, including improved attitudes 
toward minority groups within the community and friendly feel 
ings toward people of other cultures. Music can help us to realize 
basic similarities between peoples, to recognize precious differences 
when they exist, and to appreciate our debt to other peoples 

> That, with the definite 
part of the 
take the 
interscholastx 


recognized acceptance of music as a 
educators associations 


state 


school curriculum, state must 


initiative in seeking the best coordination of all 


activities 

given to the recruitment of mus 
division, state that 
studies be made to determine the reasons for the drop-out of musi 
\ similar study 
teachers in the field 


> That special emphasis be 


teachers on the national and local levels; 


education majors in colleges and universities 


should be made in relation to musik 
> That musi and 
not only be selected and appointed on the basis of musicianship, 
but that 


work 


education imstructors in colleges universities 


thet training and experience be in public school THVUIS ie 


efiort be made to obtain and 


between the 


greater 


> 7hat every 


correlation 


cooperation 


private teac her and the school music teach 
er; that the Conference recommend children be permitted to study 
witl 


opportunity tor 


teachers during school hours, in this way providing 


child to develop his talents to the 


private 


any high st 


possible cle gree 


school and/or “minor 


> That the advantages of a 
im music he 


high major 


encouraged 


That mus ! 


ible by 


elementary schools be taught, in so tar a 


pecially trained and qualified teachers, believing that 


better 


poss 


| served 


of children will be 


a task 


background of 


the ne« that classroom teacher 
because of a 
that the 


room 


will be relieved of which is often frustrating 


limited experience and traming, and 


objective ought by use of the self-contained cla will 


not suffer from judicious employment of the concept of the 


elf-contained school 
pupil teacher load of must 


studied with the 


teacher in secondars 


> That the 


chools be idea of bringing it in line with the load 


areas to permit classes in theory, harmony, and others 


nature to be taught even when only ten or twelve 


should be a 


better 


education 


Our schools 


reathrm our behet that musi 


children need 


better 


vital | im the lives of all 


trained chers and more of them instructional materials 


and mort them, and better buildings and 


them. Ws ve it 


vive \r ' children the heet 


equipped more of 
to be our duty to a 


kind of 


ist in any way can ti 


edu ation pos il l¢ 


MENC BIENNIAL CONVENTION 


St. Louis, Missouri, April 13-18, 1956 


State Presidents Assembly April 11-12 


Special Feature: MENC GOLDEN ANNIVERSARY HS. Band, Orchestra, and Chorus 


Headquarters: St. Louis Municipal Auditorium, Hotels Statler and Jefferson 


——S——. — 


INAUGURATING THE 


FIFTIETH ANNIVERSARY OBSERVANCE OF THE 


September-October, Nineteen Fifty-five 


ORGANIZATION 
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Finding and Guiding 
Musical Talent 


HE FINDING AND GUIDANCE of talent in any area 

is a most intriguing and worth-while endeavor. 

Music, because of its various phases and complex 
nature, offers a particularly challenging field in which to 
work. This is true because our schools offer so many 
opportunities for vocal and instrumental experiences of 
varying degrees of difficulty at different levels of per- 
formance 

Twenty-five years ago last September I began in the 
Rochester Public Schools what has now become a twenty- 
five year guidance program in music. Just after having 
completed the doctorate at the University of Iowa, under 
Carl E. Seashore and George D. Stoddard, I was given 
the unusual opportunity in Rochester of devoting full 
time to the work in which I had become so interested 
In the beginning the program was carried on mainly for 
the instrumental department, primarily for the place 
ment of a large number of school-owned instruments in 
the hands of talented children. It had been realized that 
there was a large, wasteful turnover in the placement of 
instruments, and the employment of a music psychologist 
was for the purpose of seeing what could be done about 
it. 

After five years of exploratory and developmental 
work I gave (at the 1934 meeting of the Music Educators 
National Conference in Chicago) the first report of my 
work entitled, “A Brief Report of a Prediction and 
Guidance Program in School Music” which was printed 
in the Conference's Yearbook of that year. Five years 
later I guve a further report of progress at the Eastern 
Conference in Boston; it was entitled, “The Guidance 
Program in Music in the Rochester Public Schools” and 
was published in the 1939-40 Yearbook of the MENC 
Since the time of these two reports, the program has 
developed and expanded, and it seems likely that there 
will now be interest in a third report which represents 
the program after a quarter of a century of continuous 
activity 


+ 


The main purpose of our program is and has been to 
help find and encourage pupils in music to the degree 
their talents and interests warrant. The rich offerings of 
the large number of different kinds of music organiza- 
tions, and special music classes in both vocal and instru- 
mental fields in a school system such as ours, allow 
the subject of music to be particularly adaptive in dealing 
with the musical talent found in 
children, 

A guidance program in music becomes feasible and 


workable when one has the continual cooperation of 


varying degrees of 


Mrs. Vareson holds the post of psychologist of music in the Rochester 


New York, Public Schools 


») 
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A Twenty-Five Year 
Guidance Program in Music 
in the Rochester (N. Y.) Public Schools 


Ruth C. Larson 


members of the music department, of the administration 
and of many others who in one way or another have an 
interest in the work. This I have always had during the 
past twenty-five years, thanks to everyone with whom | 
have been associated. I have been a member of the 
Psychological Services Department and have had the 
closest cooperation and understanding of its director and 
members, with access to all the department's files of very 
helpful auxiliary data. I think that membership in this 
department helps one to maintain a more neutral and 
objective position in working with the various members 
of the Music Department, and assists one to keep a 
clearer insight into the problems and needs of the entire 
music program as it relates to the educational curriculum 
as a whole. Having the splendid cooperation, interest, 
and help of the administrators and teachers in Rochester's 
exceptionally fine Music Department has been inspiring, 
and working over the years throughout the city with 
various types of children, parents, music teachers, prin 
cipals, administrative members of departments, members 
of psychological services, and various personnel workers 
has been a real challenge. 


Policies 


Certain definite policies have been adopted, which we 
think have been particularly helpful in the success of the 
program. 


1. We recognize that every child is entitled to some music, but 
it is the kind of participation and the degree of encouragement 
that are of particular interest and importance to us. 

2. We work with a positive attitude in mind. In other words 
we encourage pupils in music to the extent it seems justified, but 
we are cautious when we feel we should not encourage pupils ir 
special music activities 

3. We willingly agree with and conform to a definite city-wide 
policy of being careful not to hurt a child. There are many ways 
to avoid this. One can ultimately hurt a student by exaggerated 
encouragement as well as by discouragement 

4. The results of the tests are not formulated in terms of 
grades, and test information is not given to children. We have 
arbitrarily set up four talent classifications based on a percentik 
profile, computed from results attained from a battery of sensory 
talent tests: the Seashore Measures of Musical Talent (the orig 
inal battery). We call these four classifications: Encourage 
Strongly, Encourage, Encourage Conditionally, and Not Recom 
mended. Also taken into consideration are teachers’ estimates 
of musical excellence, average grade in music, academic ability 
physical limitations, as well as any other pertinent data. 

5. With all available data we can secure, we try to recommend 
what seems best for the child. We all cooperate and help to guide 
the child into the musical activities where he will gain the best 
musical experiences his talents permit. Whenever possible, the 
wish of the child is respected 

An active file averaging about 25,000 cases, with talent 
results and various music and academic data, has been 
continuously maintained over the twenty-five year period 
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hearsal in any particular section in this talented group it is 
actually annoying to the other members of that section. And it is 
boring and irritating to the students in the other sections as well 
because they, too, are keenly aware of difficulties and are liable 
to be impatient when they occur 

aware of their 


musical activities 


2. Gifted children are made talents and are 
encouraged to participate in those which are 
available to them. A special study was made of a representative 
group of highly talented students in 1950-51. These students had 
been tested and classified and had been recommended for special 
encouragement in music. There were 166 cases in this particular 
study ; they ranged from the fourth throu vh the twelfth grades 

It was found that about ninety-five per cent of these talented 
students had taken special music work. The majority had par 
ticipated in two or more special kinds of music activities; twenty 
seven hal participated in five, and twenty-five pupils had had six 
or more special music activities. The results of this study are par 
ticularly satisfying because they show that a high percentage of 
the musical students of our schools is interested and very active 
in a good music program 

3. Much time and energy of pupils, teachers, parents, and others 
concerned have been saved. Unwarranted expectations have been 
minimized 


4. The 


ten years old 


majority of the children are tested when they are about 
his is really quite an early age for a talent to be 
pointed out; members of the Music Department appreciate this 


tact 


Comments On Our Music Guidance Program 


Here are some reactions from various teachers and 


administrators who have been in close contact with the 


program over a long period 

"The psychological tests give the music teacher a true scientific 
basis for the recognition and encouragement of musical potentiali 
Teacher of vocal 
School of 


ties which can best be cultivated during youth.” 


music who is also a critic teacher for the lastman 


VM usu 
“We are 1 principal 
The placement of an instrament with the right musical child 
a Teacher of 


not working in the dark any more.” 


is worth four placements with the unmusical child 
instrumental music 
Long experience has given us reason to depend on the talent 


data.’ V usin 
‘Substantiates my opinion of a child.” 


consultant 
Teacher of vocal musi 
“Conerete evidence to point out to parents the desirability of a 
child studying music.”-—7 eacher of vocal musi 
“Helps sometimes when a child cannot sing well, but is inter 
ested, Often this type of child is successfully placed on an instru- 
ment.”-—7T eacher of vocal music 
In addition to confirming the judgment of the music teacher 
instrumental 


] cacher 


an important function of the tests is to discover 


aptitudes which remain hidden in general music classes.” 
of mstrumental musi 

I can still recall Alfred Spouse, our director of music, 
inquiring a number of years ago about William Warfield, 
the great Negro baritone, when he was in a Rochester 
public I had previously tested him, and after 
checking his record in my files I reported back a high 
talent rating, excellent academic ability and good teachers’ 
estimates. I told Mr. Spouse that William Warfield 
seemed to have everything. There was a pause, and then 
with a tone of deep satisfaction Mr. Spouse said, “Good! 
That is the way we feel about it at this end of the 
Warfield did have what it takes, as he has so ably 


“ he " | 


line.” 
proved 


Conclusions 
tefore completing this paper, I would like to give 
you some general observations that I have made and 
some conclusions which I have reached after twenty-five 
years in the work 
My experience has shown that each teacher has to learn 


by experience how to use our recommendations in his or 
her own particular kind of way. Teachers have to see 
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the program function before it is fully understood and 
appreciated. Then we can get a feeling of mutual re- 
sponsibility which is most valuable for successful guid 
ance work, 

We all know that there are great differences in teachers 
and their interests in individuals as such. This kind of 
program tends to keep teachers from allowing themselves 
to become indifferent. They are less apt to become dis- 
couraged or even cynical as a result of trying to give the 
same kind of instruction to undifferentiated classes. They 
do not generally put curriculum first. This kind of pro- 
gram tends to help bring out the teachers’ full sense of 
responsibility ; it aids in utilizing their finest sensitivity 
and musicianship, for they are more aware of wide in 
dividual differences and varying degrees of musical talent 
in children. 

It is a pleasure to work with those who stay with us 
and become mellow with the years. They attain real 
understanding ; they cherish and maintain those quali- 
ties inherent in a fine teacher; they forget selfish inter 
ests and help in their way to see that every boy or girl 
with whom they come in contact gets the opportunity 
for the best in music we have to offer 


+ 


In a paper such as this there really is not time t 
explain and show fully how this kind of program works 
We have had many requests for information about out 
program, and to explain it adequately we would need 
to present material that could well be the equivalent of 
a small book on the subject. So far, day to day demands 
seem to have precluded such writing. Possibly some day 
it may be done in collaboration with my husband, Wil 
liam S. Larson, chairman of the Department of Music 
Education of the School of Music, who did 
hasic research for our guidance program while he was 
a post-doctorate research fellow at the University of 
Iowa, and who has followed our work with keen interest, 
at the same time maintaining his own testing program 
of children and adults as one of his duties at the Fast 
man School of Music 

There is one final point which I might as well openly 
discuss. We have long observed that our strongest musi 
teachers want to work closely with us. When I find, or 
hear, or read about a person now who is not in sympathy 
with this kind of program I think to myself that that 
person does not understand, or he is covering over some 
thing he has to sell—either himself for a cheap kind of 
popularity to please his extrovertive self, possibly through 
developing large and dazzling organizations as_ such 
which he considers more important than the individual 
needs of boys and girls, or because he may have some 
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other personal reason for promoting an irresponsible 
music program. And some teachers have been known 
to hide behind a rigid, defined curriculum as an excuse 
for not giving pupils their needed musical opportunities, 
whatever they may be. If the curriculum is a handicap 
I suggest that you modify it for the sake of your own 
conscience and the good of the children of varying talents. 

While all children should have the opportunity in 
music due them, it is my opinion that the gifted children 
are the ones too often neglected. You sometimes hear 
the argument that they will get there anyway. They are 
often very sensitive, and many times they are over- 
shadowed by the extrovertive or dominant, but less mu- 
sical, type of person. 
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When you get the really musical children interested 
and participating they will demand a fine musical experi- 
ence which, in turn, means a fine music program. Some 
music teachers will need to step a little faster to keep 
up with them. In reality, some teachers are almost afraid 
of the highly musical child. It is not unknown for some 
teachers to prefer to work only with pupils of average 
musical talent and mentality. Frankly, if I were they | 
would not advertise it. It often is a dead giveaway of 
their own capabilities 

| believe that the gifted children in all fields are our 
best natural power. We need to use this natural resource 
in whatever field they may be talented, fire them with 
imagination, and utilize their resourcefulness in every 
way so that they can and will help make this a better 
place, a finer world, in which to live. Not only the hope 
of this country but of the world, in my opinion, depends 
upon the best kind of sponsorship and leadership. Cer 
tainly this is as true in the artistic and spiritual realm of 
music as it is in other more materialistic endeavors 
Che right kind of encouragement of talent is essential 


\ true educator appreciates this because the trend in so 


many things todav ts to let down the bars or dritt toward 


mediocrity 
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In final conclusion, I sincerely hope thatsome of you 
are interested in carrying out this kind of program, One 
remember that it is you do but 
how it that counts can 
be given when there is no underlying cause for exploita 


should not only what 


you do (;uidance in musi best 
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Such will not only be 
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a solid, successful music program 


recognized but also respected, and music will come to 
take and maintain its rightiul place in the curriculum 

| assure you a program of this kind, if given a chances 
will work for it is founded on true and sound concepts 
and it is planned and organized for the general good and 


benefit of all concerned 





Vienettes of Music 


J NE TWENTY-SIXTH was an unusually hot day for 
Cincinnati in the early summer of 1856 and the 
Second District schoolhouse did not offer any hope 
of relief to the considerable number of citizens who 
more than filled the largest room in the building dur 
ing the late afternoon, The crowd might have been 
due to normal parental pride or to an interest in the 
new musk Luther Whiting Mason. Many 
Cincinnatians interested in knowing whether 
Mr. Mason was capable of achieving the high stand 
ard of musical results that Charles Aiken and [Elisha 
Locke had been delivering. The children’s enthusiasm 
for Mr. Mason may have attracted some who would 
not otherwise have crowded into the musical exhibi 
tion that had been announced for four o'cloch 

As if to cool off their listeners the children ope ned 
The 


teacher, 
were 


the program with a song in two parts called 
Sleigh.” It familiar today as 
“Lightly Row’), but the new words by W. F. Hurl 
butt and the children’s singing made a big hit with 
The Follow Me” was 
also well received. After a duet by two of the older 
girls, all the children sang “Don't Kill the Birds” 
and “Brightly Beams the Sparkling Ray Professor 
Mason then few words about his of 
teaching music which involves the use of songs 
as a means of building a foundation for 
struction. Then the pupils sang a number of othe 
songs including “©’er the Waters Gliding” 
“Star of Hope” to music trom 
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sat down while teaching them 

thought that he must be tired. She 
her shoulder as she talked, “We 
you, therefore, to enjoy a little rest,” she continued 
waiting for someone to come through 


noticed he had never 


and that they 
glanced ove wish 
slowly, as if 
the door to her left 
us great pleasure to present you with this 
appeared in the doorway carrying a 
Mr. Mason was completely taken by 

o much so as to make 
speech of acknowledgment. The chil 
dren demanded that he sit down and rock in the 
chair, which he did. The elder Cincinnatians left the 
school building convinced that Luther Whiting Mason 
possessed an unusual ability to teach music as well as 
to gain the love of their children 
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Vr. Gary, who is head of the Music Department at 
Austin Peay State College, Clarksville, Tenn., has 
prepared a number of “vignettes” of musw 
This is the first of the 
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Music in General Education 


William C. Hartshorn 


NE obvious interpretation of the term “general edu 
cation” would relate it to a common core of learn 
ings desirable for all students as contrasted with 
special areas of learning to meet individual differences of 
pupils or specialization in a particular field. General edu 
cation at its best is probably found in the organization of 
learning in the elementary school, for here learning is 
pupil-centered and subject matter is introduced in terms 
of human needs. Learnings are interrelated and a variety 
of skills are developed with due regard for individual 
differences. Opportunities are provided for children hav 
ing special gifts to begin to develop these potentialities 
in a manner not expected of other students 
Music finds and maintains its place in the curriculum 
as it serves basic human needs. It is doubtful whether 
these needs include the learning of music merely as a 
They do involve the necessity for 
self-expression in aesthetic fields, 
that are so impressive that they impel responses 


body of subject matter 
and for listening ex 


periences 
rich both in feeling and in understanding. The extent to 
which these activities can be developed in a way that is 
within a framework of gen 


rewarding to the students 


eral education is the extent to which music can function 
within general education 

It is important to recognize that the basic nature of 
the context m 


The inherent characteristics of music are 


music remains same regardless of the 
which it is used 
no different when it is a part of general education than 
they are in any other situation. It, therefore, follows that 
any consideration of music in general education must take 
into account the inherent and unchangeable characteris 


which make it what it ts 
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Since music ts expression of feeling 


through tone, it serves to emotionalize any situation in 
In this way it not only enriches but also 
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learning process s to 
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Music's range of expression, as a communicative art, 
is so broad and varied that it both reflects and touches 
virtually every aspect of life. Throughout the centuries 
it has been so significant a part of civilization that its 
inclusion in any program of general education is not 
only proper but necessary, but this should not constitute 
its sole place in the curriculum 

Music has significant potentialities for the enrichment 
of learning in a variety of subject fields. The use of music 
in relation to other subject fields is desirable and of real 
value at all grade levels from the kindergarten through 
college. The music educator must not neglect his respon 
sibility to serve the total educational program in this way 
In this type of situation the music that is used is right 
fully subordinate to the other fields it serves, for the 
educator will draw upon the art of music in terms of 
study. It must be 


needs of non-musical areas of 


however, that the quality of music's con 


the 
understood 
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Editor's Note: This article, supplied at the 
request of the Editorial Board of the Music 
Educators Journal, embodies the prepared 
statement presented by the author who par- 
ticipated in a panel discussion of supervisors 
of music in general education at a session of 
western music educators. Included with the 
article are Mr. Hartshorn’s answers to three 
of the questions which came from members 
of the audience following the presentation of 
the prepared statement by the members of the 
panel. Mr. Hartshorn states that he “assumes 
no responsibility for the questions, but gladly 
does so for the answers.” 

When Mr. Hartshorn learned that this ma- 
terial was to be used in the Journal, he asked 
that it be made clear that because of certain 
situations and discussions preceding the panel 
presentation, he deliberately narrowed his con- 
sideration of music in general education to 
emphasize one aspect—namely, the use of 
music in relation to other subject fields which, 
at the elementary level, is sometimes called a 
social studies approach to music; at the sec- 
ondary level tends to substitute musical experi- 
ences in academic subjects for a bona fide 
musical experience under the direction of a 
music teacher. For this reason only limited 
aspects of the total topic are touched upon. 

Mr. Hartshorn is supervisor in charge, music 
education branch, Los Angeles City Board of 
Education, and is chairman of Music in Amer- 
ican Life Commission Nine, Music in Media 
of Mass Communications. 


tribution to these areas of learning will be in direct 
proportion to the quality of the music involved 

Music will serve other subject fields best when its own 
integrity as an art is maintained. Moreover this process of 
determining the musical experience of students in terms 
of non-musical factors may utilize the resources of music 
to only a limited degree, and may be concerned with the 
correlative possibilities of music at the expense of its 
intrinsic value or the quality of the learners’ response 
to it. If this be the case, it then provides only partially 
for the musical experience that rightfully should be the 
cultural birthright of all students 

It follows, therefore, that the promotion of music in 
relation to general education is only a part of the total 
responsibility of the music educator. Any program of 
music in general education which purports to serve the 
musical needs of all students will go far beyond the use 
of music in relation to other subject fields, and will pro 
vide opportunities for students in which the aesthetic 
quality of the music involved is the paramount consider 
ation. All students have a right to a musical experience 
in which the choice of music to be used is determined in 
terms of the aesthetic quality of this experience rather 
than its possible correlation with some other field. The 
human values to be derived from experiences with music 
hinge on the intrinsic quality of that experience and it, 
in turn, must involve a response in terms both of feeling 
and of understanding. 

The unique potentialities of music as a source of 
beneficence in human life are no different qualitatively in 
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relation to general education than in any other situation 
These potentialities have less to do with factual informa- 
tron about music than with the expressive content of the 
music itself. In this connection James L. Mursell once 
wrote 

“It is absolutely essential for anyone who hopes to release the 
living power of beauty which is to be found in every worthy com 
position, and which constitutes the ultimate appeal for our art, and 
the ultimate work, to refined and 
perceptive musicianship. How can a person teach a composition 
with emphasis on its aesthetic values unless she, herself, is able 
to perceive those values? A teacher without personal musicianship 
She is held down, 


reason tor our 


possess a 


is condemned to teach by rule of thumb only 
by and large, to drill procedure, working for mechanical masteries 
which anyone can recognize and teach rn 

No one need be a musician to teach note reading or 
to develop manipulative motor dexterity, but one must 
be a musician to teach music. In this connection it should 
be recognized that some staff members of some music 
departments may not be musicians in the true sense of 
the word, and that members of other departments in 
a school may possibly possess the experience and ability 
necessary to use music in a program of general education 
The important thing, however, is to make certain that 
anyone who attempts this sort of teaching actually 
possesses the qualifications to do it well 

It is important also to recognize the fact that students 
as well as teachers will be able to use music effectively 
in relation to general education only when are 
equipped with the basic abilities in listening, singing, or 
playing that are requisite to this kind of experience 

Just as the general educator uses music to enrich other 


they 


fields, so should the music educator use materials from 
other fields to enrich the experience which is primarily 
musical. In one case, so-called “general education” will 
be primary and music will be subordinate to serve its 
needs. In the other, musical values and the promotion of 
musical growth will be primary and the other fields will 
serve in a subordinate way to enrich musical learning 
A_ balanced, 
both types of emphasis. 


well-rounded curriculum will provide for 


Three Questions Answered 


If music’s contribution to other areas 


QUESTION of learnina is 
in direct proportion to 


volved, just what is meant by musical excellence? 


the quality of the musical experiences in 


First of all, I am not sure that the term “musical 
as used by the one who framed the question is entirely 
“quality of the musical experience” 
vas taken from a sentence in the foregoing material. How 
that the 
contribution of music to any area of learning will be in proportion 
to the quality of the musical experience involved. By that I would 
that the that it appeal 
both to the heart and to the that it be worthy of respect 
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simply stands to reason 


ever, it seems to me that it 


used be of intrinsic worth 


head 
involved. It means also that the 


meat must 


and of the expenditure of time 


music should he authentic in its relationship to the subject field 
with which it is used; and that this relationship be sufficiently 


basic so that the music will actually enrich the learning of which 
it is a part and not provide merely a contrasting type of activity 


in the same genera! area 


that if the studied 
were transportation, it would be authentic to play a recording 
of Honegger’s “Pacific 231” or the “Little Train of Caipira” by 
Villa-Lobos, but it would not be authentic to 
a train which was probably composed and included in the 


ty way of illustration, I might say topic 


sing a song about 
music 
texthook for the purpose of illustrating dotted eighths and six 
teenth notes, or the interval of the 

It would mean that if the subject were 
ature, it would be authentic and qualitatively desirable 
to listen to the songs of Schubert, Brahms 
sirable to sing “To Each His Own,” 


title may be 


augmented fourth 

“romanticism” in liter 
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romantic as the implications 


of that 
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a specific definition of musical worth in a couple ot 
difficult, to say the least, but distinctions between 
choices of greater or lesser quality are clearly evident, and I 
firmly believe them to lie within the basic nature of the music 
itself and not just in the reputation of the composer. Certainly not 
all of the of the so-called great composers is of great 
quality, but the degree of reliability there is worth considering 
The point that is being made is something like this: If the “other 
field” involves the study of the culture and language of Spain 
make a better contribution through De Falla’s 
example, “Nights in the Gardens of Spain” 
than through the “Capriccio Espagnol” by Rimsky-Korsakoff; to 
say nothing of such a song as “In a Little Spanish Town.” 

What is maintained here is that the music used shall be in 
herently related to the other subject matter involved, and that it 
be of a character which will evoke the richest possible quality of 
both emotionally and intellectually on the part of the 
learner. Music makes its best contribution to any situation when 
its own integrity is maintained. Water it down and its contribu 
tion is correspondingly Personally, I will take my 
music straight 


lo give 
minutes 1s 


musk 


music will 
compositions, tor 


response 


weakened 


Question: Need the goal be that of the perfectionist who is 
preparing his group for public performance? 

Answer: Personally, I think that music education would be 
better off if, for performance, most of us would select 
which is technically simpler and would then become more of the 
perfectionist in its performance. It goes without saying, however, 
that the perforntance of music in which a Spanish class is sing 
ing songs in that language, in a literature class singing songs 
whose texts are relevant to a unit of study, or a social studies 
class that may be singing the songs of a particular group whose 
culture they are studying, would not be expected to match that 
of the “crack” a cappella choir of the school 

Music is fundamentally the of feeling, and its 
unique contribution in relation to other fields is to create a feeling 
about them. Now if music is created a certain way in order to 
express a certain feeling, but is performed in a different way, 
the feeling and response are correspondingly altered. Take for 
example the “Netherland’s Hymn of Thanksgiving.” Let the 
eighth note be sung carelessly so that it becomes a sixteenth 
note, and let the tempo be a bit too fast, and a song of great 
strength and dignity becomes almost a flippant jig. In such a case 
the rhythmic integrity of the music has been violated, its character 
and its contribution is correspondingly of less value 

An obvious implication of such a point is that those responsible 
for music in general education must know what they are doing 
musically, and the music educator should be willing to give his 
time, thought to the service of the over-all 
educational program of his institution and not permit situations 
leading the blind with pitfalls 


musi 


expression 


altered 


energy, and best 
to develop wherein the blind are 
in the offing 

The 


invalid when five is accepted as the sum of two plus two on the 


contribution of arithmetic to science certainly becomes 
basis that the mathematics involved are incidental and are only 
being used to enrich science. Everyone recognizes the importance 
Although 
music is an art, its requirements with respect to pitch and rhythm 
are no less exact, and its artistic quality depends upon the in 
that mathematics does 


who loves music 


of exactness in the field of mathematics and science 


these values in the same way 
should love it 


tegrity of 
One who teaches music 
will not violate its integrity. I leave it to you to decide whether 
this is being a “perfectionist.” Certainly no musical halos need 
be involved in a simple attempt at musical honesty 


and one 


Question: Js there a point of demarcation between “whole 
souled enjoyment” and professional emphasis on tone, interpreta 
tion, and such things as rhythmic-melodic accuracy? 

Yes, but this question must be answered from two 
First 
It is possible for a listener to find “whole-souled” enjoyment in 


\NSWER 
points of view let us consider it in relation to the listener 
a performance that is inaccurate rhythmically and melodically. He 
may also find “whole-souled” enjoyment in an interpretation in 

effects are distortion. It is 
whether this is true of tone quality, but, if so, it 
Now if we wish 
to go ahead perpetuating this sort of thing, that is our privilege as 


which exaggerated to the point of 
questional le 


would certainly be to a very much lesser degree 


am concerned, music i 
We have 


which may 


free American citizens, but as far as I 


not educative under such a circumstance a fundamental 


obligation to accuracy. and to standards hegin with 


whole-souled” enjoyment and never leave it, but which proceed 
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A Plea For Inspiration 


{ Tribute to Thomas VW hitney Surette 


Helen L. Schwin 


ris NoW a number of years since musicians old and 
young were making a pilgrimage each summer to 
the litth town of Concord, Massachusetts. There 
they literally sat at the feet of Thomas Whitney Surette 
ind came away refreshed and inspired. At that time the 
term “music educator” had not come into general use, 
ind although the very people who went to Concord were 
ndeed music educators, they went as thirsty musicians 
n search of the inspiration which this great teacher 
ible to give them 
Now thi man has been dead for some years ( the 
younger generation of musicians knows him only through 
his writings), and as yet there has not arisen any person 
or school equipped to take up the unique work which 
he cid. Ye there are music workshops, music clinics, 
ritisk camp md even langlewood amd Aspen, but 
vhere 1s the ventle venuinely dedicated personality to 
offer the ideals, as well as the setting, that this man 
vas prepared to offer 
()f course no one person can actually take the place 
of another and do exactly as he did. But because the 
hadow of this man continues to this day to touch the 
vork of those who were so fortunate as to have been 


issociated with him, it is my purpose to make the plea 


stated in the title of this article, as well as to pay tribute 
to a great teacher 

It has been a delight to correspond with several of 
those who learned and went away to enjoy with others 
the fruits of one or more summers with Mr. Surette 
James Aliferis, associate professor of music at the 
University of Minnesota, has been most explicit in 
answer to my question about his memories of summers 
in Concord, He says that it is not easy to put one’s finger 
on the reasons Concord was so inspiring, but certain 
distinguishing characteristics can be identified 

1. A small town, no rush, no traffic, everything within walking 
distance. No distractions unless you went out of your way to 
find them—outside of Concord 

2. A music-communal life. The day started with everyone 
singing together, usually Bach. Then followed general rehearsals 
of chorus, orchestra, chamber music, folk dancing. Informal 
spontaneous group meetings were held in the evening. The musi 
was always of the highest type from the Beethoven Missa 
Solemmis to the Brahms Lieheslieder 


3. The personnel included conservatory students, teacl 


hers 
umlergraduate students (music and non-music), but somehow 
or other the conservatory professionals did not talk or act as one 
knows they do in the conservatory. The teachers were able 
to shed the vested attitudes of the profession, the music student 
became philosophic, and the non-music students became bette: 
musicians 

4. And, of course at the head, the personality that permeated 
the school was Surette—a most wonderful (using that word 


Meeting House of the First Parish, Concord, Mass, where the Miss Schwin, associate professor of music education, is head of 
Surette Schoo! Convened until 1932 lepartment of music education at Roosevelt University, Chicag 
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the same power that was generated by this one man in 
this small school. Is the situation regarding state require 


ments and lary increases, and the general urge for 
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onsider coping with at all? If so end of 
irticle comes right here 
Mut. if 
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there are teachers of music and students and 


these apparent attractions of less tangible but no less 
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What 1s Jazz? 


William H. Tallmadge 


there is no pat 
the 


What is jazz?” 
Authorities on 


agree among themselves about many factors con 


UUESTION 


ryyo tui 


or ready answet subject dis 


development of jazz, but particularly so with 
his discussion, therefore, will 


cerning the 
regard to its basic nature 

some confusion by presenting an 
A definition is 


and its application demonstrated 
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analysis of the rhythmic element in jazz 
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he following definitions are found in various sources 
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Number eight, a definition by Rudi Blesh, is found in 
his book, Shining Trumpets. In expanding this definition, 
Mr calls “African 
Survivals in contrasted on 
Jazz.” The 
\frican 


polyrhythm, 1.¢ 


Blesh lists three pages of what he 
Negro Jazz,” 
opposite pages by “Deformations of Negro 


listed under “Rhythm” as 


which are 


following items are 


survivals: perpetual syncopation ; two 


or more meters or patterns occurring simultaneously ; 


playing very slightly before or after the strict metric beat 
principally after. Other items are listed by Rudi Blesh in 
his chapter on rhythm, however, only these three are to be 
expanded here because they seem to constitute the core o1 
Ot 1aZzZ 


nerve center 
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avo I found a course of study 
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which proposed to teach the learner to play jazz on the 
to the effect 


twenty years 


piano. In this course a statement was made 
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that a jazz rhythm was attained by performing all selec 
tions written ina simple four-four meter as if they were 
written in a compound twelve-eight meter; at the same 
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Volume 3*, New Orleans, this 
rhythmic element is found in eight of the fourteen selec 


)* 


recorded in Volume 2* of this predominant 


ma he observed In 


tions. In six selections one finds the advance and delay but 
not the twelve-eight pattern, nor does this fact automati 
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songs and dances of Negro children are re 
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The State of Music Education 
A. Verne Wilson 


ANY fine publication sued Husi \long the same lines, the Bluegra Vu 
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ot the Must educator National Conference 


urnish a wealth of useful ideas and 


| edu tor 


- 


upervisor of music in North Carolina, whicl 


information regard ission of music classes for those students not presently 


] a 


ng the state of music and music education oughou heing reached by the music program. He advocates 
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“In recalling my past years of teaching music appreciation I wished that | 


could have had such a valuable aid... | simply could not improve upon it” 


JOSEPH G. SAETVEIT, Supervisor of Must Education. The Uniwersity of the State of New York 
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COMPONENTS OF THE PACKAGE 











* 10 HIGH-FIDELITY RECORDINGS on Ti haikovsky SYMPHONY IN E MINOR 
one side of each there is a full perform NO. 5. Max Rudolf conducting The 
ance of a great musical work; on the Stadium Concerts Symphony Or 

other an illuminating analysis, with the chestra (two record 12 and 10 ) 

main features of the work played sepa 

Te en ee Richard Strauss: TILL EULENSPIEGEL’S 


rately by a full symphony orchestra and 


with running explanatory comment 


Beethoven: SYMPHONY IN C MINOR, 
NO. 5. Norman Del Mar conducting 
the London Symphony Orchestra 


Mendelssohn: CONCERTO IN E MINOR 


MERRY PRANKS and 


Smetana THE MOLDAU (,eorge Szell 
conducting the Music Appreciation 


Symphony Orchestra 


Britten: THE YOUNG PERSON'S GUIDE 
TO THE ORCHESTRA and 


FOR VIOLIN AND ORCHESTRA 


Alexander Smallens conducting The 


Prokofiev: “CLASSICAL” SYMPHONY IN 
D MAJOR. Alfred Wallenstein con 


Sti Ci ‘ts Symphony Or 
tadium oe Aan-ageaen ducting the Music Appreciation Sym 


chestra; Fredell Lack, violinist shony Orchestre 


Beethoven Overtures to LEONORE, No. 3 
and EGMONT. Herbert von Karajan 


conducting the Philharmonia Orches 


Schumann: CONCERTO IN A MINOR 
FOR PIANO AND ORCHESTRA 
Thomas Scherman conducting The 


Little Orchestra; Eileen Flissler, pianist tra of London 


Wagner Overtures to TANNHAUSER 
and DIE MEISTERSINGER. Norman 
Del Mar conducting the London Sym 


*& A STURDY ALBUM 


100 COPIES OF “A GLOSSARY OF 
MUSICAL TERMS” 


phony Orchestra, 


Bach: Suite FOR ORCHESTRA IN 
D MAJOR, NO. 3. George Szell con A UNIQUE “THEME-FINDER" for loca- 
ducting the Music Appreciation Sym ting significant portions of records 


phony Orchestra 


A TEN-PART TEACHING GUIDE (about 


180 pages prepared by Mr Maurice ¢ 


Haydn: SYMPHONY IN B FLAT MAJOR, 
NO. 102 (SALOMON NO. 9). Fritz 


Stiedry conducting the Music Appre 
m Symphony Orchestra N_ Y.) Public Schools 


Whitney, Director of Music, Glens Falls 


clath 


PRICE: $33.50 (Delivery Prepaid) Fully Returnable Within Thirty Days 





FREE DEMONSTRATION RECORD [If you have not already received it) 


Educators in the fields of Music Appreciation, Gen- ceived it, may obtain the recording of The Moldau 


eral Music, Music History, and Band, Choral and and Till Eulenspiegel —without charge —and also a 


Orchestral Instruction, who have not already re complete Prospectus. Address the Education Dept 
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FACTS ABOUT THE CBDNA 


MEMBERSHIP is open to (1) all band directors in the 
college field, (2) all assistant directors, and (3) all 
former CBDNA members remaining active in college 
music education, The 1955 membership roster includes 
nearly two hundred active members, representing every 
type and size college and university in the country. 
There also also associate members, representing instru- 
ment manufacturers, uniform manufacturers, and music 
publishers. Associate membership is open to persons in 
the music industry who qualify for membership in the 
Music Industry Council. The associate members are en- 
titled to attend all meetings except the business sessions. 


MEETINGS—tThe Association meets in national con- 
ference biennially in December of every even year in 
Chicago; and division meetings are held biennially on 
the alternate years, at prescribed times and places 
convenient to the majority of the division members. 
The 1954 national meeting was held at the Conrad 
Hilton Hotel in Chicago. Plans are under way for the 
next national meeting to be held in Chicago, December 
14-15, 1956. Division meetings will be held in 1957 in 
the six MENC divisions. 

DUES—The next fiscal year runs from October 1, 1955 
through September 30, 1956. The annual fee for active 
membership is five dollars; for associate membership, 
ten dollars. 

Send dues and requests for information to the secre- 
tary-treasurer, Charles Minelli, Ohio University, Athens. 
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PLAYS 
WHEREVER 


YOU TEACH! 





* Single-play manual operation + 3-speed opera- 


tion + Twin speakers... classroom volume to 


spare « Completely portable, rugged case 


For the kind of flexibility you must have in class- 
room scheduling here's the new RCA Port- 
able Phonograph! Because of its light weight 


and single-play, manual operation you can 


RA VICTOR 


Record Library for Elementary Schools 


carry the sound of music, literature, languages 


wherever pupils are learning 


Its wonderful tone system and twin speakers 


reproduce lifelike sound at classroom volume 


Opens the whole world of Music 


21 albums, 834 records, 475 Compositions on non 


breakable 45 rpm or 78 rpm records. Classical, 
traditional and contemporary music with complete 


levels. A touch of your finger sets the speed con- 
trol for any record. Ruggedly constructed to 
“go places, it carries so easily, too. Above all, 


remember it is engineered by RCA world 


teaching notes by educational-music authorities 
Includes activities like: Singing; Rhythms; Listening; 
Folk, Patriotic and Christmas Songs. Fach album is 


leader in radio, first in recorded music, first in 
television! See your RCA Audio-Visual Dealer 


avatlable separately. for a demonstration, or use coupon below, 


( RCA) 
wT 
EDUCATIONAL SERVICES 


RADIO CORPORATION 
of AMERICA 


CAMDEN, N. J. 


Clip and Mail for Further Information 


EDUCATIONAL SERVICES, Department W-4 
Radio Corporation of America, Camden, New Jersey 


Please send me full information on the new RCA Portable 
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The New Columbia Records 
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Faculty members and students of graduate schools and others interested in coqurteg complete copies of 
studies summorized in these columns, if available on a loon basis or otherwise, should make their requests 
through their own college librarians 


unior College Choir Repertoire Elementary School Music Program 
J £ i y 4 
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LLATART BhASSES 


The word is getting around — and quite fast — that O 


the new guides for measuring value in student instruments 


are Elkharts — made by Buescher. Certainly everything possible P J 
: $129.50 


has been done to make this true — through careful “musica! 


engineering of mouth pipes, and tapers, and flares and the hard work with case 





of instrument craftsmen provided with the newest manu 

fac turing facilities. ‘I asy blow ing sa goal that has bec n ach ved 

plus true pitch, fast action, and durability. When you see, and try, an Elkhart it will 
surprise you to find that so much instrument value can be 

bought for only $129.50. Visit your Buescher-Elkhart dealer soon. 


VEL KMART BAND INSTRUMENT COMPANY 
ELKHART ese INDIANA 


_ 
. 
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more important problems included that the 


material would integrate with the problen 


[hirteen separate compositions were written, eacl 


neluded onl those problems which the student had ; ady 


tudied. A 


dit ws 


record was made of each of the compositions The 
included the 


accompaniment ; the 


vere divided into two part the first 


r of the iolu with the piano 


solo 


de« plang accompaniment only 


Social and Economic Backgrounds 
of Texas Music Educators 


Study of the Social and Economic 
School Music Teachers. M.M., 


Mitter, Davin Frank. A 
Background of Texas Publi 
University of Texas, 1949, 
In APPROACHING this problem the writer assumed: First, that 

there is a close relationship between a person’s experiences, con 

tacts, and past environment and certain desirable personal and 
professional qualities; second, that by an analysis of these factors 
some principles that will be of value in the guidance of prospective 
music teachers might develop 

This study, therefore, had two objectives 

1. To analyze the social and economic background of 
public teachers. 

2. To study the implications of 


Texas 
school musi 
analysis with respect to guid 


ince of prospective public school music teachers 


Che questionnaire method was used in securing the data. Ques 
twenty-two teachers of music 
In the light of criticisms and 


final form of the 


tionnaires were first submitted to 
the Port 


uggestions from this group the 


m Arthur, Texas, schools 
Questionnaire 
was evolved 

Seven hundred white school music teachers from every section 
of the state, representing the smallest to the largest schools, were 
Of the 700 questionnaires sent, 374 were 
returned. Three hundred and thirty-one of these were used in 
the study. Forty-four were eliminated for the following reasons: 
(1) The status of 14 teachers was that of private teacher or a 


teacher at the college level, (2) incomplete data were given in 


sent questionnaires 


thirteen instances, and (3) seventeen questionnaires were returned 

too late to be included 

177 were female 
averaging 3.83 

teaching 


Of the 331 teachers in the group surveyed 
uml 154 were male. They came from fainilies 
children in number. They reported an average 
7.6 years, during which time they had held 2.6 

The average tenure in the present position was 
a range of two months to twenty-seven years 


music 
experience ol 
music positions 
38 years, with 

Three general factors either affecting the social and economic 
background of the group, or being affected by them, made them- 
selves apparent in the development of the data 

1. Home and Community Factors. These include the nativity 
# the teachers and their parents, the occupation otf the parents, 
ind houschold possessions 
2. educational factors These the types of 
attended, the curriculum in high school, of college training, 
extent of private study, scholastic 
ther factors relating 


include schools 
extent 
majors and minors in college, 
standing, means of financing college, and 
to early interest and development ; 

3. Professional Factors 


ion, subject 


These include choice of music as a 


f 1 grade levels taught, professional 


matter at 
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WHATEVER THE SCORE... 
YOU'LL PLAY BETTER WITH A 


Selmer 


BRUBECK 


BILL SMITH, Clarinetist 


EDMUND C. WALL; DAVID WEBER, 
Clarinetists: New York City Ballet Orchestra 


CLIQUENOIS; MAROUZE 
DUPONT, Cterinetists 
Orchestre Radiodittusion | rangane 


me 


x <7 
clarinet *™ 


‘Matindiado 


ee ee 


SAL FRANZELLA 


BEURROIS: 


TRY THE NEW 
y SELMER (PARIS) 
y C-T CLARINET 


WALTER THALIN; GEORGE RICE, 
Clasinaticte: tt Guha ted 





EMIL SCHMACHTENBERG; EUGENE FREY; 
FRED SCHUETT, Clerinetists 
The Cincsnnat: Symphony Orchestra 


“& 


x aki ag 
ate ‘ 4 
—_— 


2 


P FREE — colorful 
informative booklet describ- 
ing the many feotures of the 
new Selmer (Paris) C-T Clorinet 
that will help 
you ploy 
better 


September-October, Nineteen Fifty-five 


PASQUALE CARDILLO; ROSARIO MAZZEO, 
C ‘ 


You will be impressed by its playing ease, its 
amazingly accurate intonation and instant re- 
sponse. And like the artists whose Selmers are 

so brilliantly demonstrated on the recordings 
shown here—you'll know you can always de- 
pend on a Selmer to do more for your playing! 


ULYSSE DELECLUSE 


wy) 


DAVID WEBER, Ciarinetist 
fairfield Wind Ensembie 


PLAQUET ; GILOT; LIXI; URBAIN; 
DUBOIS; DELVILLE, Cterinetiots 
Sextuor de Clerinetion de Paris 


GINO CIOFFI; MANUEL VALERIO, 


Boston Symphony Orchestra 





For your Free Booklet, fill out and moil 
this coupon to 

H. & A. SELMER, INC., Dept. J-92 
ELKHART, INDIANA 


Nome 
Address 


City 
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were ballerinas dancing 


Some unforgettable d& you, too, 
will lift a Leblanc to your lips 
Faces about you will change to mirrors 


of sound, and eyes will tell you, 

























“Tonight you were magnificent.” 
And you might answer that tonight 
you were inspired, that tonight your soul 
found wings, or that tonight 
there were ballerinas dancing 
on your keys. Or you could simply 
say, “Tonight I played a Leblanc,” 
For Leblanc opens a new chapter 
in every player's lite, 
for the artist as it does for the 
beginner. In all the world 
there is no instrument to match 

the incomparable voice of a Leblanc, * 
no imstrument that insulls 
the same confidence, 
or provides the same 


effortless command, 


LEBLANG 


Ch. Lahlane Corporation, Kenosha, Wisconsin 
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and the sizes of the schools in which the teachers work 


Home and Community Factors 


Nearly 71 per cent of Texas music teachers are natives of the 
state, 28 per cent are natives of other states in the United States, 
and 1 per cent are natives of foreign countries. Fifty-one per cent 
Texas, 44 per cent are natives of 
Fifty 


of their fathers are natives of 
other states, and 5 per cent are natives of foreign countries 
six per cent of their mothers are native-born Texans, 40 per cent 
are natives of other states, and 4 per cent are natives of foreign 
countries 

Forty-five per cent of the 
18 per cent came from towns of 2,500 to 5,000 popu 


17 per cent came from towns of over 5,000 population 


group care trom tarms or very 


small towns 
lation, and 


Educational Factors 
Data concerning the educational background in this study were 
considered only in its relationship to the social and economic back 
(1) type of 
school: (3) 


ground. Eight types of information were secured 
school attended: (2) curriculum followed in high 
extent of college training; (4) major and minor fields in college ; 
(5) nature and extent of private music study; (6) scholastic 
standing; (7) method of financing college education, and (8) 
factors which influenced early interest and development in musi 


Thirty-nine per cent attended rural public schools. Fifty-eight 


per cent were students in teachers’ colleges, 30 per cent attended 


or church schools, and 12 per cent were con 
Ninety-nine per cent of the subjects received 


state wuniversitie 
servatory trained 
instruction in some form in high school 


were found to hold at least the bachelor’s 


music 

Nearly 95 pet 
degree, 13 per cent held masters degrees, and 8.6 per cent had 
One doctor's degree (honorary ) 


cent 


completed some graduate work 
was reported 

teachers reporting majored ir 
These were divided as follows 


11.22 per cent in ap 
I I 


cent of the 
some branch of the field 
59.94 per cent majored in music education 


Seventy-two per 
musn 


per cent in music theory. Less than one 


without either a major or a minor in 


plied music, and 1.28 

per cent of the group were 

some torm of must 
Nearly 100 per cent of the 


with the 


teachers reported private musi 


averaging 53 years Piano 
most listed 

ratings of the group were relatively high. While 
cent 47.4 per cent reported 
B” grades, and 20.8 per cent were “B” students 


"and “C” 


study periods of stud 


and yoice were frequently 


The scholastic 
only 58 per were A” students 
mostly “A” and 
Twenty-three and six-tenths per cent reported “B’ grades 


cent were “( students 


and 24 pert 
Some of the 
and in 


revealing facts relative to the econom« 
the social background, of the 
shown in the ways in which their 
college education was financed, Eighty-eight and nine-tenths per 
cent earned at least a part of their expenses during college. Twelve 
Seven 


treet 


background “ broader SeTise 


music teaching group were 


and four-tenths per cent financed themselves completely 


teen pet cent benefited to some extent hy being granted scholar 


ships 


Three major factors influenced early interest and development 


im musi (1) music in the home, (2) participation in school 


music organizations, and (3) private study 


Professional Factors 


influencing the choice of musi 
listed the following: (1) 


(2) advice 


Among the chiel tactor 
education as 
pation in high school or college musical organizations ; 
“seemed to be pleasant work”; (4) as 


field : (5) love 


1 profession were partic! 


ot college professors; ( 4) 


an extra assignment while teaching in another 


of music, and (6) love of children 


yummary 
teachers yielded the fol 
background of the 


Original data from 331 Texas music 


tacts regarding the socio-economn« 


lowing 
group 
1. There are more women musi 
53.5 per cent are women and 46.5 per cent are men 
2. Nearly three-fourths (70.89 per cent) of the group are 
native-born Texans; slightly more than half of their parents 
are natives of Texas (50.6 per cent of the fathers and 55.7 per 


teachers in Texas than men 


cent of the mothers) 

3. The typical Texas music teacher is the second child in a 
four (3.83) children. 
teachers came from 


family of three or 
4. Most of the 
per cent). 


musical families 
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5. Nearly two-thirds (63 per cent) came from farms or small 
towns in which (a) most people owned their homes, (b) the social 
life was informal, (c) opportunities for social and cultural con 
tacts were limited 

6. The majority of the group came from families with low 
incomes. Farming, small business, skilled labor, and the trades 
represent the four chief parental’ occupations 

7. The early home life was happy and conducive to whole 
some social and cultural development in spite of limited financial 
resources, partly because of the congenial attitude of the parents 
and their willingness to provide musical and other recreational 
facilities within the limits of their ability 

8. Home wuifluence was the most important factor in the early 
interest ana devolpment in music 

9. Participation in high school and college musical organiza 
was the most important affecting the 
music education as a profession . 
10. Ninety-six and sixty-eight one-hundredths per cent of th 
teachers perform as soloists with some degree of proficiency on 
their major instrument 

11. The average music teaching experience of the group is 
7.6 years, with an average of 2.6 different positions. The tenure 
in the present position averages 3.8 years 

12. Although there is little academic work being taught by 
the music teachers in the Texas public schools, there is a consider 
able variety of combination assignmer‘s within the music field, 
i. e., vocal, band, orchestra, and theory 

13. The majority of the teachers are satisfied with their present 
positions and wish to remain there. Of the ones who indicated dis 
satisfaction, the tendency is toward changing to a larger school 


tions factor choice of 


am! a higher grade level 


Recommendations 


The foregoing summary suggests the following recommenda 
tions regarding the implications of the socio-economic background 
music teachers with to guidance at the high 
school and college levels: 

1. There is evidence to support the desirability of pretraining 
selection of prospective music teachers. An important function 
of guidance should include the recruiting of promising students 
into the music education curriculum and helping those who show 
no evidence of possessing the essential background and training 


for successful music teaching to choose a more suitable occupation 


of school respect 


or profession 

2. There is a need for a more universal and uniform practice 
among colleges of annually collecting data regarding the social 
and economic background of enrolling students. It would be desir 
able tu have this data assembled periodically in order to indicate 
trends or changes in the student population 

3. The curriculum should be constructed and revised periodically 
to conform to the diverse needs of the students as determined by 


the use of the data relating to their background and previous 
training 
Additional Problems Needing Solution 
This study was of a survey type and as such was intended only 
as a first step in determining the relationship between the social 
uml economic background and possible success as a school musi 
In the course of the study, many debatable questions 


these the 


teacher 
were raised and additional problems suggested. Of 
following two are suggested for further investigation 

1. The application of procedures similar to those of the 
present study to school music teachers of the Negro race. They 
were not included in this study because of the obstacles involved 
In the opinion of the writer the results of this 
changed by the inclusion of 
would be 


m securing data 
study would have been materially 
Negro teachers. An investigation of this 
especially timely in view of the recent “civil rights” 
Chis problem may also be a factor in future legislation concern 
ing federal aid to education 

2. A study of the status of the teaching of music theory in Texas 
high During the past several years the writer has 
observed much difference of opinion within the state concerning 
this problem. Many teachers have expressed themselves as favor 
ing the incidental approach to the teaching of theory, in the 
helief that only when theory is presented as a part of the liter 
ature being performed can it be made functional. Others say 
that “incidental theory” means “no theory,” and hold that sepa 
rate courses in theory are the answer. Data gained from the 
present study indicate that in many schools theory is largely 
ignored in actual practice. It is the writer's opinion that a study 
of this problem would be of great value 


problem 
controversy 


scheols 
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TOP SHOW BANDS need and use the 


CHAPPELL GROUP BAND LIBRARY 


New Quickstep Arrangements each with Band Show 
By J. Maynard Wettiaufer 


ALL THE THINGS YOU ARE (Heart And Arrow) Kern-Schoenfeld 
ANOTHER OP'NIN’, ANOTHER SHOW (Stage And Curtain) Porter-Yoder 
BECAUSE (Church) : D'Hardelot-Shoenfeld 
FRIENDSHIP (Drill) Porter-Yoder 
HERE'S THE BAND Cable 
HOW HIGH THE MOON [Moon With Face) Lewis-Yoder 
| LOVE PARIS (Eiffel Tower) Porter-Yoder 
IT'S A GRAND NIGHT FOR SINGING (Star) Rodgers-Schoenfeld 
OH, WHAT A BEAUTIFUL MORNIN’ (Sun On Horizon) Rodgers-Schoenfeld 
PEOPLE WILL SAY WE'RE IN LOVE (Drill) Rodgers-Schoenfeld 
SMOKE GETS IN YOUR EYES (Cigarette And Smoke) Kern-Schoenfeld 
CHERRY PINK AND APPLE BLOSSOM WHITE [Trees Intertwined) Louiguy-Yoder 
WALKIN’ MY BABY BACK HOME (Stick Man) Ahlert-Turk-Leidzen 
YOU'RE THE CREAM IN MY COFFEE (Coffee Cup) DeSylva-Brown-Henderson-Leidven 
Each of the above at 1.50 


i ee £¢ «€ £ 
important CHAPPELL GROUP News Release 
Here's what the New York newspapers had to say about ROBERT RUSSELL BENNETT'S transcription of “THE STAR 


SPANGLED BANNER" as performed by the Goldman Band: 


..+. "This new version is effectively scored and displays the band's resources to considerable advantage." ... N.Y. 
Times 


-++. "The music was deftly and sonorously scored giving an impression both of spirit and dignity.” ...N.Y. Herald 
Tribune 
Price 1.50 


THE CHAPPELL GROUP 


Buxton Hill Music Corp.—Chappell & Co. Inc.—DeSylva, Brown & Henderson, Inc. 
Gershwin Publ. Corp.—T. B. Harms Company—Williamson Music, Inc. 


RKO BUILDING ROCKEFELLER CENTER NEW YORK 20, N.Y. 
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A BASIC METHOD 





VIOLINS - VIOLAS CELLOS - BASSES 
in ANY comeination 


by Srorge Eroit™ 


Violin + Viola « 
Cello + Bass .. . each 90+ 


Full Score 
(with piano acc.)...*1** 


FREE: Complementary Full Score for 
String-Class Teachers on request. 





VARITONE ., 


September-October, Nineteen Fifty-five 
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Just a few of the in- 
dustry leaders writing 
articles in this issue... 


Stanley Adams, President, ASCAP 





Rudelf Bing, Ceneral Manager, 
Metropolitan Opera 


Martin Block, Dise Jockey, F ARC 


Eddie Condon, Jass musician 


WI SIC TANS Mrs. Ronald A. Dougan, President, 


National Federation af Music 
Clubs 


(,] aid William BR. Gard, Executive Secre- 
tary, National desociation § of 


| Q 5 6 Music Merchants 


John F. Purleng, President, National 
Piane Manufacturers Assoc. af 
imerica 


Carl Haverlin, President, Broadcast 
Music, Ine 


Paul Heinecke, President, 
SESAC ine 
Burl Ives, Folk Music 


WHETHER YOU'RE A BEGINNER, OR EXPERT IN THE MUSIC WORLD Ruch Kemper, President, Nettonel 
.. . THIS DIRECTORY WILL ANSWER ALL OF YOUR DAILY NEEDS! wanes 


Johnny Leng, Orchestra Leader 


THE MUSICIAN'S GUIDE covers —in ONE VOLUME — all statistics! and , Charles Minclli. S —— . 
informative date on the muste industry slong with OVER 25.000 LISTINGS | fe ogg ——s) ere 
College Band Directors National 
of me telephone sumbers, ote. of executives aetive im the 
. Association 


mucte industry taday 


Jehan Ortiz, Artists’ Manager, Bald- 
win Piane Company 


Frances Paperte, Founder-President, 


Complete information and directones of 
FACTS ON THE CLASSICAL FIELD ‘ symphony orchestras Music Research Foundation 


oncert managers 
end opera groupe in the United Stetes of America and around the world. As ; Kelly Shugart, Public Relations Di 
well as lists of music comps, summer festivals, artists, attractions, and the vecter Besishens Local 247 


stendard and contemporary operas in current use . 
SECOND Fred Waring, Choral Director 
Complete information and directories of . 
FACTS ON THE POPULAR FIELD ~omp's' aanate Guiiteaie, talbnen 
music publishers, recording firms and distributors, rodio-television stations, juke 


bex manufacturers -distributers, program producers, motion picture componies 
t ts, f d h ducer : 
pands, fairgrounds and broadway shew producers Edited By: 


FACTS ON THE EDUCATIONAL FIELD Complete information ond directo | STEPHEN F. KEEGAN 


ies of the Music Educators Notional 
Centerence, the international Music Council and schools offering degrees in 
music 








Only 
FACTS ON THE MANUFACTURING FIELD 4 bvrvers guide to hv © opel BEAUTIFULLY BOUND SIX INCHES WIDE 
ment manufacturers and lea 
ing dealers. Complete tist of band, orchestra instruments and accessory mony HARD COVER $5.00 NINE INCHES DEEP 
fectvrers; and piene, ergen chime manufacturers 


FACTS OF SPECIAL INTEREST TO ALL Serowriting ond music publishing 


copyright informetion and iaws 
Reprints of stendard sample entertainment industry contracts. Complete direc 
tories of newspaper magerine music critics and editors, music printing engrovers, 
public relotions services, and a list of the newest books published pertaining 
te mweic 


Ne DS DOSOSS OSD 


THE MUSICIAN'S GUIDE 
1697 Broadway. New York 19, New York 
Gentlemen 


Please rush .. coples of the 1956 edition of THE 
MUSICIAN'S GUIDE to me tedey. Payment enclosed. I 
understand thet if upon examination I am not com- 
pletely satisfied I may return the book within 10 days 
and my money will be refunded 


HERE IS OUR 
GUARANTEE 
The Musician's Guide is 


Everything We Say ts 
Is, Or Your Money 


Completely Refunded. 


Name 


Address 


City State 


free @ eee we eee eee 
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s 
ROSTER OF | ENROLLMENT 
MENC STUDENT MEMBER e | a e OF STUDENT MEMBERS 
FOR THE 


CHAPTERS 
FOR THE 1954-1955 1955-1956 SCHOOL YEAR 
SCHOOL YEAR OYE, NOW IN PROGRESS 
= 


| his installment of the Collegiate Newsletter is devoted to the 1954-1955 roster of MENC the 
Student Chapters. Under the name of each institution will be found the name of the chapter 
faculty sponsor. The chapter serial number follows the name of the institution, while the 
figures in parentheses indicate the number of student members enrolled during the 1954-55 
school year. . . . The total student membership for the year was 7,955, representing 342 
institutions of higher learning in the United States and Canada. On the basis of previous 
experience, approximately 1,500 graduates who take teaching positions for the 1955-56 
school year will be transferred to active membership status. . . . Institutions interested 
in the MENC Student Membership plan may secure additional information and necessary 
enrollment forms by writing the MENC Headquarters Office, 64 East Jackson Boulevard, 
Chicago 4, Illinois. Members should be enrolled by November 15, 1955, to be certain 
of receiving the complete school-year volume of the Music Educators Journal. 




















ALABAMA COLORADO 


Alabama College Chapt. 177, Montevallo (8) Adams State ( 
H. D. LeBaron John M. Anderson 
Birmingham-Southern College Chapt. 453, Birmingham (6) Colorado A & M College Chapt 11, Port Collins (6) 
Kathryn H. Shaver Edw. D. Anderson 
State Teachers College Chapt. 133, Jacksonville (12) Colorado State College of Education Chapt. 67, Greeley 
Walter Mason Marvin E. George 
State Teachers College Chapt 32, Troy (21) ersity of Colorado Chapt. 104, Boulder 
Mary Vic Mauk Frank Baird 
Talladega College Chapt. 294, Talladega (7) 
Frank Harrison — CONNECTICUT 
University of Alabama Chapt. 293, University (2 inbury State Teachers College Chapt. 214, Danbury 
Edward Clein Charles W. Lanning, Ir 
s Hartt College of Music Chapt. 227, Hartford ( 
ARIZONA Eimer M. Hintz 
Arizona State College Chapt. 2¢ Flagstaff (9) i oy f Bridgepo t Chapt. 411, Bridgeport (10) 
ar aucrwein 
D. Evan Davis niversity of Connecticut Chapt ‘ 12) 
Arizona State College 163, Tempe (8) W ~ S Scheires , . 
Wendell J. Rider 
Universi P Fy, ona 16 cs (38 
niversity of Arizona , Tueson (38) DELAWARE 


Hartley D. Snyder 


lege Chapt. 78, Alamosa (13) 


iversity of Delaware Chapt. 48, Newark (5) 
. 


ARKANSAS Elizabeth F. Cr 


Ansa 0 chnic Colle Chapt. 387 sel le (1 
~——Te. DISTRICT OF COLUMBIA 
University of Arkansas Chapt. 90, Fayetteville (7) atholic University of America Chapt. 172, Washington (20) 
Catherine McHugh Richard H, Werder 
Howard University Chapt. 367, Washington (80) 
CALIFORNIA Lillian M. Allen 
of the Pacific Chapt. 95, Stockton (31) FLORID«a 


llege ; 
Eleanor Short Norton , 07 
. t ida / College Cha 7 aha (1 
College of the Holy Names Chapt. 403, @akland (3 1AGM lege Chapt. 397, Tallahassee (1¢ 
< M. Th 4 Grace Gray Johnson 
aster J SreSS _AGNSS 9 Florida Southern College Chapt. 256, Lakeland (12) 
Fresno State College Chapt. 4, Fresno (7) Peul A. Leema: 
Ralph C. Rea ‘ lorida State University Chapt, 137, Tallahassee (89) 
Gec "* Pepperdine College Chapt. 338, Los Angeles (10) Lole Laverne Sebnece 
ussel N. Squire S 
tetson Un ty Cha 12, D (16 
Humboldt State College Chapt. 126, Arcata (2) - Ver i / ange 132, DeLand (16) 
Floyd A. Glende U re 
: liver ‘ At la Chapt. 257, Ga (ie 
Immaculate Heart College Chapt. 304, Los Angeles (25) . Ouida Fer Paul has 7, Gainesville (10) 
Sister Mary Nicholas . University of Miami Chapt. 128, Coral Gables (23) 
Los Angeles State College Chapt. 330, Los Angeles (3 Beaness Slaven Wareh 
J Beckstead University of Tampa Rape 230, Tampa (3) 
Marymount College Chapt. 431, Los Angeles (6) Wierence BR. Stamos 
Margaret S. Goldie , 
Mount St. Mary's College Chapt 13, Les Angeles (11) » 
Sister Mary Celestine GEORGIA 
Occidental College Chapt. 129, Los Angeles (11) Clark College Chapt. 452, Atlanta (9) 
Olaf M. Frodsham Rebecca E. Turner 
Sacramento State College Chapt. 207, Sacramento (24 Georgia State College for Women Chapt. 24, Milledgeville (9) 
Paschal Monk Alberta Goff 
San Diego State College Chapt. 34, San Diego (40) Georgia Teachers College Chapt. 348, Collegeboro (30) 
Richard C. Flye Janiel S. Hooley 
San Francisco State College Chapt. 25, San Francisco (26) Piedmont College Chapt. 274, Demorest 
Alice M. Snyder Mary Hoffman 
San Jose State College Chapt. 108, San Jose (34) University of Georgia Chapt. 123, Athens (32) 
Lydia W. Boothby Earl E. Beach 
University of California Chapt. 124, Berkeley (1) Wesleyan ( ollege ( hapt. 282, Macon (36) 
Reginald Krieger Randolph N. Foster, Jr 
University of California Chapt. 11, Los Angeles (31 
Maurice Gerow IDAHO 
University of Redlands Chapt. 152, Redlands (29) 
Joseph E. Bruggman College of Idaho Chapt. 407, Caldwell (19) 
University of Southern California Chapt. 36, Los Angeles (54) Arthur E. Huff 
Ralph E. Rush 


(S$) 


Northwest Nazarene College Chapt. 419, Nampa (7) 
Deloris Bloomquist 
Ricks College Chapt. 262, Rexburg (14) 
CANADA ALL Dittmer 
University of Toronto Chapt. 109, Toronto, Ontario (6) University of Idaho Chapt. 290, Moscow (20) 
Robert A. Rosevear Elwyn Schwartz 
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MENC STUDENT MEMBERS CHAPTERS 


ILLINOIS 


r o 4 


F arene 
M al College 
len Schwir 
Teachers ‘ ue 
Catherine M. Taher 
lie Pa University Chapt 
Ma « Kenney 
t ‘ liliness State ( ollege 
john L.. Keratt: 
‘ * State Normal U's 
Wilma Schell 
is Wesleyan Universi 
Kuth Erickson 
Knox College (hapt 
(Creston Klingman 
Murray College Ch 
Her FE. Busche 
lames Millikin Univer 
Robert Watkins 
Mundelein lege (hapt 
Sister Mary Anna Ruth 
National College of Educat 
Lieyd W. Cousins 
North Central College Chapt 
Marian FE. Haines 
North Park College Chapt 
Mi Rudolph Helis 
rthwestern University Chapt , Evanston 
‘ 4. Burmeister 
t Nazarene College Chapt. 178, Kankakee 
Harlow FE. Hopkin 
mary College Chapt River Forest (5) 
Sister Honorius 
sthern Illinois University 
Robert B. Forman 
sity of Illimoie Chapt. 164, Urbana (74) 
‘ leen |. Kirk 
Western Illinois State College Chapt ’ Macomb { 
{ ,. Juletron 
Wheaton College Chapt 60, Wheaton 
Hi, Plats 


Chapt. 92, Carbondale (34 


INDIANA 

Ball tate Teachers College Chapt Muncie ( 
Lemuel Andersort 

Butler University, Jordan Coll { Music Chapt 
Nilo Hovey 

DePauw University Chapt 
Dan H. Hanna 

Evaneville College hag 127, Ey 
Hetty Kanable 


napolis 
Creen castle 0) 


meville (8) 


t,oshen ¢ “~~. Chapt 10, Goshen (6) 
A 


Dwight eldy 
Indiana Central College Chapt 
Vietor B. Danek 
Indiana State Teachers Collewe Chapt. 4 Ter 
Arthur D. Hill 
Ime niversity Chapt. 46, Bloomington (59) 
ther Madison and Dorothy Kelley 
Manchester College Chapt. 9, North Manchester (13) 
J. P. Browne, Jr 
Saint Mary's College Chapt. 435, Notre Dame (1 
Sister M. Amadeus 
St. Mary of the Woods College Chapt. 72, St. Mary of the Woods (3 
Sister Mary Lourdes 
Taylor University Chapt 
( Paul Harper 
Valparaiso University Chapt 2 


Mary 8S. Myers 


Indianapolis 


Upland (6) 


Valparaiso (16) 


IOWA 


Buena Vista College Chapt 8, Storm Lake (12) 
W. B. Green 
Clarke College Chapt. 191, Dubuque (9%) 
Sister Mary St. Ruth 
Cornell College Chapt. 8 Mt. Vernon (13) 
Delinda Tessstes k 
Drake University Chapt. 29, Des Moines (40) 
Stanford Hulshizer 
Grinnell College Chapt. 378, Grinnell (5) 
Howard f Ellis 
lowa State Teachers College Chapt. 35. Cedar Falls (62) 
Arthur L.. Redner 
Morningside College Chapt. 170, Sioux City (12) 
oe Grammer 
Simpson College Chapt. 47 
Robert R. Bruner 
State University of lowa Chapt. 40, lowa City (25) 
Robert L. Bor 
Wartburg College Pnopt 63, Waverly (10) 
Mai Hogan 


Indianola (9) 


KANSAS 


Bethany College Chapt. 167, Lindsborg (7) 
Myrtlesther Dunkelberger 
Bethe! College Chapt. 345, North Newton (8) 
David H. Suderman 
Kansas State Teachers College Chapt. 199, Emporia (25) 
]. Weigand 
Friends University Chapt. 251, Wichita (8) 
Margaret Joy 


KANSAS (continued) 
s Kansas State f ( hapt ’ lia 
Lou Sebultz 
sas State College Chapt. 26, Manhoatt 
Ruth Hartmas 
as State Teachers Colleze Chapt 
Cabrella Campheil 
Kansas Wesleyan 1 niversity Chapt 
Arthur R. Custer 
Marymount College ( hapt 
V Napier 
(ntawa University Chapt. 441, Ottaw 
H. A. Hansen 
ithwestern College Chapt 10, Wine 
Koss O. Williams 
of Kansas Chapt 4, Lawren 
genecn 
wshburn Municipal University Chapt 
Gertrude Shideler 
ita University Chapt. ¢ 


Joshua M. Missal 
KENTUCKY 
leg 


Chapt. 44 


Salt 


Wichita 


ern Kentucky State 
James FE. Van Peursen 
getown College Chapt 1, de 
Mrs. M. V. Conway 
ntucky Wesleyan College Chapt 
Donald Ivey 
rehead State College Chapt 
Marjorie Wilson 
Transylvania College (hapt 
Martha Jane Stone 
University Kentucky Chapt 
). W. Worrel 
University of Louisville Chapt 
Francis H. Grant 
Western Kentucky State College Chapt. 8 
Clande EF. Rowe 


LOUISIANA 

Louisiana Polytechnic Institute Chapt. 414, Rustor 
A. E. Tellinghuisen 

Louisiana State University Chapt. 80, Baton Rov 
Iida M. Schriefer 

McNeese State College Chapt 3, Lake Charles 
N. E. Smith 

Northeast Louisiana State College Chapt 
Florence Z. Allbritton 

Southeastern Louisiana College Chapt 91, Has 
4 Wilder, Jr 

Southern University Chapt. 446, Baton Rouge 
J. Timothy Ashford and Joella Hardemar 

Southwestern Louisiana Institute, Chapt. 276, 
Mary Alice Cox 

Xavier University Chapt 49, New Orleans 


Sister M. Eline 
MAINE 


Northern Conservatory of Music Chapt. 428, 


Francis G. Shaw 
MARYLAND 


College of Notre Dame Chapt. 228, Baltimore (9 
Sister Mary Theresine 

Hood College Chapt. 412, Frederick (5) 
John D. Ramaley 

Morgan State College Chapt. 186, 
Dorothy H. Banks 

Peabody Conservatory of Music Chapt. 99, Baltimore (| 
Haven Hensler 

University of Maryland Chapt. 225, College Park (24) 
Mary A. Kemble 

Western Maryland College Chapt. 380, Westminster (12) 
Philip S. Royer 


Baltimore (45) 


MASSACHUSETTS 


Boston University Chapt. 17, Boston (122) 
ee Chrisman 

New England Conservatory of Music Chapt. 16¢ 
Leta F. Whitney 

State Teachers College Chapt. 201, Lowell (78) 
Domenic R. Procopic 


MICHICAN 


Albion College Chapt. 306, Albion (8) 
Jacqueline Maa 
Alma College Chapt. 97, Alma (9) 
argaret Vander Hart 
Central Michigan College of Education Chapt. 102, Mt. Pleasant 
Olaf W. Steg 
Michigan State College Chapt. 14, East Lansing (31!) 
Harriet Nordholm 
Michigan State Normal College Chapt. 149, Ypsilanti (15) 
uth G. Fenwix 
Northern Michigan College of Education Chapt. 156, Marq 
Allen L. Niemi 
University of Michigan Chapt. 31, Ann Arbor (101) 
Geneva Nelson and Allen P. Britton 
Wayne University Chapt. 107, Detroit (31) 
Graham T. Overgard 
Western Michigan College of Education Chapt. 32, Kalamazoc 
Jack J. Frey 


MINNESOTA 


Augsburg College Chapt. 158, Minneapolis (11) 
Leland B. Sateren 
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MINNESOTA (continued) 
] Northfield ) 


let 


lege of 


alester iege 


neapolis College 
Mary Barbars 
Olat College Chay 
Adolph White 

ute Teachers College 
Ronald Gearmar 

State Tea hers Colle 
Jane M. Eby 

te Teachers ( ewe 
William S. St 


ge 
Se 
ney 


ste eachers College 
Walter Grimm 


MISSISSIPPI 


llege ( 


MISSOURI 


MONTANA 
Bozema 


19, Mis 


Omaha 


NEW HAMPSHIRE 


pt. 448, Keene 
hire Chapt 9 DD har 


NEW JERSEY 


Caldwell (10 


NEW MEXICO 


t ‘ 


La 


haf 


Al 


NEW YORK 
llege f Saint Rose hapt 97. Alhany 
Sister Rita Agnes 
Fastman Sch 
Wiliam 


Hartw ! 261, One 


Hempstead 





hapt Naza 
Marion nder 


hos . . " New 
Anthony b Y 


3 ) Paul R 
Mary Barbara re 


MENC STUDENT MEMBERS CHAPTERS 


NEW YORK (continued) 
t lege Chapt. 328, Rochester 
Siste Kathleen 
York University Chapt 
Ma H. Muldowney 
yu ( lege Chapt. 410 
Brendar 


ollege Chapt 


College Chapt 


NORTH CAROLINA 


al College hapt. 4 (reer 
llege Chapt ! B 


sreens! 


NORTH DAKOTA 


Cha Dickinaor | 


OKLAHOMA 


spt. 142, Fdmond (10) 
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MENC STUDENT 


OKLAHOMA (continued) 


Northeastern State College Chapt. 42 Tahlequah 
Fiwin Fite 

Northwestern State College Chapt. 436, Alva | ) 
Kenneth A. Fite 

Oklahoma A & M College Chapt. 382 
L.. N. Perkins 

Oklahoma Baptist University Chapt. 449, Shawnee (1¢ 
Aipha ©. Mayfield 

itheastern State College Chapt 

Helen Kerr Edwards 
ersity of Oklahoma (Chapt. 213, Norman (56 
Dally Connally Ward 
ersity of Tulea Chapt. 439, Tulea (17 
Roger P. Fenn 


Stillwater (1 


7, Durant (13) 


OREGON 
Eastern Oregon College of Education Chapt. 451, LaGrande 
l.. Rhodes Lewis 
(iregon College of Education Chapt. 443, Monmouth (¢ 
Florence W. Hutchinson 
Oregon State College Chapt i, « allies 
Donald 
Pacitee v ’ ap l Forest Grove 
Ri 
University y 136, Eugene 
Robert BE. Nye 
Willamette University j 157, Salem 


Deon Gleekler 
PENNSYLVANIA 


Bucknell University Chapt. 277, Lewisburg (22 
Helen FE. Klieinfelter 

Carnegie Institute of Technology Chapt. 6, Pittsburgh ( 
Oleta A. Benn 

Duquesne University Chapt. 159, Pittsburgh (31) 
Ruth Demer 

Immaculata College Chapt. 187, immaculata (11) 
Sister M. Helen Joseph 

Lebanon Valley College Chapt. 146, Annville (16) 
Mary EF. Gillespie 

Marywood College Chapt. 24 Scranton (40) 
Sister Mary Clare 

Pennsylvania State University Chapter 153, State College (61) 
James W. Dunloy 

t Vineent College Chapt. 391, Latrobe 
Rev. Ralph Bailey 

Seton Hill College Chapt ) Greensburg 
Sister Ann Regina Sweeney 

tate Teachers College Chapt. {¢ 
( Wayne Stringer 

state Teachers College Chapt. 21, West Chester (1! 
Nell M Ashen! elter 


mquehanna University Chapt. 176, Selinagrove ( 


41) 


Mansfield ( 


Alice Giauque 
University Chapt. 51, Philadelphia (30) 
Virginia D. Austin 
College Chapt. 388, Wilkes Birre (23) 
rt BE. Moran 


RHODE ISLAND 


niversity of Rhode Island Chapt. 447, Kingstor 


Arnold Clair 
SOUTH CAROLINA 


Claflin University Chapt. 239, Orangeburg (17) 
Edward Bizzell 

Converse College Chapt. 38, Spartanburg (7) 
Alia R. Lawson 

University of South Carolina Chapt. 33, Columbia (19 
Robert L. Van Doren 

Winthrop College Chapt. 7, T ck Hill (21) 
lacoh F Adams 


SOUTH DAKOTA 
Augustana College Chapt. 424, Sioux Falls (6) 
Merle R. Pflueger 
Northern State Teachers College Chapt. 84, Aberdeer 
John W. Shepard 
University of South Dakota Chapt. 145, Vermillion (40 
Cariton A. Chaffee 
Yankton College Chapt. 44 
Ida ¢ Hunt 


Yankton (9) 


TENNESSEE 

Austin Peay State College Chapt. 325, Clarkeville 
Charles L. Gary 

Carson-Newman College Chapt. 423, Jefferson City (19 
Margaret 5. Haynes 

David Lipscomb College Chapt. 138, Nashville (9) 
Irma Lee Batey 

Fast Tennessee State College Chapt. 234, Johnson City (2¢ 
Mrs, Virgil Self 

(jeorge Peabody College for Teachers ( hapt. 96 Nashville (38 
Robert BE. Bays 

Maryville College Chapt. 383 Maryville (13) 
Katherine Crews 

Middle Tennessee State College Chapt. 241, Murfreesboro (20) 
Charles H. Hansford 

Southern Missionary College Chapt 
Norman | Krogstad 

Southwestern College Chapt. 271, Memphis (8) 
Lala A. Stephens 

Tennessee A & I State College Chapt. 381, Nashville (24) 
W. O. Smith 

Tennessee Polytechnic Inetitute Chapt. 105, Cookeville (16) 
Maurice Haste 

University of Tennessee Chapt. 9!, Kuoxwille (51) 
Frwin HH. Schneider 


77. Collegedale (19%) 


MEMBERS CHAPTERS 


TEXAS 
siversity Cuapt. 209, Waco (57) 
Miller 
Hardin-Simmons University Chapt. 444, Abilene 
J Miller 
Mary Hardin Baylor College Chapt. 143 
Florence Bergendahl 
th Texas State College Chapt. 28! Lenton 
Roderick D. Gordon 
mithern Methodist University Chapt 0, Dallas 
Travis Shelton 
thwestern Baptist Seminary Chapt. 413, Fort W 
James T. Luck 
fexas Christian University Chapt. 232. Forth W 
Charles F. Lehman 
as State College for Women Chapt. 195 
Lawrence A fanley 
sas Weslevan College Chapt 
Donald W. Bellah 
as We tern College Chapt. 421 
lack J. Almack 
ersity of Texas Chapt 
B. M. Bakkegard 
t Texas State College Chapt 
M. |. Newmar 


Belton (1 


UTAH 
ersity of Utah Chapt. 324, Salt Lake City 
Jessie Perry 
h State College Chapt. 454, Logat 
!. Philip Dalby 


VERMONT 


ty Vermont Chapt. 30 Burlington (¢ 


y of 
am N. Marston 


ers 
Mir 
VIRGINIA 
igewater College Chapt. 168, Bridgewater (4 
Galen Stinebaugh 
ngwood College Chapt. 396, Farmville (7) 
John W. Molnar 
Lynchburg College Chapt. 258, Lynchburg (5) 
Arthur Wake 
Madison College Chapt. 182, Harrisonburg (14) 
R. G. Hicks 
Richmond Professional Institute Chapt. 268, Richmond (17 
Donald B. Tennant 
Shenandoah Conservatory of Music Chapt. 283, Dayton (5) 
Kenneth Schultz 
Virginia State College Chapt. 417, Petersburg (24) 
F. Nathaniel Gatlir 


WASHINGTON 


Central Washington College of Ed. Chapt. 106, Ellensburg (40) 
A. Bert Christianson 
Fastern Washington College of Ed. Chapt. 55, Cheney (1 
lay Andrews 
Pacific Lutheran College Chapt. 433, Parkland (7) 
Gordon O. Gilbertson 
Seattle Pacific Cdilege Chapt. 135, Seattle (6) 
Winifred Leighton 
State College of Washington Chapt. 85, Pullman (21 
aaeate Just 
University of Washington Chapt. 56, Seattle (17) 
Alice |. Sorensen 
Western Washington College of Ed. Chapt. 265, Bellingham (42) 
Frank D'Andrea 
Whitman College Chapt. 269, Walla Walla (5) 
K. BE. S« billing 
Whitworth College Chapt. 243, Spokane (11) 
lames C. Carlsen 


WEST VIRGINIA 

Concord College Chapt. 309, Athens (26) 
Russell M. Fale 

Fairmont State College Chapt. 315, Fairmont 
Mary B. Price 

tilenville State College Chapt. 284, Glenville (2¢ 
H. S. Orendortf 

Marshall College Chapt. 2, Huntington (44) 
Miriam P. Gelvin 

West Liberty State College Chapt. 399, West Liberty (10) 
Wallis D. Braman 

West Virginia Institute of Tech Chapt. 292 Montgomery 
Myllan Smyers 

West_ Virginia State College Chapt. 442 
lr. D. Phillips 

West Virginia University Chapt. 118, Morgantown (55) 
Clifford W. Brown 


Institute (23) 


WISCONSIN 

Viterbo College Chapt. 346, La Crosse (5) 
Sister M. Leota 

Wisconsin State College Chapt. 409, Eau Claire (6) 
Charlotte Hubert 

Wisconsin State College Chapt. 361, La Crosse (13) 
Thomas Annett 

Wisconsin State College Chapt. 130, Milwaukee (41) 
Margaret Harter 

Wisconsin State College Chapt. 299, River Falls (33) 
B Rorehnal 

Wisconsin State College Chapt. 37, Superior (10) 
Denald G. Foltz 


WYOMING 


University of Wyoming Chapt. 16, Laramie (9) 
C. Robert Waterman 
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a ¢ Santo PIANO TEACHERS! 


(ret Superior Results by Using 


CURTIS PIANO COURSE MATERIAL 


For Class and Individual Instruction 


From The Catalog of 


FI NDAMENTAL PIANO SERIES These Books contain the Highest 
An Enchanting Melody! by HELEN CURTIS Type of Teaching and Recital Ma 


fey ial. 
Blue Mirage First Piano Reader 7 
By Coslow & Olics | Preparatory (for very Each Volume is a Complete Course 
Full Band 4.00 young children) of Study for the Grade. 


Symphonic Band 6.00 Supplementary Material—18 pieces 
When purchased with First Delightful Melodies, Brilliant Solo 


ORCHESTRA ‘ Piano Reader 25 and Ensemble Pieces, Etudes, 
Technical Studies and Finger 


Drills are included, 


Jalopy . 
’ All Pieces in Books II, III, IV and 


Kermit & Walter Leslie & Ted Zeigler Book I—Grade I (Revised)... 1.00 V are Analyzed 


A delightful, description of th : 
me bhi . mehe e Book II Grade II All Material is Closely Graded, pro 
ighwoy hign-| (Revised-Analyzed) . 1.00 ceding from the Simple to the more 


of a tempermental Jalopy. Difficult—and includes work for 
Book IIIl—Grade III (Analyzed) 1.00 the Pre-school and Kindergarten 


Book IV—Grade IV (Analyzed) 1.00 student, up through the Elemen 
tary, Junior and Senior High and 


Book V—Grade V (Analyzed) 1.25 Adult Grades 


Set A 3.00 Set B 4.50 Set C 6.00 
DANCING VIOLINS 
by Gerhard Winkler 
SetA 3.50 Set B 5.00 


SetC 6.50 Violin & Pa. .75 HARRIS F. ROOSA, Publisher 


LAUGHING VIOLINS 25 EAST JACKSON BLVD. CHICAGO, ILLINOIS 
by Kai Mortenson 
Set A 3.00 Set B 4.50 
SetC 6.00 Violin & Pa. .60 


OPEN STRING CONCERTO 
(For Violin Solo with String Orch) 


By Ving Merlir M | h 
ERE re e Oo arp 


YOUR CONCERT READER a chromatic Psaltery 


A dynamic approach 
to BAND & ORCHESTRA Training! and melody companion to 


Write for circular! My the AUTOHARP 
THE B.F. WOOD MUSIC CO., INC 








Introducing the 








Audio and Visual Teacher 
of 
Scales-Notes-Tones 





1955 : 
Selective Music Lists ” . en 4 4 movable scale con 
Band, Orchestra ae 
String Orchestra, Chorus 
$1 .50 Brochure on Request 
National Interscholastic OSCAR SCHMIDT INTERNATIONAL INC. 
Music Activities Commission 87 FERRY ST., JERSEY CITY 7, NEW JERSEY 


seme wewoo ‘UTTON MUSIC PERSONNEL SERVIC 


for IF YOU ARE Cs for a teaching position ~~ field of Music, let us be of 

violins, violas, cellos, basses service to Ve have calls for Music Teachers with ees in all phases of Applied 
in any combination. See — and Music Education in the Public Schools, Colleges, Universities and Con- 
Varitone ads on pages 47 and 79 C. A. Lutton, Manager HArrison 7-1279 64 E. Jackson Seuleverd 
8. Letten, Ass't. Mer. Chicege 4, Iinols 
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* | 
Sing-A-Ramai 
SONGS FOR TODAY 





| 
echo | 


SONGS FOR TODAY 


ramet 
Harry Robert Wilson 











Arranged by 
HARRY ROBERT WILSON 





























A selected collection of 12 songs 
not available from any other 


in general music classes of the 
Junior High Schools 


These arrangements are of such 
nature that many of them are also 
suitable for performance by choral 
groups 


Contents 


ANCHORS AWEIGH 
FIVE FOOT TWO, EYES OF BLUE 
I'll SEE YOU IN MY DREAMS 
I'M AN OLD COWHAND 
JA-DA 
MARCHING ALONG TOGETHER 
MY OWN AMERICA 
OVER THE RAINBOW 
PEG O' MY HEART 
SANTA CLAUS IS COMIN’ TO TOWN 
SLEEP 
WASHINGTON AND LEE SWING 


Price 75¢ 


THE BIG CORPORATION 
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A Curriculum Change in Music Education 


EGINNING with the 1954-55 school 
B year a new undergraduate curricu 
lum in music education is in operation at ' 
the School of Music of the University 
of Illinois. This represents not merely 
a reorganization or reshuffling of courses, 
but is a thorough and fundamental reor 
concept and content. The 
the culmination of a 
research program 


ganization ol 
curriculum is 
and 


new 
long-term study 
Countless planning sessions of the entire 
faculty and staff have gone into this effort, 
and we from our planning 
sessions with new and profound respect 
for the processes of curriculum develop 
group dynamics 


came away 


ment and 


The Former Curriculum 

Our former curriculum in music educa- 
tion had grown like Topsy. As over the 
years university were de 
lineated, new courses were added ; as state 
certification requirements were increased, 
new courses were added; as College of 
requirements were upgraded, 
new were added, etc. As this 
additive process went on, and the curri 
crowded, the hours for 


requirements 


Education 
courets 
culum became 
graduation were increased from the tradi 
tional 120, and stand now between 134 and 
138 hours. Among all of the former pres 
sure groups, perhaps the most insistent 
the faculty of the School of 
was felt, in view of all the 
other encroachments upon the students’ 
time, that it was doubly important to 
strengthen the music side of the curricu 
lum. The result was an overcrowded, 
over-compartmentalized curriculum, which 
was so tight that not even a single hour 
of credit could be added or changed 
Furthermore, it was a curriculum which 
subjected all students in music education 
to the same sequence of courses and th« 
identical course content. We called it 
affectionately our “omnibus” curriculum 

Here is what this curriculum looked 
like: It contained 26 hours of general edu 
cation, 74 hours of music (including 
methods courses), 18 hours of profes 
sional education, and 16 hours of electives 
which were usually used to develop the 
teaching minor, a subject matter area 
outside of the field of music. As such 
things go, it looked more or less similar 


one was 


Music. It 


OLD 


General Education 26 
Musi 74 
Education 18 
16 (non 
music ) 


Professional 
Electives 


Total 134 


to a lot of other music education curricula 
But it was not a happy situation 

To list our particular points of dissatis 
faction is to raise questions with which 
all who are with teacher 
training programs are only too familiar 
For instance: (1) What essential 
competencies of a music educator, and how 
can these be stressed in the preparation 
of music teachers, without spreading the 
curricular offerings too thin? (2) How 
much need is there for the second teach 
ing subject outside of music? (3) For 
what kinds of positions should we prepare 
our students? (4) In what ways does the 
curriculum meet the individual differences 
among students? How does the cur 
riculum meet the need for general educa 
tion? These are to mention but a few. 
At a glance it is apparent that there is 
no one definite answer to any of these 
questions. To try to establish a correct 
answer to any of them here be 
impossible. However, these questions were 
raised in an effort to evaluate existing 
conditions and to try to find ways to im 
prove the existing program of study 


concerned 


are 


(5) 


would 


Plans for a Change 

lor this purpose a series of meetings 
was scheduled, first of members of the 
music education division, and then with 
other faculty groups from the applied 
music field, the theory and the history 
divisions. These meetings resulted in frank 
discussions of the questions raised above 
and led to the setting up of general aims 
and objectives of an ideal teacher-training 
program in music education. On this the 
oretical level it was easy to find consensus 
of opinions in broad areas. If differences 
appeared the tendency was to recognize 
and respect them, and to go on from 
there. Later, when.the discussions led to 
considerations of how the objectives might 
be implemented, some divergent opinions 
were in evidence. These were, however, 
never too serious since the larger general 
area out the details grew had 
already been accepted. For instance, it 
was held that one of the important out 
broad 


of which 


comes of a college education is a 
and significant cultural orientation, as a 
result of meaningful study in the area of 


general education. Furthermore, there was 


NEW 


INSTR CHORAI GENERAL 


33 33 33 
64 70 68 
15 15 

22 16 15 


(music ) ( Music ) 


134 


(music } 


134 134 
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id not allow « 
place. Howevet 
ish how mucl 
matter should 
preparatiol 
aftea 

To help settle this and ot 
in our own minds, we turned to a 
evidence. For instance, the recommenda 
tions of the MENC, MTNA, AACTI 
and NASM committees on higher educa 
tion were consulted." The department car 
ried on a follow up study of recent gradu 
ates of the School of Music in an effort 
to determine the kinds of positions whicl 
these graduates were holding. Data and 
eports on the problems of school reorgani 
zation in Illinois, with its subsequent 
influences upon the music curriculum in 
the public schools, were available to the 
committee, as were statistics from the 
Teacher Placement Office on the demand 
for and placement of music teachers. All 
this evidence was sifted and brought to 
bear upon the thinking and deliberations 
of the group. The curriculum committee 
took two years of regular meetings, con 
sulting with other members of the faculty 
before it was ready with recommendatior 
for the new curriculum 


Old and New Curricula 


The new curriculum’ differs quit 
markedly from the old in several funda 
mental ways, some of which are 

Old. Everyone took the same sequence 
ot courses, studied the samme subjects 
with the exception of the major applied 
study in music, which was determined by 
examination upon entrance to the School 
of Musi 

New. The new curriculum provides th 
same amount of study in the applied 
major. In addition it provides thre 
possible options, or areas of emphasis 
These are instrumental music, chora 
music, and general music. That is to sa 
while there is considerable overlap be 
tween these options, in order to safeguard 
1 more or less comprehensive coverage 
of all phases of music education, there 1s 
also enough specialization to imsure the 
ough preparation in the teaching of either 
instrumental musi choral mus« 
general music, and supervision in the ele 
mentary or junior high school 

Old. The former curriculum requ 
preparation in a second teaching 
outside of the field of music. | 
ixteen hour of elective 
to build up enougl 
tion for thi 

. . 
required in the pre sent < 


vere several 


he Evalua 1 

rds for the Evalua 

a for the 

Teacher. Whil 
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tation in 

sa resuit 
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tional Association 

American 
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Goel Cnchistea Soeies 


CONCERT SIZE 


Arranged by Werle 9. Tsaac 
MISSISSIPPI SUITE 


Contents: Father of Waters, Huckleberry Finn, 
Old Creole Days, Merdi Gras 


PRICE ON ABOVE 
Set A... $10.00 © Set B.... $12.00 © Set C... $14.00 
* 
IRENE SELECTION 


Contents: Alice Blue Gown, The Talk Of The Town, 
Irene, To Be Worthy, Costie Of Dreoms 


BLOSSOM TIME SELECTION 
Contents: Song Of Love, Let Me Awake, Keep It Dark, 
There Is An Old Vienna Town, My Springtime Thou Art 

PRICE ON ABOVE 
Set A. $8.00 © Set B. $10.00 © Set C. $12.00 





Perranged by Merle 9. Tsaac 
EBB TIDE 
THE PRESIDENT'S LADY 
THEY CALL IT AMERICA (with Option! Mixed 5.4.1.8. Chorus) 
ALICE BLUE GOWN 
DEEP PURPLE 
RUBY 
INVITATION 
MARCHING ALONG TOGETHER 
OVER THE RAINBOW 
THE RANGERS’ SONG 
SANTA CLAUS IS COMIN’ TO TOWN 
SIBONEY 
SONG OF LOVE 
SONG OF THE BAYOU 
TEMPTATION 
THROUGH THE YEARS (with Optiono! Mixed SA.18. Chorus) 


* 
Arranged by C. Paul Herfurth 
ON THE TRAIL 
BLUE MOON 
DOLL DANCE 
MANHATTAN SERENADE 
PARK AVENUE FANTASY 


~ 
Arranged by Alfred Richey 
LAURA 


PRICE ON ABOVE 
SetA $4.00 © SetB.. $5.50 * Set C. $7.00 


STREET SCENE 
Set A $5.00 © SetB. $6.50 © Set C 


Send for FREE Piano-Conductor Parts 





Top-flight Material for STRINGS 


TO START THE NEW TERM 


TONE POEMS FOR STRINGS 


by Anthony ?. Bacich 
A collection of Solos for Beginning ond Intermediate Strings for Class 
or Private Instruction 
Parts for Violin, Viele, Celle or Bass, oa 60 Piano Cond. 


SPOTLIGHT ON STRINGS 


for String Orchestra by Lovise Mignin 
For young string players who are in their very early stages of 
technical development 
Score and Set of Parts, Complete 2.00 Score 
Piano Part 60 String Parts, ea 


LEARN WITH TUNES 


By Corl Grissen 
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the principal one being that it was 
whatever else might be accomplished, th 
primary objective of the curriculum should 
be to prepare superior teachers of musi 
Secondly, a survey of recent graduates oi 
the School of Music showed that (1 
even beginning teachers of music were 
being hired as full-time music teachers, 
and (2) rapid consolidation of school 
districts in Illinois is creating a demand 
for music teachers who specialize in either 
instrumental, choral, or general music 
In other words, there is sufficient evidence 
to show that there seems to be little us« 
for a second teaching subject. It is appar 
ently not being used by our graduates 

Old. The “omnibus” curriculum re 
quired twenty-six hours of general educa 
tion. This curriculum included university 
requirements in rhetoric, hygiene, general 
psychology, physical education, military 
science (for men), as well as state require 
ments in science, American history, and 
political science 

New. The required hours in general 
education now stand at thirty-three, in 
cluding the basic requirements of the older 
curriculum. However, these requirements 
have been modified to include: (1) ar 
expansion of science into nine hours, witl 
recommendations for courses in the bio 
logical, physical, or social sciences; (2) 
courses in literature and art. 

Old. As has been pointed out, the earlier 
curriculum provided no real choice for 
the student. A student simply continued 
study in his major applied music subject 
For instance, if he passed his entrance 
examination on the cornet, he continued 
study on this instrument. In addition, he 
was required to take all the other pre 
scribed courses of the curriculum. The 
same was true for all other instrumental 
piano, or voice majors. Also, under this 
set-up even the elective credit was as 
signed, generally being used for non 
music subjects to round out requirements 
for a teaching minor Advising thes« 
studems concerned itself largely with 
hookkeeping problems of keeping the 
proper sequen e of courses and checking 
the number of credits earned 

New. One of the most significant 
changes has grown out of the recognition 
of the need to provide for individual 
differences. Intentionally, therefore, the 
new curriculum offers ample opportunity 
of choice to the individual student who, 
having assessed his interests, talents and 
other qualifications, wants to prepare him 
self for teaching in accordance with his 
own special needs. For instance, a student 
is encouraged to continue his applied study 
so that he may develop as fine a vehicle 
for his own musicianship as possible 
However, an additional opportunity is 
provided to help him branch out into 
other areas which may be essential for his 
professional training. The pianist may 
need to develop competencies in voice ot 
on other instruments besides his piano in 
order to become an effective music educa 
tor. A vocalist may need to spend more 
time than an instrumentalist in order to 
familiarize himself with the playing tech 
niques on certain basic wind and string 
instruments, etc. Someone else interested 
in elementary music may need additional 
preparation in the area of child develop 
ment, These are just some of the examples 
to show the reason for leaving the elec 
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tives more or less tree . setting 


iside and 


recommending blocks of time 
for various subject matter areas, without 
describing a fixed course sequence 

Of course, it becomes evident that the 
success of such a program depends upor 
the serious responsibility which the stu 
dent himself must take for his career 
Also, there must be ample opportunit 
for adequate counseling. Therefore, the 
present program provides for regula: 
appointments for curriculum counseling 
pre-registration and _  registratior eacl 
emester with a faculty advisor 

he undergraduate program tern 

I the so-called “pre fessional emestt 
during which the student participates 
in off-campus student-teaching progran 
This is set up in such a way that the 
tudent leaves the local campus for 
weeks during his senior year and take 
] 
| 


ip a full-time assignment in a_ public 


school system. During this time he works 
mder the guidance of the local cooper 
ating teacher and under tl upervisiot 
t a subject-matter specialist from the 
university. As a student teacher he a 
sumes whatever responsibilities he is quali 
fied for, participating through observatior 
supervised and actual teaching, and extra 
class activities. He also becomes a 
quainted with intra-faculty relationship 
administrative duties, parent and con 
munity relatiortships, etc. In addition to 
this concentrated experience in student 
teaching, the student may elect an addi 
tional two-week period of visitation t 
is assigned student-teaching center. Thi 
ccurs during the initial period of the 
emester, when ample opportunities 
provided to observe the planning, methods 
and techniques which are used in the 
process ol organizing the school musi 
program in the public schools 

The table ot page 54 contrasts the 


curriculum with the three option 
new curriculum im regard to hour 

lin the vari reas 

number of hours in general edu 

as been kept the same for all thre 

Variations in the required nun 

r of hours beyond this reflect the vary 
y needs of each of the options For 


ms 
Xv 


nstance, the difference of hours allocated 
to music between the instrumental and 
horal option can be explained in part 
by the fact that in the former twelve hour 
ire taken up in a thorough study of sup 
plementary wind and string instrument 
which are, of course, not required to that 
extent in the choral option 

In this discussion I have tried to de 
scribe as briefly as possible the ramifica 
tions of a reorganization of a music educa 
tion curriculum. There are perhaps point 
which have been somewhat oversimplified 
for the sake of brevity and simplicity 
also, this outline of curricular reorganiza 
tion will raise many questions. It may 
ecem that we have traded one set of 
problems for another. In defense of the 
new curriculum, let me say that the vari 
ous members of the committee and the 
members of the larger faculty understood 
from the beginning of the discussions that 
the issues involved may defy a permanent 
w best solution. Rather, we look upor 
it as a better adaptation which can be 
made under our present limiting operating 


onditions Ir the final analysis it is 
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recognized that curriculum development 
is a continuous process. What has beet 
described here can be regarded as a 
present stage of development, which is 
subject to further revision and reorganiza 
tion in the futur 

WoLFGANG Kuun, associate profes 
sor of music, University of Colorado 
Boulder. At the time this article was 
written Mr. Kuhn was chairman of the 
Maurice C > | music education division of the School of 


WHITNEY , Music at the University of Illinois 

















Musie for Handicapped 
Children 


EVERAL YEARS of visiting and working 

through music with people handi 

capped physically or mentally has im 

pressed deeply upon me the humanity and 

wisdom of the philosophy that afflicted 

people need music in the same ways as 

more fortunate human beings to fill vital 

needs for joy and self-expression, only in 

some cases the needs are greater. The 

handicapped need every normal experience 

they can possibly encompass to give them 

FLUTE “- » with confidence, and to help compensate for 

Pit - ation th those activities which they must forego 

Bb CLARINET ste ‘harme Therefore, we should plan music pro 

grams for these special groups thinking 

first how nearly we can provide a normal 

experience and secondly only, how this 

BAS , es sine- program may aid in combating the specific 
cy alte caxepuons oe on ; problems of illness or physical handic ap 

~ tog Let us look at what is being done in a 

Bt TENOR AXOPHONE ae P ’ a “ few California schools 

Eb BARITONE SAXOPHONE , cont . ‘ _— 
Bb CORNET + 
TROMBONE 


Eb ALTO CLARINET 
BA ARINET 
OBOE 


I shall carry with me forever the joyous 
picture of a group of cerebral palsied chil 
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BARITONE BASS | for ; ; dren playing their own rhythm band or 
TONE BA . . * oh unit. chestration of the vivid tune, “Hlow Much 
fb HORN ¥ he i : % ls the Doggie in the Window? One littl 


F HORN , ’ : ‘ girl added the doggie’s bark at the ene 
BASS (TUBA . “yy F fils Pars is} ‘ : ee Rhythm band for these children, as for all 
LOL ‘ children, was helping them to understand 
rhythm, elementary orchestration, and 

how to work as members of a group 
These children were pupils in an at 
tractive, modern, well equipped public day 
school for cerebral palsied children. In 
addition to teachers of regular school subd 
jects there were physical therapists and 
speech therapists on the staff. Although 
the children had such afflictions as im 
paired hearing, lack of muscular control 
or difficulty with speech, most of them 
Robes for Your Choir were ambulatory and the atmosphere 

was a bright and happy one 

In another public day school the same 
cheerful atmosphere prevailed among the 
Robe Styles younger children, although a few were 
Swetches of materiel confined to wheel chairs. Here, however 
for fabric and color were a few students nearing adulthood 


whose school experience had begun only 
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for nn weed, | without professional guidance had made 

‘ the struggle for maximum adjustment and 
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of children over the hula, even thougl 
some of them could do no more than the 
hand motions from their wheel chairs 
children listening to recordings demon 
trating the rchestral instruments, and 


their need for extra explanation because 


they had never heard or seen the common 
wehestral instruments; a room of nine 
to eleven-vyear ds obvious! enchanted 
with their first regular singing time: chil 
dren filling in gaps in musical experienc: 
through films about musi 

A third school for cerebral palsied 
lren presented different 

a resident State 
ery oung, seriously afflicte: 


y 2 


Children remain here for a 
months Those who 

helped are returned 

vhiclt they car 

Phe uneducabl 

committed to a stat 

Physical ther py 


entral functior 


Vas a irett 
inging i! 
nstrument 
device to 
then 
Pleas ire 
in each of thes 
apeuti possibilt 
looked These 
band instruments, f plays and 
rhythmic activities to muscular 
co-ordinatior The 1 ot material u 
volving trouble 
out by the musi 
apist together 
In the san 


schools is a private lv endowed ho pital tor 


general irea as these 


children with rheumatic fever. Here the 
music program wa nducted by a vol 
unteer worker ifine young pianist whe 
had recently lost a little se She was 
rhythm 
’ 


offering the children singing 
hand, and listening experience o whic 
the children were responding mightil 
Here the probler t to overtax 
strained hearts. Beds were wheeled into 


the music area, and children participated 
is much as they were permitted to, some 
from their ‘ oO itting in small 


chairs im t , nd hathrohe 


In a large city the writer visited school 


for children with visual and auditory im 
pairment. In a nursery school for blind 
children the real beauty of the singing and 
the intricacy of the rhythm band patterns 
made one feel that these children were al 
ready grasping at music with subconsci 


ous comprehensior i the avenues it of 


fered to them particularly for joy and 
self expression 

This is a nursery school financed by a 
national sorority and equipped to care for 
a small group of resident pupils who eg 
home only on weekends. Here many of 
the children make their first real adjust 
ment to the dark world, and learn to dre 
and feed themselves 1 to walk without 
hesitation It was hard to believe that 
the daredevils hanging from the jungl 
gym or careening about in scooters could 
not see what was below or before then 

Musi here has some very 
Music to kee time to gives a chil 
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courage 


irted 
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i teacher's tapping against a door of 
wall is another kind of guide. Children 
are taught to feed themselves through a 
rhythmic pattern: “Scoop-lift-swallow.” 

In a public school for somewhat older 
blind and visually handicapped children the 
same unusually well developed fidelity to 
pitch prevailed, and in every classroom the 
children were enjoying such instruments 
as the autoharp, song bells, and simple 
percussion instruments. The concern of all 
the teachers seemed to be to present musi 
for the pleasure it might bring. Here, 
too, a young musician was giving indi 
vidual piano lessons to the fifty or so 
pupils in the school. She taught by rote 
playing and reciting the names of the 
notes. The children showed the same vari 
ations in talent which one might expect 
irom most groups of youngsters 

+ 

Music is of course less accessible to 
people with hearing loss than to any 
other group. Yet it is regularly used in 
two schools for deaf and hard of hearing 
children. One of these schools is a private 


nursery school founded and end 


owed by 
a motion picture star whose own son is 
deaf. The primary purpose of the school 
is to train parents to live with, understand 
and help their deaf children. Hundreds of 
parents enroll both in person and by cor 
respondence for courses in adjustment and 
techniques. The small group of children 
accepted are a kind of demonstration 
group. Mothers of these children are re 
quired to attend this day school once a 
week with their children 

In this nursery school the children’s loss 
of hearing so nearly approaches total 
deafness that music is hardly a potential 
source of pleasure. It was used almost 
entirely for extramusical ends. The chil 
dren's attention was directed to a rhythmic 
recording such as a march. The therapist 
helped them to feel the vibrations of the 
rhythm through their headphones. They 
tried to keep time too, but the whole pro 
cedure was difficult 

In a public elementary chool for hard 
of hearing children, the loss of hearing is 
so much less that the children can derive 
pleasure from a music program of sing 
ing, rhythms, and 
the school for the blind, enjoyment of 


listening. Here, as ts 


music was the goal of the teachers 
Through the earphones attached to each 
desk the children learned, by rote, songs 
sung ofr played on records for them by the 
teacher. Their hearing was sufficient for 
them to enjoy folk dancing and a little 
simple dramatization of compositions 
They also liked to play the autoharp and 
rhythm band instruments 

These children were encouraged to sing 
loudly, which they certainly did, and witl 
very bad tone quality. The teachers at 
tributed the poor pitch and tone quality t 
detective hearing, but one wonders if more 
would not be accomplished by directing 
hard of hearing children to make full use 
of such hearing as they possess through 
careful: listening to the color, dynamics 
pitch, and enunciation of the song they are 
learning and to their own voices repro 
ducing it. At this school little was said 
about the uses of music in direct connection 
with the hearing problem. However, the 
potentiality of singing as an aid to speech 
was inescapable 
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SYMPHONIC BAND (Octavo Size) ........ 3.00 
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them would like clean mouthpieces, how 
ever, many others have not had enough 
health education and training in such mat- 
ters to know the seriousness of this situa 
tion. Many do something about it. They 
buy their own instruments, but obviously 
all students cannot do this. There are 
obvious financial limitations over which 
they have no control. These students can 
do little or nothing with their hands tied 
by everyone who is supposed to provide 
a healthful school environment for them 
such as the city health department and 
their music director 

How may this problem be eliminated in 
order to maintain good health in the 
school music department? Here are a 
number of practical ways to fit your own 
situation 

First, the school can purchase at school 
discount, or at wholesale price, enough 
instrument mouthpieces for each child not 
already owning his own instrument. These 
can be marked by number and a record 
kept of who has a certain mouthpiece 
An additional suggestion is that the stu 
dent’s name be placed with adhesive tape 
on the mouthpiece cap in the case of the 
woodwinds, and on the mouthpiece box 
in the case of the brasses 

Second, if the school cannot see its way 
clear financially to follow this plan, sev 
eral alternate plans are suggested that 
will be just as effective in relieving our 
problem. 

Many schools now require the students 
to furnish all of the instruments needed 
and are successful in doing so. If that 
is the case, why then, could not the other 
schools require the students to buy just 
the mouthpieces? In some instances chil 
dren may find it financially impossible to 
buy the mouthpieces themselves. In such 
isolated cases provisions could be ar- 
ranged with the child by the school where- 
by the school would pay for all or part 
of the cost. The students may, by arrange 
ment with the school or a local music sup 
ply dealer, be able to buy mouthpieces at 
school discount or at near wholesale price 

Many schools may find it desirable for 
the children in the band or orchestra to 
earn the money for their mouthpieces by 
playing a public performance or two with 
paid admission. This would serve not only 
to purchase the mouthpieces, it would 
promote better student interest in the 
problem, and it would provide that much 
more practice for your group in public 
performance 

If this does not fit the school program 
and neither the school nor the students can 
afford the mouthpieces, other forms of 
fund raising can be put into effect. 

Many schools give carnivals where 
pupils, faculty, and many parents donate 
their time, services, or money. As a re 
sult of these donations these operations 
are almost always all profit when the 
money is counted. Some of this profit 
may well be put to good use by protecting 
the students’ health through the purchase 
of individual mouthpieces 

Oftentimes when equipment is needed 
for the school, and other funds are not 
available, the P.T.A. takes it upon itself 
to pay for the needed materials. Perhaps 
this may solve the problem where school 
facilities are not adequate to produce a 
carnival 
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In my city the service clubs provide 
money for medical care, dental work, and 
sometimes eye care for needy children 
through a school health service board 
Some of this money might just as well be 
spent in preventing disease as in trying 
to cure it after it has a good foothold 
4 provision may be made so that a por 
tion of this money can be used to pur 
chase mouthpieces for those who cannot 
buy them 

Another system that would case the 
financial strain on the child and school is 
to sell the mouthpieces to the students at 
school discount or wholesale. At the end 
of the year the student could sell the 
mouthpiece back to the school if he so 
desired. This mouthpiece could, in turn 
be sold to another student the following 
year. By this means the child would have 
the use of the mouthpiece and later have 
his money returned to him for other uses 
But he may decide to keep it. The money 
he paid could be used to buy a different in 
strument mouthpiece that may have been 
needed. In this way a certain amount of 
flexibility each year in the various mout 
pieces purchased is possible 

One more method may be tor the school 
to buy the mouthpieces in large quantities 
at a reduction in rate and rent them to 
the students for a nominal fee by the 
semester or the year. This money could be 
put toward replacements and _ varied 
mouthpieces as the need occurs c 

One or many of the plans in combina 
tion would be adaptable to any school of 
any size and financial means. Many of 
these ideas may be combined to be tailor 
made to fit your school situation. A type 
of combination, for instance, would be to 
secure financial help from many or all of 
the sources named. These sources provid 
ing funds where the students cannot pro 
vide their own mouthpieces should insure 
each child of his own individual protection 
ind relieve the school of the responsibility 
f risking the students’ health 

Frep Case, music education major 
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BOX SCORE ON THE UN has been is 
sued by the National Education Associa 
tion Committee on International Rela 
tions in time for the tenth anniversary 
celebration of the United Nations. Pre 
pared originally for the classroom, “Box 
Score” is now used by many other 
groups. It reports in simple, concise form 
the often complex actions of the UN, and 
is designed to help broaden knowledge 
and understanding about the organiza 
tion. Copies are available at ten cents 
each, with quantity discounts, from Rob 
ert H. Reid, Committee on International 
Relations, National Education Associa 
tion, 1201 Sixteenth St., N. W Washing 
ton 6, D. ¢ 


TWO SERIES OF COLORED FILM 
STRIPS, one entitled “Musi« Stories” 
which tells the stories that inspired com 
posers to write some of our best loved 
music, and the other, “Music Classics 

which visualizes some of the tales which 
nspired great composers to write great 
music, are available from The Jam 
Handy Organization, 2821 East Grand 
Bivd., Detroit. The first-named strips are 
recommended for the elementary teacher, 
and the latter are for middle elementary 
and junior high school programs. A set 
of six records is available to accompany 
“Music Stories.” These filmstrips and re 
cordings are recommended for music ap 
preciation programs, and correlation 
programs in music, literature, and art 
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AN HONEST VIOLIN 
7 SOLD AT AN HONEST PRICE 


NAME FOR QUALITY! 


Build your string program with 


\ 
Y . certihed instruments by Roth, properly 
’ \ \\ shop-adjusted to conform to all 


MENC specifications. Here is 


incomparable quality —at moderate prices! 


See your Roth dealer today! 


EDUCATORS! 


Write our Educational Dept. for 
information on 
Ernst Heinrich Roth Reproductions 
Pirastro Wondertone Strings 
Ultra Sensitive and Flexocor Strings 
Roth-Waller Contour Chin Rest 
Roth-Sihon Mutes 
Caspari and Gilbert Pegs 
Visual Teaching Charts 
; « » and be sure to send for your copy of the new 


String Repair Manual by Scher! & Roth, Inc., “You 
ix Them.” 


SCHERL & ROTH, INC. . 





Available For Percussion Clinics 
SIMON STERNBURG 
32 years Boston Sym. & Boston POP 
ten years Drum editor Metronome 
11 years Boston University Author 


of two books on percussion HERE’S THE 


For further information and dates address 


97 Stephen Street, Boston, 15, Moss 
’ SOLUTION 














@ 100% Pure oil, 
specially developed 


100 High School Band Uniforms | 


West Point style, maroon with grey trim 
4 color guard, 10 twirlers, | head majorette, 


and 1 white, director's uniform. Hats and o Non -gumming 


plumes included Will accept best offer 


Must dispose of uniforms for ew ones = 
Contact: Hale K. Imlay, 676 Lehigh Street, bd Pleasant odor 


Easton, Pennsylvania 
o7ro-rororr-r-r7- eee eo — Only 35° 








The 

Finest and most Complete 
MUSIC Prerararion SEIVICE VALU ELGLI 
al rt, > 
WHITE MUSIC PRINTS © C rues Tone 


BF sziigs Sncers « V7.4 A to) | & 


aler- atten oe 


. 
Gor B00 best. a nnyaee 205 eit SLIDE OIL 


Offered for the Professional end Student Musician 
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THE DRUMS USED 
BY SCHOOLS THAT BUY 
THE BEST EQUIPMENT 


GRETSCH 
DRUMS 


BAND - CONCERT - PARADE 


Gretsch drums are widely praised for their 
smart appearance, sturdiness, and “that 
great Gretsch sound.” The Gretsch 
“Perfect Round” drum shell of molded 
plywood is guaranteed for the life of the 
drum. Drums are chrome plated, at no 
extra cost, for lasting brilliance and easy 
upkeep. They represent true economy 


SPECTACULAR FOR MARCHING BANDS — a big, 
complete Gretsch drum section offers tr: 
mendous display value, excitement for eye 
and ear. Consider it for next semester! 


Now! Your school ‘ / 
colors available in solid \\ 
lacquer colors or the 


vibrant new finish — 
GRETSCH NITRON 








~~=+ SEND FOR FREE NEW CATALOG -~-~-~: 
' 


The FRED. GRETSCH Mfg. Co. ME-955 
60 Broadway, Brooklyn 11, N. Y. 


Plea end new Gretsch drum c j to 


Name 


Address 


State 


Phil Grant Consultation Service 
on all percussion problems. Your 
questions are welcomed! 
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‘ 
‘ 
’ 
’ 
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’ 
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’ 
, 
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’ 
‘ 
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‘ 
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m™ FRED. GRETSCH “=< 


Fine Musical Instruments Since 1883 
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Church Music Education 


jb concert that we are propagating 
in the Church Music Education De 
Seminary at 
the over 


Southwestern 
that m 


partment ol 
Fort Worth, Texas 
all total pattern of activities and experi 
constitute the teaching or 
our church, mus 


ences whi h 
educational program ot 
is to be considered an element 


Music is so complete 


educator 
of vital importance 
ly a 


hip set 


part organization and wot 


vice that it cannot, and should not, 


ol every 


he set aside and thought of as an entity in 


itself. Church music education should be 


weanized tram 
life of the entire 


an) extetisive mitinwotus 
Musk 
1 


local church 
to understand, To 


ng program im the 
constituency of the 
means 
knowledge. To ac 


lo appreciate 
understand requires 


quire knowledg« requires instruction 
With this 


out sone 


in mind, it is necessary to pomt 
of the advantages of and argu 
instruction in the 


ments for musical 


hurcl 


Music in the Church 


it. Adults 
opportun 


First ot all, the peopl need 


need music education because 


In many in 
adults to 


ties elsewhere are negligible 
tances it was not possible for 
acquire any kind of 


childhood, for 


musical traiming in 


their mass music education 


is a relatively new thing in our country 


The music education department of a local 
traiming 
children 


hould organize a mus« 
these adults Also 
need to grow up in an atmosphere and en 
vironment of This 
hould be a part of their experience from 
an early age to adulthood. If instruction is 
not provided for them in the public school 


churcel 


program tor 


jood sacred mus 


it is the responsibility of the church to do 
o. Children who do receive good school 
music training sometimes find their church 


ictivities below standard, and conse 
ly will only give the church musi 


the respect it is worth 
It should be observed that the church, 


vast and comprehensive potential 


im ¢ ompar son 


with) its 
it tausic instruction, will not be in compe 
tition with the music activities of the pub 
lic school. Rather, the primal purpose is 
to complement or supplement the training 
child Phe 


musical 


provide 
activities for the 
ot the week 
receive traiming 
sacred than im the 
not the of the 
program to train in the art 


0 the church will 
continuing 
child imto the 
W here 
in good 


church? It i 


“seventh” day 
child 


other 


else can a 
mus 
iain purpose 
school musi 
of worship through music 

the church needs it. There is 
organists 


Second! 


always a demand for pianists, 


song leaders, choir members, soloists, and 
other musical activities. It is 
church to build 
Even if the 
church has an adequate number of leaders. 
It cannot always 
must build for 


leaders for 
more desirable for the 


its own supply of musicians 


it needs to produce more 

rely on the present but 

the future 
Thirdly, if we want to 


which 


our 
plays a 
very must improve 
our standard of music. We must strive to 
influence all church members in order that 
they will grow in the understanding and 
appreciation of better music in worship 


improve 
worship habits, of musK 


significant part, we 


eeeeeeeeeeeseeeas 


EASY 
TO PLA 


BAND FOLIO 


MERLE J. ISAAC 


This new Easy To Play Band Folio is skill- 
fully arranged for the young progressive 
bond by Merle J. Isaac. It contains 12 
especially selected and varied composi- 
tions including Marches, Popular-Standard 
Favorites and familiar Latin-Americon 
Tunes. 


A highlight of the Conductor Book is the 
8 line condensed score which shows what 
each section is playing. large easy-to- 
read notes are used throughout and each 
book is Quarto Size 


Contents 
Goofus 
Oye Negra 
Linda Mujer 
Peggy O'Neil 
I'm An Old Cowhand 
Do You Ever Think Of Me 
You Were Meant For Me 
Colonel Parker (March) 
' Major Beals (March) 
China Boy 
Ramona 
iWhen The Moon Comes 
Over The Mountain 


Full Instrumentation Available 


Each Book 75¢ 
Conductor Score (8 Line) $2.50 


Send for FREE Bb Clorinet or Bb Cornet Part 
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Upon just a bit of reflection we would 
conclude that a considerable portion of 
the great choral music is sacred. It seems 
necessary, then, that the church has an 
unusual responsibility to uphold in pro 
moting as much fine choral music as 


possible 


Other Needs Fulfilled 


Next, there is hardly an organization 
to which one may belong, or a meeting 
which one may attend that does not make 
some use of music. It is the universal 
medium of expression, as the saying goes 
If there were no other reason, this should 
warrant an awakening to the real value 
of musical training. Churches have always 
made use of music. Congregational sing 
ing is a form of expression in which every 
person who attends church services may 
engage. Some other reasons ars 

1. Music education is another means 
whereby the talents and abjlities of the 
church constituency may be conserved 
trained, and utilized in effective service 

2. Music education, when properly pre 
sented, is also a program of religious edu 
cation. God His plan for the world 
can be taught in varying degrees through 
hymns and other choral forms 

3. Music will become more meanmngtul 
for the children. They will see that it is 
not confined just to the choir rehearsal 
period, and will enjoy it as a part of 
their whole lives, especially as a part of 
their whole worship experience in church 

4. Music instruction will reduce the 
amount of rote teaching in the churches’ 
choral procedure 

5. Music instruction would cause a 
more receptive attitude toward finer 
choral music 

6. It would increase a church-centered 
attitude 


Music a Growing Thing 


Musical knowledge and ability is a 
growing thing. It is not a garment that 
can be bought and put on at will but 
grows as the personality, the intellect, th« 
soul, and the body. Artistic training helps 
one’s entire personality. It provides a new 
means of thought, an awareness of sound, 
color, and mood. Music provides a means 
of expression that transforms the most 
colorless personality into a channel of 
vibrant and meaningful life 

The church is made up ot people whose 
concepts of life have been manifested in 
their religious faiths. Through music 
they can give expression to the religious 
aspects of their lives, but it is necessary 
to learn how to express themselves co 
herently through this medium 

In ensemble groups they learn to co 
operate, to blend their abilities for the 
good of the whole; they begin to appreci 
ate beautiful things; to know better the 
Creator of beauty all the while 
there is a feeling of accomplishment, that 
at last they are able to express what they 
feel inside. If our church music program 
is on a graded basis, as it should be, then 
it provides a child an opportunity for a 
musical education, which, if he continues 
until he is grown, will give him a well 
rounded, proficient understanding of 
music in its highest form 
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| (Music Round the Town 
\ 


by Irving Wolfe, Beatrice Perham Krone and Margaret Fullerton 
EpiToR: Max T. Krone 


This new book emphasizes living in a community: 
its activities, the people who live there, ways of earn- 
ing a living, customs that are preserved in different 


kinds of American homes. 


Phrough the Ons the child sees interesting things 
that go on around him and meets the people who do 
them. Such headings as COMMUNITY HELPERS, IN THE 
PARK, AT STATION, AIRPORT AND HARBOR and AT THE 


CIRCUS indicate song subjects. 


(\ccompaniments, enrichment materials, tea¢ hing 
aids, poetry, imaginative and expressive colored illus 


trations make Music Round the Town a classroom joy 


These two books in our new TOGETHER WE SING 
Series are available for primary grades: 


Music Round the Clock Music Round the Tou a 
Write MUSIC DEPARTMENT for copies on approval 


Follett Publishing ¢ lompany 


1010 West Wasuincron Boutevarp CHicaco Seven, ILiinois 


CHORAL ARRANGING FOR SCHOOLS, 
GLEE CLUBS AND PUBLICATION 


by HARRY ROBERT WILSON 

Professor of Music Education, Teachers College, Columbia University 
A complete guide for the problems of choral arrang- 
ing for all types of voice combinations and for all 
kinds of choral groups in schools, churches, commu- 


nities, and professional organizations. 








Price $3.50 (cieth tovnd) 
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Through the Department of Church 
— 0 eee ee ee oe ee ee ee oe ee Music Education, this kind of program Ffficient 
1s being projec ted to the churches of our 


pho Sune meen g | Southern Baptist Convention. It i the Economical—Attractive 
| You've Been Asking For! ' purpose of each department of the South 
western Baptist Seminary School of Mu 
ic to provide students the occasion to N 0 R R 3 % $ T E E L 
study in every area of music, and equip 
themselves with knowledge and skill to 
the degree that in time, when they are 
employed as ministers of music in local 
churches, they can and will put into action for churches, 
the kind of musical program that has thus schools, teachers, 
been discussed. Following is a list of the homes 


courses that are within the realm of the 
Department of Church Music Education Only 
Courses Available NORREN 


Church Music Education 21, 23, and gives you 
+4 [hese courses constitute the peda 
ogical emphases given to the graded san 
° protection for 
hoir program. This current year our your music 


department has made use of the children investment 

of students enrolled in the seminary % 50% more 
filing capacity 

® all-stee! 


double-wall 
further advantages to those students seek construction 


BAND BOOK 


Laboratory choral groups have been 


formed from the children to provide 


ng the very best in teaching procedures te removable 
rch Music Education 31 and — sliding 


These courses are designed for the Pat. Pend 


® ease of 


raduate students (MSM _ candidates) cataloging & 
identification There's nothing like NORREN 


providing an opportunity to demonstrate for filing music octavo 

their ability to apply appropriate research & choice of Ham band, orchestra or soloist! 
¥ , mertone grey, 

procedures to problems directly or indi green or brown Write for catalog today 


JOHN WARRINGTON 


Here, within the covers of one 
band book, ore fifteen world-famous pop 
vier standards transformed by the orrang 


t | ly rel o h t 1 
rect ited to the field of church music DEALER INQUIRIES INVITED 


educatior 
; ( a Music Education 33. In this NORREN MFG. co. 


is given to techniques The Norren Line of Files 


ing wizardry of John Warrington into 
2220 E. Foothill Bivd., Pasadena 6, California 


cours empl asis 
igh hight it h , 
bright and highly spirited marches necessary im arranging music for the 


MARCHING IN SWINGTIME” will teen-age choir. Special consideration is 


prove to be a stimulating and thrilling given to the changing voice (cambiata) 


of adolescence. It is hoped, and strongly 
anticipated, that this course will prove to 
be the impetus in producing more ade 


experience for the young bondsman ond 
directors will find it different and wel 


come rogrammin for all occasions 
} 


Contents 
DIANE 
SHOULD | 
| NEVER KNEW 
TOOT, TOOT, TOOTSIE! 
WHEN YOU WORE A TULIP 
ALL | DO IS DREAM OF YOU 
FIVE FOOT TWO, EYES OF BLUE 
NO! NO! A THOUSAND TIMES NO! 
WASHINGTON AND LEE SWING 
DO YOU EVER THINK OF ME 
GOOD NIGHT SWEETHEART 
I'M SITTING ON TOP 
OF THE WORLD 
LINGER AWHILE 
CHINA BOY 
MAYBE 


quate musical material for this phenom 
enal vocal group, which, at the present, is 
not available from commercial firms in 
appreciable quantities 

4. Choral Conducting 23, 24, 25, 26, | / 
31, and 32. These courses are designed to L444 VW, r ‘ f 
carry the student from the earliest and y C4, d / bi , 
most elementary stages in conducting to | gpd: 
the graduate level, at which time his | PIANOS 
attention is drawn to the analyzation and USED IN HUNDREDS OF 
conducting of the highest type of sacred 

SCHOOLS, COLLEGES 

AND CONSERVATORIES 


choral literature—oratorio and cantata 


+ 

Churches have just began to realize 
the potentialities of a thorough program 
of musical instruction. We have come a 
long, long way. More and more churches 
are extending calls to qualified persons to 
lead out in a more dynamic program of 
music, It seems that the concept generally 
held by most church workers is that the 
true function of music in the church is 
the developing of performing groups 
The concept that the Southwestern Bap- 
tist Seminary is trying to project, how 
ever, is that performing groups (or in 
dividuals) are by-products of the over-all 
music educational program. Music can 
successfully be utilized as a _ teaching 
agency. To this end we completely dedi 


Full Instrumentation Available 


Each Part 50¢ 
Conductor (Octavo Size) $1.00 


Send for FRTE Bb Clarinet or Bb Cornet Part 
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te tonto Church Music Education and Supervised 
aa. © ' , Field Work, Southwestern Baptist The- 

ological Seminary, Fort Worth, Texas 
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YOU CAN 


/ 
i | 
¥ 
« 


THE DIFFERENCE 


When You Play 


Selmer 


MOUTHPIECES 


The acoustical correctness 
and the full rich tone pro- 
duced by these famous 
mouthpieces add brilliance 
to any performer’s playing. 
Precision-made from solid 
hard rod rubber—not 
molded. Try one yourself... 
you'll actually hear the dif- 
ference! 


Available in Four Facings for Clarinet: 
HS—HS*—S—HS** 
For Bb clarinet 


For Eb clarinet each $12.00 


Available in three Facings for Saxo- 
phone: C—C*—D 
For Alte Sex 

For Tenor Sex each $16.00 
For Baritone Sax each $25.00 


On Sale At Better Music Stores Everywhere 


4. a a. SOUMeT inc. 


ELKHART, INDIANA 


each $14.00 


Nineteen Fifty-five 


No Comment Department 


Hyery Chicagoland Musi Festival 
closes with a dazzling display of fire- 
works, but this year there will be extra 
pyrotechnics. At 9:27 p.m., Saturday, 
Florian ZaBach, Chicago's own violinist, 
will entertain 80,000 guests at Soldiers’ 
field with ms fabulous fiddling 

ZaBach piays the fastest violin in the 
world. He has been clocked at 12.8 notes 
per second which fact certainly makes him 
the Roger Bannister of the violin world 

As most everybody knows, ZaBach be 
came famous playing “Hot Canary.” This 
musical roller coaster is a souped-up ver 
sion of a finger exercise [sic] written by 
a Polish composer 87 years ago in the 
form of a sedate gavotte. Rearranged by 
Paul Nero, “Hot Canary” provided the 
vehicle to success for ZaBach. Further 
more, it has sold more than one million 
copies 

ZaBach gets wolin effects no other fid 
dler achieves. Any violinist obtains har- 
mony by bowing two 
ZaBach gets practically an organ effect 
by bowing all four strings at once. He 
does this by loosening his violin bow 


strings at once 


His repertory Saturday will display his 
versatile style and varied effects. Besides 
the sizzling “Hot Canary,” he will play 
“Hora Staccato;:” Jackie Gleason's fa 
vorite “Tenderly ;” “Waltzing Cat,” which 
is said to be hotter than the one on a tin 
roof, and the old favorite “Dark Eyes.” 

Chicago Daily Tribune, August 17, 
1955. From an article by Larry Wolters, 
“ZaBach to give Music Festival New 
Fireworks.” 


REUNION OVER TV. Western Reserve 
University televised a ninety-minute 
program last April 24 over Station 
WEWS (Cleveland, Ohio) in which some 
400 persons took part. It is estimated 
that 30,000 Western Reserve Alumni “at 
tended” the reunion via TV. Starting 
with the opening fanfare, the WRU band 
under the direction of Arthur 8S. Best, 
provided background music and transi 
tions between the dozen acts of the show 
Much of the incidental music was written 
by Mr. Best specifically for the television 
reunion. Music groups included, in addi 
tion to the band, the university choir, 
directed by Russell L. Gee, and a faculty 
band. WRU started to offer televised 
college courses for academic credit in 
1951. To date more than 2,000 students 
have received credit for TV ev urses, one 
of which was in the field o° music ap- 
preciation taught by Edward G. Evans, 
Jr. An article describing the course ap 
peared in the November-December 1964 
Music Educators Journal 


MARCHING ORGANIZATIONS MAN- 
UAL. “Field Order” is the title of the 
manual of formations for marching units 
prerared by R. Hayes Strider and pub 
lished by Educational Publications, Box 
6908, Baltimore 16, Md. The contents of 
the manual feature detailed spacing by 
ranks for groups ranging in size from 
eighteen to ninety-six mem 
bers. The author describes the manual 
as (1) an aid to systematic and orderly 
formation of figures on the standard 
gridiron; (2) pedagogical material in the 
training of band leaders; (3) a text or 
source book in such classes as organiza 
tion of instrumental groups, school mu 
sic methods, the marching band; (4) a 
means of eliminating much of the chart 
work in building a representative march- 
ing group. The book is available from 
the publisher at $1.50 a copy 


pieces or 


Introduced Just a Year Ago 


NOW “STANDARD 


EQUIPMENT” IN HUNDREDS 
OF SCHOOL MUSIC CLASSES 


No music class teaching tool has 
ever taken hold so quickly be- 
cause none offers such a happy 
combination of interest, enjoy- 
ment and instruction. 


@ 20 individually mounted tone bars 
give 20 pupils an active part in 
“making music” and playing 
musical games. 


Bars are pitched in the normal 
singing ranges of boys and girls ~ 
perfect for vocai as well as “in- 
strumental” training. 


Bors are finished in black and 
white as in a piano keyboard, with 
sharps and flats clearly marked to 
give elementary keyboard experi- 
ence and develop an understanding 
of tone relationships. 


“Quotes” FROM WELL 
KNOWN EDUCATORS 


“Excellent tone”... “Impressed with 
quality and appearance”... “De- 


cidedly sold”... 


Send the coupon today 
for FREE copy of the 
American Prep Tone Bell 
Teachers’ Instruction 


Guide 


emetic 


; TARG & DINNER, ine. | 


| 425 S$. WABASH AVE., CHICAGO 5, IL 


Without cost or obligation, send me cogy 
of the American Prep Tone Bell Teachers’ 
Instruction Guide. 


Address 


City State 


MEJ j 
_—-— oO er eee 
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THESE NEW CHORAL TITLES 


Babe Divine (SATB with Sop. solo) 


Balulalow— Nelson— (P1801) 


Celestial, Gladsome Light—Williams— (5189) ___- 
Away With the Smoothing Iron 
fondrous Love—arr. O.C.C. 


Dashin 
God's 
Good Shepherd of the Children 


Hasten Quickly to See the Virgin 
Cassler 
H. Tkach 
(5184) 
arr. Krones 
(5185) 


Heritage of Freedom, The 
His Merey Endureth Forever 

Jesus, Holy Child—arr. Schroth 
Just As the Tide Was Flowing 
Keeping Holy Vigil —arr. Schroth 
Lord Our God—P. Tkach—(65%6) 


Lord, Thy Glory Fills the Heaven — William» 
Lekberg 


©, Ged, Thou Art My God 
Onee Again Noel Has Come 


Sun Goes Down to Rest, The — Nelson 
Geoffray-Krone 
We Sing Thy Praise—arr. P. Tkach 


Tell Us, Shepherdess 
You Lion-hearted Fellow—arr. 


OCL, 


(51)_. 
(SA) 
Geoffray-Krone (1059) 
(5186) 


SS 
18 
.20 
Henderson 


(1060) _ae 
18 


Hokanson—(6056) __- 


(6532) 


(1053) 


(5191) 


(5192) 
(eoflray-Krone 


(1058). 
(P1803) 
(1056) 


(6533) 
Gregorian 


(1050) 


Try The Tkach Choir Builders 


VOCAL TECHNIC 


A basic course in voice and sight-singing guaranteed to produce results. . 


Student Book 60c¢ 
VOCAL ARTISTRY 


Teacher's Manual (with ace.) $1.00 


A planned course of study for more advanced singers, designed to improve sight 
singing, ensemble and all-round musicianship. 


Student Book 606¢ 


Teacher's Manual (with ace.) $1.00 


Write today for approval copies: 
NEIL A. KJOS MUSIC €O.—Publisher 


223 W. LAKE ST. 


CHICAGO 6, ILL. 





IT’S FOOTBALL TIME 


and 


We have what You want! 


GRIDRAMA 


®@ Sideline activities 
@ Street routines 
® Gridiron shows 


@ Six-way scorings 


| 
! 
| 
| 
| 
| 
| 
| 
| 
| 
| 
by Gerald R. Prescott 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


| 
FREE COPIES upon request 


a good show starts with 
a good plan—try Haug's 
| 
GRIDIRON WORKSHEETS 
! 
| 


8 steps to 5 yards 
Schmill Publications, Inc. 


Minneapolis 3, Mina. 
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COLLEGE OF MUSIC 


Instruction in all branches of music for the be- 
ginner or advanced student. B.Mus., M.Mus. 
Prepares for professional careers in composi- 
tion, music therapy, teaching, sacred music, 
public school music. Scholarships. Dormi- 
tory facilities for men and women, Member 
N.A.S.M. Catalog. Reginald Stewart, Director, 
11 East Mt. Vernen Place, Baltimore 2, Md. 





Favorite 


INSTRUMENTAL 
SOLOS AND ENSEMBLES 


CLARINET SOLOS 
Pleasant Thoughts 
Romanza 
Santanetia 
Theme & Variations 


CLARINET DUETS 
Dianne Watker 
On Mount Bonnell 


Valse Renene 
CORNET SOLOS 
Gypsy Legend Voxman 
Heave He Heney 
Pleasant Thoughts Mosang 
ALTO SAXOPHONE SOLOS 
Lament 4& Tarentetia Voxman 
Pleasant The Mesang 
Valse joanne Mesang 
TENOR SAXOPHONE 
Pleasant Thoughts Mesang 
Seong of the Pines trons 
TROMBONE SOLOS 

Air Varie Pryor -Cimera 
Pleasant Thoughts LaViotette 

BRASS QUARTET 
(Mareh) Hartman-Mesang 

DRUM SOLO 

Columbia Post Legon March Clark 

Write for “On Approval’ copies 


CHART MUSIC 
PUBLISHING HOUSE, 


INC. 


506 So. Wabash Ave. 
Chicago 5, Wil. 


Hurt 
Walker 


Triumph 











In The News 


Charles M. Dennis retired as director of 
music in the San Francisco Public Schools 
at the end of the last school year—a po- 
sition he held since 1934, Prior to going 
to San Francisco, Mr. Dennis was on the 
faculty of the College of Pacific (1916- 
34) and was dean of the college conserva- 
tory from 1921-34. He was MENC presi- 
dent 1948-50; a member of the Editorial 
Board of the Music Educators Journal 
for several years and chairman of the 
Board from 1944-46; a member of the 
MENC Music Education Research Coun- 
cil 1940-46; chairman of various Confer- 
ence committees; and conducted the All 
Conference Chorus at the Cleveland 
meeting in 1932. He and Mrs. Dennis are 
now residing at 547 North Shaw’s Flat 
Road, Box 660, Sonora, Calif. 


Alfred Spouse retired from his post as 
director of music in the Rochester, N. Y., 
Public Schools last June. Mr. Spouse had 
been connected with the ochester 
schools since 1920 and was appointed di- 
rector of music in 1938. e has been 
active in many community affairs and 
associated with the Eastman School of 
Music; is a member of the American 
Academy of Teachers of Singing. He was 
president of the MENC Eastern Division, 
1943-45, and a member of several Confer- 
ence committees —particularly those hav- 
ing to do with vocal affairs. Mr. Spouse's 
resent address is P. O. Box 127, East 
filliamson, N. Y. 


John E. Green has left his position as 
head of the instrumental music depart 
ment of lowa City high school to serve 
as acting director of the marching band 
at the University of Southern California 
and lecturer in music education. Mr 
Green has served as secretary-treasurer 
of the lowa Music Educators Association 
and was to have taken over the editor 
ship of the lowa Music Educator, official 
magazine of the IMEA. 


Leah Curnutt has been granted an ex 
tended leave from the School of Music 
at DePauw University, Greencastle, Ind., 
to teach in the Department of the Army 
Dependents Schools in Germany. 


Karl D. Ernst has left his position as 
dean of the College of Fine Arts at San 
Jose (Calif.) State College to accept the 
appointment as director of music in the 
San Francisco Public Schools. Mr. Ernst, 
who is chairman of the Editorial Board 
of the Music Educators Journal, is a past 
president of the MENC Northwest Divi 
sion and a past-member of the MENC 
Executive Committee. Prior to his ap 
pointment at San Jose State College he 
was director of music in the Portland, 
Ore., Public Schools. 


Charles Neiswender, who recently com- 
pleted work on his Doctor of Education 
degree at the University of Wyoming, 
will be on the staff at Northern State 
Teachers College, Aberdeen, 8S. D., start- 
ing this fall. 


Wesley E. Smith, formerly at University 
of Colorado, Boulder, has been appointed 
chairman of the music education depart- 
ment at Oberlin (Ohio) College. 


Howard Ellis, formerly head of the music 
education department at Grinnell Col- 
lege, Grinnell, lowa, has been named head 
of the department of music education at 
the University of Wichita, Kans. He will 
also serve as public school music con- 
sultant for the state of Kansas. 


Robert R. McEmber was made assistant 
director of the Purdue University bands 
July 1. He was critic-teacher on the 
faculty of Western Michigan College 
Training School at Paw Paw. 

Mrs. Rollin Brown of Los Angeles, Calif., 
has been elected president of The Na- 
tional Congress of Parents and Teachers 


Music Educators Journal 





Lloyd V. Funchess, supervisor of music 
for the state of Louisiana since 1938, 
was appointed superintendent of the 
East Baton Rouge Parish Public Schools 
in June. Mr. Funchess is a member of 
the MENC board of directors, was presi 
dent of the MENC Southern Division, 
1947-49, chairman of the Conference 
Committee on International Relations, 
and a member of the Music Education 
Research Council, 1948-54. In addition 
to his post as state supervisor of music, 
he was head of the music department of 
the Louisiana State School for the Blind 


Osear W. Demmler has retired from his 
position of director of instrumental 
music in the Pittsburgh, Pa., Public 
Schools, where he had been connected 
with the music department for forty 
three years. A dinner in his honor was 
held the evening of June 22 at the Gate- 
way Plaza in Pittsburgh. 


Bruce Warnock has accepted a position 
in the Bloomfield Hills, Mich., high 
school. He was formerly at Deerfield, 
Ill, and was president of the In-and- 
About Chicago Music Educators Club 


Angel Reyes has been appointed profes- 
sor of violin and chairman of the depart- 
ment of stringed instruments at North- 
western University. Mr. Reyes has been 
guest soloist with the Philadelphia Phil 
harmonic Symphony Orchestra, the New 
York Philharmonic, the National Sym 
phony Orchestra, the Havana Philhar- 
monic, the Houston Symphony, the San 
Antonio Symphony and the Guatamala 
Symphony. 


Frank Simon, once assistant conductor 
and first cornet soloist with the band of 
John Philip Sousa, has been named vis 
iting professor of music at the Univer 
sity of Arizona, Tucson. 


Lewis L. Anderson, formerly a U. 8. Air 
Force band leader, has been named 
director of the University of Connecti- 
cut bands. 


David L. Wilmot, assistant professor of 
music at Florida State University, Talla 
hassee, has been appointed as Florida 
State Department of Education consult 
ant in music education. 


W. Wayne Johnson has left his post at 
Mt. Morris, Ill., to accept a position in 
the music department of Georgetown 
(Ky.) College. 


Hartley D. Snyder has resigned his posi 
tion in the music education department 
at the University of Arizona, to accept 
a post in the College of Fine Arts at 
San Jose (Calif.) State College 


Ellen Stuart has been appointed associ 
ate professor of voice at Drake Univer- 
sity, Des Moines, Ia. She was formerly 
on the faculty of Mississippi Southern 
College, Hattiesburg 


Robert 8. Pearson, formerly head of the 
voice department and director of choral 
activities at Western Kentucky State 
College, has accepted the position as 
assistant director of choral activities at 
Drake University, Des Moines, la. 


Martin Bernstein has been appointed 
chairman of the department of music 
at New York University’s Washington 
Square College of Arts and Science, and 
head of the department at the Graduate 
School of Arts and Science. He succeeds 
Philip James who is relinquishing the 
position to devote more time to compos- 
ing, although he will continue to teach 
part time. 


Mrs. Harold Spivacke (Rose Marie 
Grentzer) has been appointed professor 
of music at the University of Maryland, 
and will be in charge of graduate work 
in music education at the university and 
serve as consultant on public school 
music problems to the state at large 


Hubert Henderson, formerly director of 
bands at Montana State University, has 
accepted the position of co-director of 
the university bands at the University 
of Maryland 


September-October, Nineteen Fifty-five 








Mercury Consolidated High School 


Christmas Program by the Combined Choirs 


Ben Hoagland Jr., Director 
|. Nativity Tableaux 


Hark! Hark! Hear You Not? 
On Christmas Night iaeianesel 
Star in the East from Early American Carols. 
All My Heart This Night Rejoices 
from Ten Christmas Carols—_- 
Shepherds in the Field____- 
From Heights of Heaven to Earth I Fare—- 
Behold, A Sta: 


Sopr ano solo 


QO Come, Immanuel 

To Us is Born Emanuel 
Psallite .. -- 

Lo, How a Rose E’er Blooming 
A Virgin Unspotted- 

Lowly in a Manger- 

A Lovely One is He 

Here is Joy- 

Sleep, Sweet Jesus, Sleep 


INTERMISSION 
ll. Trimming the Tree 


Johnny Bring the Pine Tree In 
Susan Belle__ 

The Boar is Dead 

The Christmas Chanters 
Jingle Bells__ 

Sing for Joy. 


Billings 
_..Arnatt 


__ed. Cowell 


arr. White 
Effinger 
Schein 


_ Abbey 


arr. Lynn 
Praetorius 
Praetorius 
_arr. Lynn 
Billings 
York 
Parrish 
Hijman 


Abbey 


Abbey 
Abbey 
Harris 
_Harris 
arr. Lynn 
Parrish 








in planning your own outstanding Christmas program, ask for representa- 
tive reference copies and thematic catalog from MERCURY MUSIC 
CORPORATION, 47 West 63rd Street, New York, New York. 
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REVOLUTIONARY FABRIC FOR 


CHO 


GOWNS 


THE COOLEST, LIGHTEST EVER MADE 


WILL MAKE ALL OTHER ROBES LOOK 
OBSOLETE LIKE YESTER YEAR'S 


ACADEMIC CHURCH 42 CHOIR GOW MS 
y ola 

















SCHOOL 
CHORAL 
MUSIC 


CHORAL CONCERT SERIES 


Arranged by HARRY ROBERT WILSON 
FOUR PART S.A.T.8 
BLOSSOM TIME SELECTION 
IRENE SELECTION 
MELODIC CARAVAN 
RIO RITA SELECTION 
VINCENT YOUMANS SELECTION 
WIZARD OF OZ SELECTION 


Can Be Performed With of Without Band 


Price: Choral Parts Only 30 
Piane Score with Choral Parts——50« 


CHORAL SKIT SERIES 


Arranged by HARRY ROBERT WILSON 


FOUR PARTS ATS 
| WANT TO SING A SOLO 
THE DEAF WOMAN'S COURTSHIP 
O SOLDIER, SOLDIER 
SUGAR CANE ROMANCE 
THE KEYS TO HEAVEN 
THREE PART $.5.A 


WHISTLE, MARY, WHISTLE 


Price, 30¢ each 


SONG SPINNERS CHORAL SERIES 


Arranged by Margaret and Travis Johnson 


THREE PART $.5.A 


MARRIED TO A MERMAID 


THREE PART S.A.8B 
ANIMAL FAIR 
THE OLD BROWN MULE 


Price: 25¢ each 
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Gustave Reese, director of publications 
for Carl Fischer, Inc., has been named 
professor in New York University’s 
Graduate School of Arts and Science 
Mr. Reese has held various part-time and 
full-time teaching positions at NYU over 
the last twenty-eight years. He also has 
been head of the publication department 
of G. Schirmer, Inc., editor of “The 
Musical Quarterly,” president of the 
American Musicological Society, member 
of the board of directors of the Inter 
national Society for Musical Research, 
and member of the executive board of 
the Renaissance Society of America. 


Jay S. Harrison, music editor of the New 
York Herald Tribune, will be an adjunct 
assistant professor New York Univer 
sity’s Washington Square College of Arts 


and Sciences 


John B. Powell has been appointed as- 
sistant professor of music at Douglass 
College, Rutgers University, New Bruns- 
wick, N 


Brandon R. Mehrie is now director of 
choral activities and assistant professor 
of voice at Montana State College, Boze- 
man. Mr. Mehrle was formerly director 
of vocal music at Burlington, Ia., high 
school and junior college 


Herbert Cecil has been appointed to the 
staff of the music department at Mon 
tana State University, Missoula. 


Chester Moffatt, who has been director of 
music education in the Springfield, Mo., 
Publie Schools since 1949, will devote all 
of his time to this post and has been re. 
lieved of instructional duties at Cental 
High School. Mr. Moffatt was recently 
named 1955-56 conductor of the Spring- 
field Civie Symphony 


Earle B. Blakeslee, Jr. has been pogem® 
ed choral group director at Berkeley, 
Calif., High School. He formerly taught 
at Chino, Calif 


Kenneth MacKillop, Jr. has been elected 
associate professor of music and chair- 
man of the department of music at Tufts 
University, Medford, Mass. Mr. MacKil- 
lop was formerly chairman of the theory 
department of the Berklee School of Mu- 
sic, Boston 


Dacho Dachoff has been appointed direc 
tor of music at Ferris Institute, Big 
Rapids, Mich. He was formerly director 
of orchestras of the Highland Park 
(Mich.) High School and the Highland 
Park Junior College, and was on the 
faculty of Wayne University, Detroit 
Mr. Dachoff has been president of the 
In-and-About Detroit Music Educators 
Club, and vice-president of the South- 
eastern Michigan Band and Orchestra 
Association 


Wolfgang Kuhn, formerly chairman of 
the music education division of the 
School of Music at the University of 
Illinois, is now at the University of 
Colorado where he has been appointed 
associate professor of music. Mr. Kuhn's 
responsibilities will be in the field of 
music education 


Edwin L. Foot, Jr. has accepted a posi 
tion at Baker University, Baldwin, Kans., 
as instructor in voice, percussion, and 
music education. 


Rernard Rogers, head of the Composi 
tion Department, Eastman School of 
Music, is the winner of a contest spon- 
sored by the Musical Fund Society of 
Philadelphia for a composition of a 
choral work with symphony orchestra. 
The Society contemplates a premiere 
performance with large orchestra and 
chorus of the winning composition 
titled, “The Prophet and Isaiah.” 


Felix Brentano has been named head of 
the Opera Department of the Peabody 
Conservatory of Music, Baltimore, fol- 
lowing the death (January 30) of Ernest 
J. M. Lert. Mr. Brentano assumes his 
new duties in addition to his responsi- 
bilities as director of the opera work- 
shop of Columbia University 
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TAPE RECORDERS 


Designe: 


MM 
“Educator” 


Recorder, 
amplifier and 
twin Hi-Fi 
speakers, all 
in Convenient 
portable case 


WMlagnecord, ine. 


1101 S$. KILBOURN AVENUE, DEPT. ME 
CHICAGO 24, ILLINOIS 


better band instruments since 12 


No finer Band Instruments are 
mode. For design, attractive ap- 
pearance, perfection of tone, tune, 
and iritonation, YORK has no peer. 
Demand the finest. Get it with 
YORK. Ask for YORK at your mus 


ic dealer today, or write to: 


CARL FISCHER 
MUSICAL INSTRUMENT CO., 1% 


105 East 16th Street, New York 3, N. Y. 
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*Pulpit and Choir: 
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September-Octoher, Nineteen Fifty-five 


| Aurora, 
| MENC Eastern Division, 1951-53 
| dition to building the fine music educa 


Robert P. Bull, great grandson of Hamp 
ton L. Story who founded Story & Clark 
Piano Company ninety-eight years ago, 
and son of L. P. Bull, president, was re 
cently elected assistant secretary of the 
company 


© 


Arthur E. Ward died at his home in 
Aurora, N. Y. on July 3. He had been ill 
since the MENC Eastern Division 
ing in Boston last spring, and had 
from his position as director of music 
education in the Montclair (N.J.) Public 
Schools on June 30 after thirty-one years 
in that position. His death comes as a 
great shock to his many friends and « 
workers in the MENC. As mentioned in 


meet 
retired 


| the item regarding his retirement in the 


June-July issue of the Journal, he and 
Mrs. Ward were looking forward to re 
tiring to their farm “Homeward” in 
Mr. Ward was president of the 
In ad 


tion program in Montclair, he helped 
form the Montclair Orchestra, later de 
veloping into the present New Jer 
Symphony. He also helped to organize 
the Montclair Opera Club. Mr. Ward 
was the author of “Music Education in 
the High School” and “The Singing 
toad,” as well as many musical works 
for use in schools and churches 


Bryan, folk music 
authority, composer and music edu 
cator, died suddenly of a heart attack 
early in July. At the time of his dpath 
he was choral director at Indian Springs 
School, Helena, Ala. Prior to accepting 


Charles Faulkner 


| this position he had been on the faculty 


of the Peabody Conservatory of Musi 


| in Nashville, Tenn., for five years. In 


1941 he was stationed in Atlanta, Ga 
as head of the Federal Music Project for 
the Army in the Southeast. He received 
a Guggenheim Memorial Fellowship for 
creative music compésition in 1945 and 
the result of his study at Yale University 
under this grant was the orchestral and 
choral work “The Bell Witch Cantata 
which had its premiere in Carnegie Hall 
under the direction of Robert Shaw. He 
earned a national reputation as an au 
thority on American folk music, and was 
an important contributor to the develop 
ment of the MENC folk music program 
He is survived by his widow and a 
daughter Betty Lynn, and a son Charlee 
F., Jr 

Ernest N. Doring, former violin spe 
cialist for Wm. Lewis & Sons, Chicago 
died in July in Fort Worth, Texa H 
was an appraiser and expert in old and 
antique violins, violas, and cellos fo 
fifty-five years. Mr. Doring had his own 
business in Evanston, Ill., from 1938-1940 
Since then he was employed by the Lewis 
company, where he was editor of their 
magazine “Violins and Violinists.” For 
many years he was an anpraiser for John 
Frederich & Sons and The Rudolph Wur 
litzer Co. in New York. Mr. Doring had 
lived in Fort Worth for the 
years 


past twe 


Waldo E. Lessenger, under whose leader 
ship the College of Education at Wa 
Detroit Mich gained f 
rank academic standing. died in Detr 
May 14, at the age of fifty-six 
been dean of the Collewe of Education 
for twenty-five years He was past 
president of the American Association 
of Colleges for Teacher Education and 
chairman of the National Council 
for Accreditation of Teacher Educatior 
During the post-war years Dear Les 
consultant f« cit 


University 


first 


senger served as 

tate, an national rn 
and helped establish teacher edu 
cation programs abroad. At the time of 
his death, he had been selected to head 
a Foreign Operations Administratior 
mission to study teacher-training inati 
tutions in Indonesia. He was born in 
Irwin, Iowa, and was a graduate of the 
State University of Iowa and received 
his doctorate there in 192 


education cor 


sions 





FOR THE 


SCHOOL 
BAND 


A SALUTE TO GROFE 


(QUARTO SIZE) 

Contents. ALICE BLUE, SOB SISTER, 
ON THE TRAIL, MARDI GRAS 
Composed by FERDE GROFE 
Arranged by PAUL YODER 


PRICE 


FULL BAND 
SYMPHONIC BAND 


FAN-FA-RADES 
For Band 


(QUICK STEP SIZE) 
Fantares featured in the 20th Century Fox 
Production “PRINCE VALIANT 


Composed by FRANZ WAXMAN 
Arranged by ERIK LEIDZEN 
PRICE 
FULL BAND 


TOY TOWN U.S.A. 


(OCTAVO SIZE) 
Composed and Arranged by FRANK VENTRE 


PRICE 


$3.00 
4.50 


FULL BAND 
SYMPHONIC BAND 


FRCOO OCA O OOOO AAAI 
HORNBLOWERS SERENADE 


Composed by FRANK CORDELL 
Arranged by FRED THORNTON 


ITALIAN HAYRIDE 


(OCTAVO SIZE) 


Composed by FRANK CORDELL 
Arranged by FRED THORNTON 


PRICE 


FULL BAND 
SYMPHONIC BAND 


THE BIG 3 


MUSIC CORPORATION 


‘La 
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STATE MUSIC EDUCATION ACTIVITIES 


1955-56 CALENDAR 


Compiled from information supplied by officers of the State Music Educators Associations and 
cooperating organizations and institutions. Asterisk (*) indicates date (or place) has not been 
announced at the time of going to press 


EVENT (Name of Chairman included where supplied) 


Arizona Music Educators Association Board Meeting. Victor Baumann, Pres., 
Mulberry Dr., Phoenix 

AMEA Annual Meeting. Victor Baumann 

Salt Kiver Valley High School Choral Festival 

Salt Hiver Valley Elementary Band Festival 

Arizona All-State Chorus, Band, and Orchestra Festival (High School) 

AMEA Board Meeting. Victor Baumann 


ARKANSAS eptember Heading Clinic. Central District Festival 
ovember rr Arkansas Music Educators Association Meeting in conjunction with Arkansas 
Len'n Meeting. John ¥. Harding, AMEA Pres... Box 309, Hot Springs 

vember Arkansas State Festival Chorus 

lee, 1-3 ime tluf Band Directors Workshop. lt. B. Watson, 919 W. 23rd St., Pine Bluff 

jan. & Feb Five Itegion Clinics 

March 2-3 All-State Bands 

March District Festivals (Northeast, Southeast, Northwest) 

March ] Junior High School Festival 

March N Aj , Twin City Junior High School Festival 

April " Arkansas State Choral Festival 

\pril 6-7 ° Ktegion Band Festival 

April 21-23 4 State Mand Festival 


CALIFORNIA Rept. 17 Oakland California Music Educators Association Board Planning Meeting. Harold Youngberg 
Pres, Oakland Public Schools, Oakland 

October . CMEA Bay Section Meeting. Douglas 8. Kidd, Richmond Public Schools, Richmond 
March 25-28 Santa Khosa(tent.)CMEA State Convention. Harold Youngberg 

Apr & May ° vorthern Calif. Music Festival Ase'n. Harold Heisinger, 133 W. Mendocino, Stockton 


COLORADO Jept Boulder Band Day—tUniversity of Colorado 

Oct Gunnison Band Day Western State College 

(et. 7 Durango Band Festival—-Fort Lewis A & M 

Het ) Alamosa Massed High School Bands—Adama State College 

ret Denver All-State Choir and Madrigal Festival University of Denver 

Denver and Music Section Meetings—Colorado Education Association 
Pueblo 
r Boulder Music Reading Workshop—University of Colorado 

Feb. lk ‘ Denver Colorado Music Educators Association Clinic and Convention. Warner Imig, Pres 
University of Colorado, Boulder 

Mar pi Btate-W ide Mlementary School Festivals (3) and District Solo and Small Ensemble Festival 
Contests (8). Wendell K. Beard, Asst Commissioner, Colo. High School Activities 
Ane'n, 1605 Pennsylvania, Denver 3 

Mar. 23 Greeley All-Colorado High School Band—Colorado State College of Education 

Apr. 12-11 Denver Board of Control Meeting, Colo. H. 8. Activities Ass'n. Glenn T. Wilson, Commissioner 
1605 Pennsylvania, Denver 3 

Apr. 16-21 & District District Large Group Music Festivals. Wendell K. Beard 

Apr. 21-27 Boulder All-State Symphony Orchestra University of Colurado 

lune 9 Htate- Wide Preliminary Contests—Central City Opera House Ass'n Festivals 

ily 20-2 Central City Final Contests— Central City Opera House Ass'n 


CONNECTICUT ‘ 5-2 Hartford All-State Festival, Elmer Hints, 144 Newbury 8t., Hartford 
in 3 Hartford Connecticut Music Educators Association Meeting. Robert L. Lenox, Pres., 25 Burbank 
Dr., Stratford 
28 Hartford Music Section Meeting, Connecticut Education Association. Robert L. Lenox 
january . Weekend Conference. William A. Lauer, 54 Bretton Rd., West Hartford 
February New Haven Band Clinic. Keith Wilson, Yale University, New Haven 
March ° Choral Audition Festivals 
April . Orchestra Audition Festivals 
May ° Band Audition Festivals 


DELAWARE 1-2 Wilmington Delaware Music Educators Association Meeting in conjunction with Delaware State 
education Association Convention. Joan I. Steele, DMEA Pres., Seaford Special 
Schools, Seaford 
Wilmington All-State Band (P. 8. Dupont School). Donald White, Seaford Special Schools, Seaford 
Newark All-State Chorus (sponsored jointly by the Newark School District and the University 
of Delaware). Willlam Streete, Dover Special Schools, Dover 
Dover Vocal Music Camp. Floyd T. Hart, State Director of Public Instruction, Dover 


DISTRICT OF ct. 6 District of Columbia Music Educators Association Business Meeting. Hendrik Essers 
COLUMBIA Pres., 5014 Bradley Blivd., Chevy Chase, Md 
November Woodwind Clinic. Walter Howe, Coolidge High School, Washington 
February Junior High School Vocal Clinic. Frances Hughes, Terrell High School, Washington 
March § IX°MEA Annual Dinner. Gladys Sanders, Woodrow Wilson High School, Washington 
May Festival and Music Contest. Paul D. Gable, West Elementary School, Washington 


FLORIDA 7 Tampa Florida Music Educators Association State Clinic and Annual Business Meeting. Frances 
Deen, Pres., Miami Edison H. 8. Robert Scott, Local Chmn, Jefferson H. 3.. Tampa 


Tampa Florida Bandmasters Ass'n Business Meeting—Otto J. Kraushaar, Pres., Senior H. 8 

Miami. Florida Orchestra Ass'n Business Meeting tobert Lawrence, Pres., Miami 
Edison High School. Florida Vocal Ass'n Business Meeting—Steven FE. Solak 
Pres., Hilleborough H. 8., Tampa 

Feb.-Mirch To be selected Six District Vocal Competition-Festivals. (Band, Orchestra, Vocal) 

Apr.26-27 Tampa State Vocal Competition Festival 

May 3-5 St. Petersburg State Band and Orchestra Competition-Festival (Southern Div.) 

May 10-12 ° State Band and Orchestra Competition-Festival (Northern Div.) 


CONTINUED ON PAGE 173 
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STATE LAC EVENT (Name “hairman included where supplied) 


GEORGIA l < ] (jeorgia Music Educator ema hs on Board Meeting and Planning Conference Polly 
Smith Evans, Pres ’ itt Ave N.1 Atlanta 
(IMEA District Meetings 
Distrix Vocal, Instrumental, and Mlementary Clinic. Richard ¢ Bissett, Washington 
chool, Washington 
ul. Instrumental and Elementary Clinic. Walter 
N.E., Atlanta 
trumental Reading (‘link Karl |} Beach, University of Georgia Athens 
c Festival (University of Georgia). Marl Ek. Beach 
instrumental, and Elementary Clink John W Hambrick, Commerce 


Steinhaus, 2236 Stephen 


Commerce 
val, Instrumental, Flementary and » Workshop William Ee. Tillison 
a(jrange, Newnan 


Vocal, Instrumental, Elementary, and P Prager, 906 Fifth 


Instrumental, ¢ i nentary (Clin Ww Cherokee 

artersville 

Vocal, Instrumental and : ) an Giharst 
Waycross 


618 


ind Piane ] s King Ttox 


entral Ave Atlanta 
Nona Quinn, bk 


ind arl 


I 
High Sch 


HAWAII } ) aw: cat ‘ sumine Meeting Harold 
4 L, " t.. Honolul 
Honolul Member ) cital, Wallace Chang, Punahou School, Honolul 
Honolul te r ‘ Richard 3. Lum 1375 Halelani Dr Honolulu 
Honolul i " " l tival. Naoma Aiwohi, 1321 Moku Pl, Hone | 


nelul 


educator ociation toard of ¢ ol lDonald k Auppertl« 
idaho Falle His School, Idaho Fall 
Marching Band Competition-Festival 
iland Instrumental Clint 
ference. Donald K. Aupperle 
° t Festival 
Lewiston ; th State he 


ILLINOIS 2 16 « j olo and Ensemble mites F. Sprunger ‘ Necretary 
High School Associati 1S. LaSalle St., Chi 
ganization ‘ ntest Sprunger 
ind Itnsemble and Organization Contest M. 1 


INDIANA Indianape Indiana Musi 4 t \ ociation Executive tjoard Meeting (Jordan College of 
imbaugh, Pre Public School rt. Wayne 
Indiana Scho« i clation Annual Meeting (Indiana University). Don Markett 
SS gee re .. ol, Greencastle 
Northern Ind Sche Band, Orchestra, and Vocal A “lat n Marching and Tw 
Contest. George M ! Sec.-Treas., Forest Park, Valpara 
ISMA Marching and Twirling Contest. Don Marketto 
dianapo IMEA State Twirling ¢ ntest 
Music Section Meeting indiana State Teachers Association 
idianapolis Catherine Hiatt, Box 226, Sharpesvills 
ort Wayne Klwood Nichol General Chairman, 307 KE. South Bt Angola; Nan 
(hairman, 3106 Ss. Wayne Angola; Gordon Collin Instrumental 
sreen vo Wayne 
th Bend Kuby illian 6 W. Colfax Ave., South Bend 
ur Ihe (jilbert ‘ Von (‘hairman, h.1 13, Evaneaville 
tal (hairman, 2400 Lincoln Ave Kvanaeville 
(jary Margretha Quinlar Vocal (Chairman, Public School i icago ltobert Bohn 
instrumental Chairman, 235 N. Jay, Griffith 
Indianapol All-State Chorus and A State Orchestra. Dorothy Dugger, Chorus Chairman, Dugger 
Jame Roderick, Orchestra Chairman, 370 KE. Ambrose, Martinavill: 
Piymouttl YISBROVA HB eeting (jeorgwe Myers 
Indianapol Indiana Mu ducs Association State Convention (Antler Hotel). Robert fF 
Shambaug I’ Ralph Chandler, Exhibits Chairman ten Lay High Bechool 
Indianapol Kk. H. Stodden, Program Chairman, Central High School, Ft. Wayne 
Various center ISMA Piano Audition 
Various centers ISMA Instrumental and Vocal Solo and Ensemble Audition 
Indianapol IMEA State Solo and neemble Audition fiene Chenoweth, Butler Universal 
dianapol 
Various centers NISBOVA District Organization ontest, George Myer 
Various centers ISMA Organization Audition loon Marketto 
Various center ISMA "RB" and ‘ Organizations’ Contest. Georwe Myer 
Indianapoli ISMA \° Organigatior Contest 


locations Vocal Clin Mrs. Jane ltuby, High School, Fairfield 
jus centers Marching Band Contest. F. Kk. Mortiboy, 1001 Harrison, Davenport 
sus centers District Auditions for A State Festival. Clayton EF. Hathaway, High School, Ft. boda 
Moines Music Section, lowa State Education Association Convention (Drake University) 
3 IMEA Pre »16 Kk. Becond St., So. Newton 
lowa igh 3 Mu Association Annual Business Meeting. PF. ¢ Lapham, Ire 
; Charles City 
lowa ‘ ; Association State Convention. A. I 
All-Stz ‘ ative Clayton FE. Hathaway 
State ontes r Solos and Ensembles, Cla 
Shenandoah 
State Musi nte } olos and Ensembles, Classe Ip 
State Mual« Solos and Ensembles, Class 
State M nte for irge Giroups. L. A. Logan 


KANSAS v.3 Wichita Kansas Mu iKducator Association Btate Convention and Fall jusiness Meeting 
Harold G. Palmer, Pres., Fort Hays Kansas State College, Hays. Division Chairmen 
Willlam © Altimar (Band), 708 N. Fifth. Atchison Loren HB. Crawford (Orche 
tra), 208 Hallinger, Garden City Jems « Rose (Vocal) 121 Monrovia, Shawne 
Wentz (Klementary), 625 Kearney, Atchison 
12 location j Music Festival Ie A. Thomas, Commissioner hy Btate High Bchool 
ssociation, 306 New England Bldg, Topeka 
Hays & Emporia State ‘ vals. . A. Thomas 
. KMEA Spring Busines Meeting. Harold G. Palmer 
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Michael Rabin viotinis: . 


Opens the Season for the Readers of 
KEYBOARD JR MAGAZINES 
with DONALD VOORHEES 


and the 


Bell Telephone Orchestra 
NBC October 24, 1955 


The best music programs on radio and television 
will continue to cooperate with Keyboard Jr in the 
1955-56 season. 
Thus Keyboard Jr, pioneer of the modern trend 
in music appreciation, can promise young America ag” 
its music teachers their most exciting and 
satisfying musical year of all. 
Issues published in advance of the programs tell 
fascinating stories of the artists and provide 
listening lessons to make all programs more enjoyahl 
and valuable. 
Two editions, published monthly during the school 
year— Young Keyboard Jr for Grades 4-6, and 
Keyboard Jr for Junior and Senior High. 
Group subscriptions (5 or more oe 
publication), 50c each. Send your order today, 
or write for sample copies. 


Keyboard Jr 


1346 Chapel Street New Haven, Connecticut 
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\ (THE FIRST AND ONLY BAND INSTRUMENT PRODUCED EXCLUSIVELY 
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STATE DATE PLACE 





Sept. 17 Somerset 


KENTUCKY 


October 9 locations 


Nov. 28-30 Lexington 
Dec. 1-2 jowling Green 
Jan. 12-14 Louisville 
Mar.-Apr 9 locations 
Apr. 10-12 Louisville 
Apr. 27-28 Lexington 
May 4 jowling Green 
* 


LOUISIANA—See Addenda, page 82. 
MARYLAND Oct. 19-21 


taltimore 


Oct. 20-22 Baltimore 
Oct. 21 Baltimore 
Feb. 9 Reisterstown 
Mar. 21 Collegwe.Park 
Mar. 23 Frostburg 
: «* ~ wes 


PAGES 





~~ * owe 
Worthington 
Minneapolis 
Thief River 


MISSISSIPPI September Jackson 
September Jackson 
December ° 
Marcel Jackson 
March § locations 
April 8 locations 
April Jackson 
May Jackson 
April ° 
April Jackson 


Louis 


MISSOURI Nov. 4 St 


Warrensburg 


Maryville 
Rolla 

Cape Girardeau 
Kirksville 
Chillicothe 
Springfield 
Warrensburg 
St. Louis 


April 26-28 Columbia 


September-October, Nineteen Fifty-five 


EVENT (Name of Chairman included where supplied) 


Kentucky Music Educators Association Board Meeting. George P. Hicks, Pres., Valley 
High School, Valley Station 

KMEA Regional Meetings 

State Vocal Clinic and All-State Chorus. Lyman Ginger, Clinic Chairman, University of 
Kentucky, Lexington; Eudora Smith, Chorus Chairman, 115 Shelby, Frankfort 

State Orchestra Clinic and All-State Orchestra. Hugh Gunderson, Clinic Chairman 
Western Kentucky State College, Bowling Green; Warle Boardman, (Orchestra Chair 
man, 802 Ogden, Bowling Green 

State Band Clinic, Ernest Lyon, 1735 Dear Lane, Louisville 

Regional Festivals 

KMEA Convention. George Hicks. All-State Band. K. V. Bryant, Caldwell County High 
School, Princeton 

State Vocal Festival (East), Lyman Ginger 

State Vocal and Instrumental Festival (West). Hugh Gunderson 

State Instrumental Festival (Mast) 

All-Maryland State Chorus (Clinic Rehearsals for MMEA). Mildred Trevvett Thur 


High School, Thurmont 
Orchestra (Clinic 
Music, Baltimore 


Association 


mont 
Maryland State 
Conservatory of 
educators 


for MMEA). Richard Higgins, Peabody 


Rehearsal 


All 


Annual Luncheon, Business and Section Meet 





Maryland Mu 
ings in conjunction with Maryland State Teachers Association Convention. Thomas 
R. Lawrence, Pres., Board of beducation, Towson 
All-Maryland State Band (Clinic Rehearsals for MMEA). J. Rupert Neary, Franklin 
High School, Reisterstown 
All-Maryland Orchestra Festival (University of Maryland). Richard Higgin 
ntal Music Festival. Charle |. Sager, State Teachers Col 


Western Keg Instrum*é 
seue, 2 suptbusg-_ 


on 


ipert Neary 


of Maryland). J. ! 


_ 4 (University 
al (University of Maryland). Mildred Trevvett 
: Festival. Charles |. Sager 
cators Association General Meeting and Hoard Meeting 
Assachusetts Institute of Tech.). Willlam HK. Fisher, Pres 
pie, Program Chairman, 1 Leroy Kd 


Lowell. Donald Gille 
Hiost, MIT, Cambridge 
thaughnessy 6 New Boston Itd., Fall Kiver 
Gillespi« 


Public Schools, Southbridge 


isher; Frances Shaughnessy 
Highland Ave., Fall River 

Wendell Withington, Convention Chatr 
Wayne, Host Chairman, Box 392, Pittsfield 
and Chorus). Everett H. Sittard, 29 Char 


4 Board Meeting. William K. } 
len Ladd, Host, 2794 
William K. Fisher 
inchester; Morton 
fand, Orchestra 
ett 
a Festival 
i Festival 


(George 8. Chase, Senior High School, Watertown 


ival 
tival 
Association Fall Planning Meeting. John A. Merrill, Pres 
Ann Arbor 

Association Annual susines Meeting and Election of 
GQwestern Music Conference sponsored jointly by the MMEA 
Ass'n, Michigan Band and Orchestra Aes'n, and University 
tonal Association North Central Div on Meeting (Michigan 
| Faleone, Michigan State College Kast Lansing 
val Sponsored by Michigan School Vocal Ass'n, Wilmer 
ditchel Rd Petoskey 
maored by MMEA 
iting MMEA 
® Association Board Meeting (Sheridan Hotel) Paul 8 











I, University of Minnesota, Minneapolis 
inesota icducation Association 
W. Kerns, 2406 Calihan, Bemidji 
en ©. Buslee, 1009-——lith Bt o., Moorhead 
& Kk. Johnson, 820 Monroe, Anoka 
herine Hessler, 2024% lith Ave I Hibbing 
ald Hagen, Kenyon 
m Kk. Berg, High School, Truman 
larence |. Hegg, Ramsey Junior High School, M nneapolis 
nder P. Hereor Valentine Ave., St. Paul 
@ Meeting (i seon Hotel) aul 8&8 Ivory and Arnold 
dinnesota, Minneapolis 
’ 
Falls 
Mississippi Music Educators Association Board Meeting Gwendolyn Steadman, Pres 
105 Columbia St., Hattiesburg 
Band and Orchestra D sion Meeting. Victor Zajec, Publ School hiladelphia 
State Mand Clinic. Victor Zajex 
MMEA Annual Meeting in conjunction with Missis ppl Kducatorsa Association Con 
vention. Gwendolyn Steadman 
District Choral Festivals 
District Piano Festivals 
State Choral Festival. (. Leland Byler 67 Broadmoor Drive, Jackson 
State Piano Festival, Wilma Goodwin, Utica 
District Instrumental Solo and Ensemble Contest 
State Band Festival 
Music Section Meeting. Missouri State Teachers A mn. All-Btate Hand. Keith Collins 
Pres., Missouri Mu Educators Ass'n. 928 Sikes Ave., Sikeston 
Missouri Music Educators Association Convention. Keith Collir res. All-State Chorus 
M. 0. Johnson, Conductor, Independence 
District Competition-Festivals 
H. E. Flora, Rhoades St... Salem 
Frieda Kieck, 336 N. Larimier Dr., Cape Girardeau 
Karl Webb, Northeast State Teachers College. Kirt Ile 
Frank Fendorf, 1619 Bryan, Chillicothe 
Horatio Farrar, Southwest State Colle: pringfield 
Ralph FE. Hart 6 Broad, Warrensburg 
MENC National Biennial Meeting (Fiftieth Anni ersary Observances All-State Orche 
tra, Kay Thorp, Conductor, Kansas City 
State Contest Paul W. Mathews, University of Miasourt. (: mbia 
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and the 


Bell Telephone Orchestra 
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The best music programs on radio and television 
will continue to cooperate with Keyboard Jr in the 
1955-56 season. 
Thus Keyboard Jr, pioneer of the modern trend 
in music appreciation, can promise young America and 
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Issues published in advance of the programs tell 
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Two editions, published monthly during the school 
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Group subscriptions (5 or more ot exe 
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ORCHESTRA DIRECTORS, STUDENTS 


Just off the press packed with all that’s new and better in band instruments, 
presented in color and with prices clearly displayed! Send today for your FREE copy 
of this all-new 44-page CONN general catalog. CONN alone offers a complete, 
fully guaranteed line of high quality band instruments 
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* New Connstellation Cornet 


(THE FIRST AND ONLY BAND INSTRUMENT PRODUCED EXCLUSIVELY 
THROUGH RESEARCH) 


; ya * New Conn Director Line 


(IDEAL FOR SCHOOL AND STUDENT) 
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STATE DATE 
KENTUCKY Sept. 17 


October 


Nov 


De« 


Jan. 12-14 
Mar.-Apr 
Apr. 10-12 


May 11-12 


PLAC! EVENT (Name of Chairman included where supplied) 


Somerset Kentucky Music Educators Association Board Meeting. George P. Hicks, Pres Valley 
High School, Valley Station 

9 locations KMEA Regional Meetings . 

Lexington State Vocal Clinic and All-State Chorus. Lyman Ginger, Clini« al University of 
Kentucky, Lexington; Eudora Smith, Chorus Chairman, 115 oelby, Frankfort 

Orchestra. Hugh Gunderson, Clinic Chairman 


Bowling Green State Orchestra Clinic and All-State , 
Orchestra Chair 


Western Kentucky State College, Bowling Green; karle Boardman 
man, 802 Ogden, Bowling Green 

Louisville State Band Clinic, Ernest Lyon, 1735 Dear Lane, Louisvill 

9 locations Regional Festivals 

Louisville KMEA Convention. George Hicks. All-State Band 
School, Princeton 

Lexington State Vocal Festival (East), Lyman Ginger 

Bowling Green State Vocal and Instrumental Festival (West). Hugh Gunderson 

° State Instrumental Festival (Mast) 


K. V. Bryant, Caldwell County High 


LOUISIANA—See Addenda, page 82. 


MARYLAND Oct. 19-21 


MICHIGAN 


MINNESOTA 


o-e S 


wi nwdyr— — — 
noe 


February 
17-18 

. 
April 
May 4-5 


MISSISSIPPI September 


September 
December 


Maret 


March 
April 
April 
May 
April 
April 


Baltimore All-Maryland State Chorus (Clinic Rehearsals for MMEA). Mildred Trevvett, Thur 


mont High School, Thurmont 

Baltimore All-Maryland State Orchestra (Clinic Rehear 
Conservatory of Music, Baltimore 

taltimore Maryland Music Educators Association 
ings in conjunction with Maryland State Teachers Association 
kh. Lawrence, Pres., Board of beducation won 

Reisterstown All-Maryland State Band (Clinic Kehearsals for MMEA). J. Rupert Neary 
High School, Reisterstown 

College Park All-Maryland Orchestra Festival (University of Maryland). Richard Higgins 

Frostburg Western Region Instrumental Music Festival. Charlee |. Sager, State Teachers Col 
lege, Frostburg 

College Park All-Maryland Band Festival (University of Maryland). J. Khupert Neary 

College Park All-Maryland Choral Festival (University of Maryland). Mildred Trevvett 

Frostburg Western Region Vocal Music Festival. Charles |. Sager 


ule for MMEA). Richard Higgins, Peabody 


Annual Luncheon, Business and Section Meet 
Convention. Thomas 


Franklin 


Cambridge Massachusetts Music iMducators Aseociation General Meeting and Hoard Meeting 
(Kresge Auditorium, Massachusetts Institute of Tech.). William K. Fisher, Pres 
State Teachers College, Lowell. Donald J. Gillespie, Program Chairman, 1 Leroy Kd 
Lexington; John Corley, Host, MIT, Cambridge 
Division Workshops 
Quincy Southeastern. Frances Shaughnessy 6 New Boston Itd., Fall K 
° North ste Donald J. Gillespie 
° Central. Ps Sweet, Public Schools, Southbridge 
° Western 
Fall River MMEA General Meeting and Board Meeting. William R. Fisher; Frances Shaughnessy 
Program Chairman; Helen Ladd, Host, 2794 Highland Ave., Fall River 
Pittsfield MMEA Annual Convention. William KR. Fisher; Wendell Withington, Convention Chair 
man, Public Schools, Winchester; Morton Wayne, Host Chairman, Box 392, Pittsfield 
Pittsfield MMEA All-State Concert (Band, Orchestra, and Chorus). Everett H. Bittard, 29 Char 
bonneau Terr., Willimansett 
Watertown Northeastern Massachusetts Festival. George 8. Chase, Senior High School, Watertown 
° Southeastern Massachusetts Festival 
Central Massachusetts Festival 
Western Massachusetts Festival 


Michigan Music Educators Association Fall Planning Meeting. John A. Merrill, Pres 
Ann Arbor High School, Ann Arbor 
Arbor Michigan Music Educators Association Annual Business Meeting ana Election of 
Officers. llth Annual Midwestern Music Conference sponsored jointly by the MMEA 
Michigan School Vocal Ass'n, Michigan Band and Orchestra Ass'n, anc University 
of Michigan 
Kast Lansing College Band Directors National Association North Central Division Meeting (Michigan 
State College). Leonard Falcone, Michigan State College Kast Lansing 
3 locations State Massed Choral Festivals. Sponsored by Michigan School Vocal Ass 
Moyer, Pres 1401 1 Mitchel Hd Petoskey 
° String Quartet Festival. Sponsored by MMEA 
Kast Lansing Annual Spring Planning Meeting MMEA 


n, Wilmer 


Minneapolis Minnesota Music KEducators Association Board Meeting (Sheridan Hotel) Paul 8&8 
Ivory, Pres., Beott Hall, University of Minnesota, Minneapolis 
Music Section Meetings, Minnesota Education Association 
Bemidji Northern Division. Karl W. Kerns, 2406 Calihan, Bemid)i 
Moorhead Western Division. Lauren C. Buslee, 1009 lith St., So., Moorhead 
St. Cloud Central Division. Morris KE. Johnson, 820 Monroe, Anoka 
Duluth Northeast Division. Katherine Hessler, 2024% Lith Ave., i., Hibbing 
Austin Southeast Division. Donald Hagen, Kenyon 
Mankato Southwest Division. John KE. Berg, High School, Truman 
Minneapolis Minneapolis Division. Clarence |. Hegg, Ramsey Junior High School, Minneapolis 
Minneapolis St. Paul Division. Alexander P. Heron, 2378 Valentine Ave., St. Paul 
Minneapolis MMEA Clinic and Business Meeting (Rad sson Hotel) Paul 8 Ivory and Arnold 
Caswell, University of Minnesota, Minneapolis 
6 locations One-day Clink 
° District Contests 
Austin, Tracy Regional Contest 
St. Peter 
Worthington 
Minneapolis 
Thief River Falls 


Jackson Mississipp! Music Kkducators Associatior joard Meeting. Gwendolyn Steadman, Presa 
105 Columbia St., Hattiesburg 
Jackson Band and Orchestra Division Meeting. Victor Zajec, Public School Philadelphia 
° State Band Clinic. Victor Zaje« 
Jackson MMEA Annual Meeting in conjunction with Mississippi! Kducators Association Con 
vention. Gwendolyn Steadman 
§ locations District Choral Festivals 
8 locations District Piano Festivals 
Jackson State Choral Festival. C Leland Byler, 6467 Broadmoor Drive, Jackson 
Jackson State Piano Festival, Wilma Goodwin. | a 
° District Instrumental Solo and Ensemble ¢ 
Jackson State Band Festival 


St. Louis Music Section Meeting, Missouri State 7 chers an. All-Btate Band. Keith Collins 
Pres., Missouri Music Educators Ass'n. 928 Sikes Ave., Sikeston 
Warrensburg Missouri! Music Educators Association Convention. Keith Collins, Pres. All-State Chorus 
M. ©. Johnson, Conductor, Inde pendence 
District Competition-Festivals 


H. E. Flora, Rhoades 8t., Salem 
Cape Girardeau Frieda Kieck, 336 N. Larimier Dr., Cape Girardeau 
Kirkaville Karl Webb, Northeast State Teachers College, Kirkeaville 
Chillicothe Frank Fendorf, 1619 Bryan, Chillicothe 
Springfield Horatio Farrar, Southwest State College, Springfield 
Warrensburg Ralph FE. Hart 16 road, Warrenabure 
St. Louis MENC National Biennial Meeting (Fiftieth Anniversary Obs: All-State Orche 
tra, Kay Thorp, Conductor, Kansaa City 
Columbia State Contests. Paul W. Mathews, Univer of Missouri 
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STATE DATE PLACE KVENT (Name of Chairman included where supplied) 


MONTANA Hept.-Nov Kastern and Cen-24 County Music Institutes. O. M. Hartsell, State Dept. of Public Instruction, Helena 
tral Sections 
Music Workshops for Elementary Classroom Teachers 

Lewistown Fergus County and Lewistown Public Schools 

Miles City Custer County and Miles City Public Schools 

Wolf Point Roosevelt County and Wolf Point Public Schools 

Missoula Missoula County and Missoula City Schools 

Miles City Montana Music Educators Association Board Meeting. 0. M. Hartsell, Pres 

Miles City MMEA State Conference. 0. M. Hartsell; Ralph Hartse, John Poliseno and Robert 
Crebo, Host-chairmen, Custer County High School, Miles City 

Conrad KMlementary Music Workshop. Pondera County and Conrad Public Schools 

Shelby Klementary Music Workshop, Toole County and Shelby Public Schools 

Heiwua Music Committee Meeting, Montana High School Association. R. Rex Dalley, Executive 
Sec'y, Capitol Station, Helena 

13 location District Music Festivals, sponsored by Montana High School Ass'n 


Missoula State Music Festival, including Solo and Ensemble events and All-State Orchestra, 
Band, and Chorus (Montana State University) J. Justin Gray, Montana State 
University, Missoula 

Missoula Montana State Music Teachers Conference and Institute (Montana State University) 
Mrs. Helen LaVelle, Pres., 700 W. Galena, Butte 


NEBRASKA Sept Hastings Nebraska Music Educators Association Executive Committee Meeting and Planning 

Conference. Ivan C. Caldwell, Pres., 1845 A 8t., Lincoln 

6 locations Nebraska Education Association Music Sections 

Hastings NMEA Convention and State Clinic. Ivan C. Caldwell 

9 locations District Contests. C. C. Thompson, Executive Sec’'y, Nebraska School Activities Ass« 
ciation, Box 1028, Lincoln 

Lincoln University of Nebraska Fine Arts Festival. David Foltz, Chm'n of Music Department 
University of Nebraska, Lincoln 


uauw Manchester Music Section Meeting, New Hampshire State Teachers Association. Bernard B. Wil 
BAMPSHIRE liame, NHMEA Pres., 83 Opechee St., Laconia 
Oct. 21 Manchester All-State Convention Orchestra. Roy Miner, Public Schools, Charlestown 
Nov 12 Laconia New Hampshire Music Educators Association Conference. Bernard Kk. Williams, Pres 
Jan. 14 Charlestown NHMEA Meeting 
Jan. 14 Charlestown Solo and Ensemble Festival. Roy Miner 
Apr. 6-6 Keene All-State Concert Festival 
Apr. 6 NHMEA Meeting 
Apr. 18 Teachers’ Institute. Alice Baumgarner, State Dept. of Education, Concord 
May 12 Regional Audition Festivals 
June 2 NHMEA Annual Meeting 


NEW MEXICO Hept ! Albuquerque New Mexico Music Educators Association Business Meeting. Bennett A. Shacklette« 
Pres., Box 1290, Santa Fe 
Albuquerqus NMMEA Board of Directors Meeting. Bennett A. Shacklette 
Albuquerque NMMEA Meeting in conjunction with the New Mexico State Teachers Association Con 
vention. Bennett A. Shacklette 
> centers All-State Band, Orchestra, Chorus Auditions 
Las Cruces Southwest District Clinic. Gregg Randal|, Las Cruces High School, Las Cruces 
Santa Fe NMMEA State Clinic and All-State Bang Orchestra, and Chorus. Bennett A. Shacklette 
Justin Bradbury (Band), High School, Artesia; Kenneth Bender (Orchestra), High 
School, Alamogordo; Marvin L. Wadley (Chorus), Box 577, Anthony 
Santa Fe American Band Masters Convention 
Artesia Southeast District Instrumental Festival. Justin D. Bradbury 
Mar. 23-24 Alamogordo Southwest District Festival. Kenneth Bender 
Mar. 24 Portales Southeast District Choral Festival. Robert Cooper, Portales High School, Portales 
April Belen Central District Festival. William Jones, Belen High School, Belen 
April or MayLos Alamos North Central District Clinic-Featival 
May Clayton Northern District Festival. Douglas Cornwall, Clayton High School, Clayton 


NEW YORE Ithaca New York State School Music Association Summer Clinic. Conrad Rawski, Ithaca 
College, Ithaca 
Sectional All-State Programs 
Sinclairville Clifford Cornish, Cassadege Valley Central School, Sinclairville 
New Paltz Robert Breary, Central School, New Paltz 
Bay Shore Wayne Camp, High School, Bay Shore. 
Brighton Austin Truitt, Brighton High School, Brighton 
Canandaigua Emory McKerr, Canandaigua Academy, Canandaigua 
Lake Placid Myles Lawler, High School, Lake Placid 
Liverpool Wilfred Burkle, Central School, Liverpool 
Potsdam Horace Bowman, State University Teachers College, Potsdam 
Saratoga Springs Robert Meade, High School, Saratoga Springs 
Bidney Charles F. Clark, Central School, Sidney 
Vestal William Marvin, Central School, Vestal 
West Seneca Vincent Picerno, West Seneca C. 8., Buffalo 
Yorktown Stratton Swain, Central School, Yorktown Heights 
Heights 
Albany NYSSMA State Conference. Burton E. Stanley, Pres., High School, Cortland; Dean L 
Harrington, Sec.-Treas., High School, Hornell 
Sectional All-State Programs 
White Plains Howard Marsh, High School, Hastings-on-Hudson 
Whitesboro Dorothea Waddell and Joseph Cilecek, Central School, Whitesboro 
Spring Music Festivals 
Henrietta Richard MeCrystal, Rush-Henrietta Central School, Henrietta 
Ithaca Helen Orr, Ithaca College, Ithaca 
Plattsburg Elizabeth Rigsbee, Chazy Central School, Plattsburg 
Willlameville Robert Greatwood and Casmir Jeleniuwski, Central School, Williamsville 
Fredonia Francis Diers, State University Teachers College, Fredonia 
Hudeon Falls Walter Ninesling, High School, Hudson Falls 
Oneonta Frederic F. Swift, Hartwick College, Oneonta 
Potsdam Horace B. Bowman 
Hastings on Vocal and Piano. Walter Ehret, Scarsdale High School, Scarsdale 
udsaon 
White Plains Instrumental only. J. Dale Diehl, Board of Education, White Plains 
Manhasset Marie Van den Broeck, High School, Manhasset 
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(ireensboro North Carolina Music Educators Association Fall Conference and Executive Committee 
Meeting (Woman's College, Univ. of N. C.). Robert Carter, Pres., East Carolina 
College, Greenville 

(ireensboro Piano Clinic. Christopher Giles, Box 416, Wake Forest 

Greensboro Classroom Teachers’ Clinic. Thelma Hales, Rte. 1, Winston-Salem 
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".. masterpieces in TEACHERS, Here's A Set of Beginning Methods 
__ instrumental That is Both PRACTICAL and DIFFERENT 


PRE-VIEWS —For Trumpet 


Trombone 





flutes and 


of The Orchestra and Band 


For Group or Private Instruction—Emphasizing Violin 
Gradual Development Of Basic Rhythms and Keys Flute 
for Elementary Orchestra and Band Drums 

Try This NEW Quarter Note, Rhythm Approach This Year! 
Written By Public School Men: Charles L. Reifsnyder 


Clarinet 
Saxophone 


Vernon R. Miller 


Send For A Free Copy 


piccolos DeKay Publishers 


Box 705 





Tonal quality, perfect pitch control, 


Newark, New Jersey 








playing ease, and long-lasting 
durability makes on Artley the ideal 
choice for student or professional 
Play an Artley and enjoy yeors 
of profound musical enjoyment 


Artley, clone, gives two-fold 
Protection with a sippered Faster — spiny he _ improved Type 
ovter cover to fit over the Mus - , 


standard instrument cose 


D. & J. ARTLEY, INC 


ELKHART, INDIANA ere 8 "dy ie 
loey 2 = eddy 


Pm i ey actual 


size) 


speed and ease 
sch jes ‘ 


re e ; tat tw and hea 


Distinctive 


CHOIR ROBES 


PULPIT ROBES — 
ALTAR HANGINGS 
Finest Quolity At Low Cost 
We prepay transportation on 
orders of 12 or more gowns 
Write for catalog, samples, 
quotations 


KEATON MUSIC TYPEWRITER CO. 
IRELAND NEEDLECRAPFT 461 Morket S Sen Francisee 5, Calif. 





NOW --- BETTER THAN EVER 


KEATON MUSIC TYPEWRITER 





822 E. Colorado St 
GLENDALE, CALIF 








Publications of the 


MUSIC TEACHERS NATIONAL ASSOCIATION 


Proceedings 

Published annually from 1906 to 1950 inclusive. Contains papers and addresses delivered at 
MTNA conventions, plus reports of officers and names of committee members. A_ limited 
supply of all volumes is available except those for 1907, 1913, 1915, 1916, 1917, 1920, 1957, 
1938, 1940, 1942, 1943, 1944, and 1946. Price: $5.00 per volume 


Doctoral Dissertations in Musicology 


Lists 340 completed dissertations, 142 dissertations in progress, includes 50 colleges and 
universities. Author and subject indexes. 82 pages, paper bound. Price: $1.00 per copy 


Bulletin 


Published twice annually from 1999 tw 1950 inclusive. Contains articles of interest to 
music teachers. A limited supply of back issues is still available. Price 25¢ per copy 


American Music Teacher 

The official periodical of the Music Teachers National Association. Sent to all members 
of the Association as one of the membership benefits 

Published five times a year during the school year. Contains articles of interest to all music 
teachers, news of the state music teachers associations and news from the various MINA 
Divisions. Articles rance from philosophical and musicological to practical, down-to-earth 
accounts of pedagogical practices and procedures used by successful teachers. From time to 
time lists of compositions that are invaluable to teachers and performers are published in 
American Music Teacher 

American Music Teacher is recognized as an outstanding and leading professional periodical 
a significant adjunct to the professional readine of all musicians 

Subscriptions at $3.00 per year are accepted from libraries only 


MUSIC TEACHERS NATIONAL ASSOCIATION 


32 Browning Street, Baidwin, New York 








Se ptember-October, Nineteen Fifty-five 


PARADE DRUMS 


AND 


TYMPANI 


ARE BACK IN 
PRODUCTION! 


SEE YOUR LEEDY 
DEALER TODAY 


SEND FOR FREE CATALOGUE 


=" aeaalicaen de compan 
PULASE MATL MAE LATEST BAWOMASTER CATALOG 
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ane State 
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Meilte LEEDY DRUM CO 
2249 Wayne Ave. © Chicago | 4, i 


LEEDY DRUM CO. 


SUPERIOR DRUMS SINCE 1894 
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BPTATI IVENT (Name of Chairman included where ipplied) 


NORTH I j All-State Orchestra Clinic. Kobert Frederickson, City Schools, Greensboro 
CAROLINA ' 41l-State Band Clinic. Gordon Nash, Appalachian State Teachers College, Boone 
(cont.) hurts Stat Vocal Bolo and Ensemble Contest (Kastern). Paul Bryan, Duke University 
Durham 
ct Inetrumental Solo and Ensemble Contest (Central). Kenneth Moore, Davidson 
ollege, Davidson 
Bection Meeting, North Carolina kid atonaA clatior rielma Hale 
al Solo and Ensemble Contest (Central). Kenneth Moore 
rumental Solo and Knsemble Contest (iMastern). Paul Bryar 
et iInetrumental and Vocal Contest. Sam Taylor instrumental Chairman, Ne 
Hanover High School, Wilmingtor 
rict Instrumental and Vocal Contest. Kenneth Cuthbert t Carolina College 
Greenville (Vocal Chairman) 
rict Inetrumental and Vocal Contest. Charles Taylor, Instrumental Chairman 
High Point High School, High Point 
rict Instrumental and Vocal Contest. Richard Southwick, Instrumental Chairman 
143 Maple Ave., Salisbury Marvin Wigginton, Vocal Chairman, Catawba College 
Salisbury 
whee LD rict Instrumental Solo and Ensemble Contest (Western). David Pr Wester! 
Carolina College, Cullowhee 
Cullowhee District Inatrumental and Vocal Contest. David Price 
Boone District Instrumental and Vocal Contest. Gordon Nash 
(jreensboro District Inetrumental and Vocal (Contest Hierbert Hazelman 3206 Madison Ave 
Greensboro 
Haleigt District Instrumental and Vocal Contest. Harry Cooper, Meredith College, Raleigh 
Cullowhee State Vocal Solo and Ensemble Contest. David Price 
(jreensboro State Instrumental Solo and Ensemble Cunte Hierbert Hazelmar 
Wilmington District Piano Contest 
(jreenville District Piano Contest 
Raleigh District Piano Contest 
Cullowhee District Piano Contest 
Houne District Piano Contest 
High Point District Piano Contest 
Salisbury District Piano Contest. Richard Southwick 
(jreensboro bs Instrumental Contest-Festival. G. Welton Marqui vey : University 
or N. C., Greensboro 
Greensboro ste Piano Contest. G. Welton Marquis 
(ireensboro State Choral Festival. G. Welton Marquis 


NORTH ‘ Bismarck North Dakota Music Educators Association Meeting. Harold Van Heuvelen, Pres., 


DAKOTA High School, Bismarck 


Bismarck All-State Chorus. Jack Donovan, Valley City State Tchr College, Valley City 
* locations District Class B and C Contest-Feastivals 

Jamestown Diatrict (West) Class A Vocal Festival 

Devils Lake District (Mast) Class A Band Festival 

Dickinson District (West) Class A Band Festival 

Valley City District (Mast) Classe A Vocal Festival 

tismarck Clase Band © State Contests 


roledo Ohio Music Education Association State Convention Richard J. Stocker ’res 214 
Sunnyside PI Springfield. Clarence Ball, Host Chairman, Board of Education, 
Toledo 
Toledo OMEA Board Meeting. Richard J. Stocker 
> 


Fifteen District Conferences. Ralph Gillman, Board of Education, Akron 
. Five Hegional Orchestras. Calvin Rogers, Ashland College, Ashland 
Springfield All-State Orchestra. Calvin Rogers 
» location Diatrict Solo and Ensemble Contests. Rh. Donald Stump, OMEA Competitions Chairman, 
MeKinley High School, Canton 
15 loeations District Band, Orchestra and Chorus Contests. K. Donald Stump 
locations Regional State Finai Solo and Ensemble Contests. R. Donald Stump 
5 locations State Final Band, Orchestra and Chorus Contests. KR. Donald Stump 
Columbus OMEA Board Meeting. Richard J. Stocke: 


OKLAHOMA 27-2 Oklahoma City Oklahoma Music Educators Association State Convention and Board of Control Meeting 
mn conjunction with Oklahoma Education Association Convention. Mrs. W Cc 
Creekmore, Pres., 4001 FE. lith Pl, Tuisa 
Oct, 27 Oklahoma City OFA Band. Dale Williams, Public Schools, Blackwell 
October 6 centers State Regional Marching Band and Twirling Contests. Dale Williams 
Nov. 21-2: Stillwater Thanksgiving Choral Festival and Directors’ Clinic (A & M College). John K. Long, 
Stillwater 
T bere Stillwater Oklahoma Band Clinic (A & M College). Max A. Mitchell, A & M College, Stillwater 
Jan 2 Norman All-State Choir (University of Oklahoma). Chester Francis, University of Oklahoma, 
Norman 
Norman All-State Band (University of Oklahoma) Leonard Haug, University of Oklahoma 
Norman 
Norman Ss » Orchestra and String Clink. University of Oklahoma, Norman 
1! centers Music Elimination Meets 
Stillwater » Piano Finals (A & M College). L. N. Perkins, A & M College, Stillwater 
Stillwater : Vocal Finals (A & M College). L. N. Perkins 
Norman i Instrumental Finals (University of Oklahoma). Robert Ross, University of 
homa 
Oklahoma City OMEA Board of Control Meeting. Mra. W. C. Creekmore 


OREGON an District | High School Band Jamboree A. Verne Wilson, 631 N.E. Clackamas St 
Portiand 
Cregon Music Educators Association Annual Fall Conference and Board of Control 
Meeting. Donald CC. Seott, Pres., 804 © Ave. LaGrande. Max Risinger, Program 
(hairman, 82 Norbert Lane, Eugene. Darle 8. West, Host Chairman, 1335 Calapovoia 
St., Albany 
Albany District 4 Pal) Meeting (ited Hat Cafe). Russel M. Harrison, 2490 Lincoln St., Eugene 
ottage Grove Lane County Band Clinic. Charles L. Steele, High School, Cottage Grove 
Kugene Fifth Annual Conference on Music Education (University of Oregon). Robert Nye, Uni- 
versity of Oregon, Eugene 
Portland District | High School Choral Festival, Grant KE. Mathews, 324 N.I Fremont Dr 
Portiand 
Portland Music Section Meeting, Oregon Education Association Donald ‘¢ Scott and Max 
Risinger. Louise K. Huckba, Elementary Chairman, 512 N_E. 4lat, Portland 
Portland All-State Orchestra. Harold 8. Jeans, 8821 N_E. Siskiyou, Portland 
Portland District | High School Orchestra Festival. Grant E. Mathews 
§ locat on District Contest-Festivals 
Portland District | High School Band Festival. Grant E. Mathews 
Portland District | Solo and Small Ensemble Contest. Grant E. Mathews 
Mugene rhird Annual Emerald Empire Band Jamboree. Byron Miller, High Sct 
Portland OMEA Board of Control Meeting. Donald (. Scott 
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A emslung Sai NAME TO REMEMBER IN A7(/JFC AND LYCVY/OC 


Dutrinsie. Excellence 
Painstaking craftsmen, exe g unparallele 


tA 


ARMSTRON G oe a i a 


Music Buildings 
Rooms and . 
Equipment ite An 


Completely revised and 

enlarged edition of Mu- ws 

cic Education Research G 4 THE SWEETEST 
Council Bulletin No. 17 CLARINET EVER MADE 


Estimates for 
eee The finest Clarinet in the world is a 
engraving and printing o 


BUFFET lt is used by more fine syn 
gladly furnished phony and popular clarinetists than any 


per copy postpaid other clarinet. See the BUFFET at your 


our reference music dealer or write us today and be 


° convinced that BUFFET is the one clari 
Music Educators 


net in the world for you 


We National Conference CARL FISCHER 


64 East Jackson Bivd. 
MUSICAL INSTRUMENT CO., im 
CHICAGO 4 105 East 16th Street, New York 3,N. Y 


Any publisher 


2001 WEST 47TH STRECT + CHICAGS 32, ILLINOIS 


4 — =" ~~~ —-- 
‘ on2 


FREE: Complementary Full Score for String-Class Teachers on request 
A BASIC METHOD 


VARITONE .. 


by < > honge (hh 545 FIFTH AVE., NEW YORK 17, N.Y 

















DATE 


Me pt 
Sept 
Dee, 


Jan 
Jan 


Apr 
Apr 


May 


RHODE ISLAND Sept 


TENNESSEE 


Page 80 


9 


10 


1- 


16 


12-14 


19-21 


26-25% 


‘ 


October 


Nov 
Jan 
Fet 

Apr 


Nov 


P| 
13 
3 
i! 


1 


‘ 


‘ 


13 


November 


Feb 
Mar 


Mark 
Mar 


Mar 
Apr 
April 
April 
Apr 


May 
May 


13 
I 


” 


22-23 


26 


. 
) 


26 


‘ 


thet 
Dex 
Feb 


Ne 


5 


6 


_ 


PLACE 
State College 
State College 


Harrisburg 


9 locations 
. 


Frackville 
Meadville 
>. 


9 locations 
> 


12-14 locations 
Warren 
. 


8 locations 
9 locations 
. 


> 
Pittsburgh 


Huntingdon 


Providence 


Providence 
Providence 


Fox Point 
Providence 
Providence 
Providence 
Kingston 


Rock Hill 
Reoek Hill 
Rock Hill 
Roek Hill 


Cheater 
HKarnwell 
Dillon 
Inman 


Rtock Hill 


Hlurer 
Huron 
Belle Fourche 


Aberdeen 


Aberdeen 


Clarkaville 


Knoxville 


Nashville 
Nashville 


(hattanooga 
Nashville 


. 
Clarkeville 
. 


>. 
Nashville 


16 locations 
Dallas 


13 locations 
18 locations 
14 locations 
13 locations 
13 be 


wations 


14 locations 


EVENT (Name of Chairman included where supplied) 


Pennsylvania Music Educators Association Planning Conference. William ©. Roberts, 
‘jce-Pres., 81 W. Washington St., Wilkes-Barre 

PMEA Executive Council Meeting. W. Paul Campbell 
Hershey 

PMEA Annual Convention. W. Paul Campbell 
Chairman, 121 Chestnut 8t., Harrisburg. 

PMEA District High School Band Festival 

Selection Meeting, State High School Bands 

PMEA State High School Band Festival (Kast) 

I'MEA State High School Band Festival (West) 

PMEA Collegiate Chorus Festival 

PMEA District High School Orchestra Festival 

Selection Meeting, State High School Orchestras 

County Contests sponsored by Pennsylvania Forensic and Musk 

PMEA State High School Orchestra Festival 

PMEA Collegiate Band Festival 

PFML Distriet Contests 

PMEA District High School Chorus Festival. 

Selection Meeting, State High School Chorus 

PMEA Collegiate Orchestra Festival 

PFML, State Contest Finals. Frederick Lange, Extension 
burgh 

PMEA State High School Chorus Festival 


Pres., Hershey High School, 


and Russell E. Shuttlesworth, Host 


League 


Division, University of Pitts- 


University 


Educators Association Meeting. Arnold V. Clair, Pres 
Provi- 


Rhode Island Musk 
Kingston. Joan Wheeler, Local Chairman, 33 Sylvia Ave., 


of Rhode Island, 
dence 
Teachers’ Institute. Arnold V. Clair 
RIMEA Meeting with All-State Senior High School Orchestra, Junior 
Orchestra, and Junior High School Chorus. Anna MecGarrity, 8 Pearl St 
Reading Clinic. Ward Abusamra, University of Rhode Island, Kingston 
RIMEA Business Meeting. Joan Wheeler, Sec'y 
All-State Festival with Senior High School Chorus and Elementary Orchestra 
RIMEA State Conference. Arnold V. Clair 
RIMEA Annual Meeting. Arnold V. Clair 


High Schoo) 
Pawtucket 


South Carolina Music Educators Association Business Meeting. Mrs 
3016 Bratton St., Columbia 
Piano and Vocal Clinic. Walter Roberts, Winthrop College, Rock Hill. 
Brass Clinic, Winthrop College 
All-State Band. Walter Roberts 
Spring Festival. Walter Roberts 
District Festivals 
Northern. Homer F. Haworth, 111 Woodland Dr., Chester 
Southern. Loy FE. Wagner, Public Schools, Barnwell 
astern Helen Culp, Box 461, Dillon 
Western. Harrison Elliott, Box 603, Inman 
Spring Festival (Winthrop College). Walter Roberts 


South Dakota High School Music Association Council Meeting 

Music Bection Meeting, South Dakota Education Association. Scott 
Pres., Huron High School, Huron 

Music Section Meeting, South Dakota 
Schools, Belle Fourche 

All-State Chorus and Orchestra 
Aberdeen. Usher Abell, Orchestra 
million 

South Dakota 


Dexter, SDMEA 


Education Association. Dwight D. Hall, Public 


Public Schools, 
Dakota, Ver- 


Warren Schimnowski, Choral Chairman 
Chairman, University of South 
Association Business Meeting. Scott Dexter, Pres 


Music Educators 


Middle Tennessee Marching Festival. Charles P. Gary, Austin Peay State College 
Clarksville 
Tennessee Music Educators Meeting 

Marie Hutchinson, Chorus Chairman 

445 Union 8t., Erwin 

Lions Club Marching Contest 

West Tennessee Band Clinic 

Middle Tennessee Vocal Solo and Ensemble Festival (Central High School) 

Middle Tennessee Senior High School Solo and Ensemble Festival (Ge 
College) 

Tennessee Education Association Meeting 

Middle Tennessee Junior High School 
(Peabody Coll.) 

Knoxville Junior High Schoo! Chorus Festival 

Milddle Tennessee Vocal Festival (Austin Peay State College) 

Kast Tennessee Senior High School Vocal Festival 

West Tennessee Band Festival 

Middle Tennessee High School Band Concert and Sight 
College) 

Middle Tennessee Junior High School Vocal Festival 

Nashville City Junior High School Vocal Festival 


Orchestra 
Bobbitt, 


and 
lkes 


School Choru 
St.. Kingsport, W 


with High 
1430 Valley 


Kast 


Peabody 


ree 


and Elementary Solo and Ensemble Festival 


Reading Competition (Peabody 


State Fair of Texas, TMEA Music Day. Harry Barton, 7327 Centenary, Dallas 


“horal Workshops 

Texas Music Educators Association Convention 
San Benito 

Regional Contests, sponsored by University of Texas Interscholasttk 
age, Director, Box 8028, University Station, Austin) 


Ed Hatchett, Pres 47 N. MeCullough, 


(F. W. Sav- 


Leagwue 


Marching Band 

Instrumental Solos and Ensembles 
Concert Band 

Vocal Solos and Ensembles 
Chorus 


Orchestra 
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Choral Music from America’s Living Theatre 


From Cole Porter's captivating new musica! 


From the spectacular musical “Fanny” 
by Harold Rome 
BE KIND TO YOUR PARENTS 
FANNY 
RESTLESS HEART 
each of the above arranged for 
2 pt. SSA, TTBB, SAB, SATB 
20¢c each 


“Silk Stockings” 
ALL OF YOU 
WITHOUT LOVE 


each of the above arranged for 


2 pt, SSA, TTBB, SAB, SATB 


20¢c each 





From the latest Broadway success “Plain And Fancy" 
by Horwitt and Haque 


PLAIN WE LIVE (SATB—Baritone Solo) 


YOUNG AND FOOLISH—SSA, TTBB, SAB, SATB 





From America's Greatest Opera by George and Ira Gershwin and 


DuBose Heyward 


‘PORGY AND BESS” 
Porgy and Bess Choral Selection 
Transcribed for Mixed Voices (SATB) by Clay Warnick 


40c 


25c 
20c each 


From the heart-warming score for Harold Rome's “FANNY 


Fanny Choral Selection 


Transcribed for Mixed Voices (SATB) by Clay Warnick 


40c 





Plus two of the latest popular hits! 


CHERRY PINK AND APPLE BLOSSOM WHITE 


DARLING, JE VOUS AIME BEAUCOUP 


SSA TT6B 
SSA TT8B 


20¢ each 


THE CHAPPELL GROUP 


Buxton Hill Music Corp. 
Gershwin Publishing Corp. 
RKO Building 


Chappell & Co., Inc. 
T. 8. Harms Company 
Rockefeller Center 


DeSyiva, Brown & Henderson, inc 
Williamson Music, inc. 


New York 20, N.Y 














WARMOLIN 


Schools approve and use Harmolin instruments 


as the most practical way to introduce 
children to Music Education. 





For detailed information, write 


FINE TONAL QUALITY AND EXCELLENT CONSTRUCTION 
Dr. Alex Zimmerman says needs no more tuning attention 


than does a piano.” 


Three Interchangeable Bridges 
3 Bar Bridge: Makes available the three primary chords in 
each of the 12 major keys. Wonderful for teaching kindergarten 
and early-grade children 
Push Button Bridge: Makes available the three primary 
chords in four major keys and three minor keys in each of the 
four positions in which the br 
may be quickly eet 
15 Bar Bridge: Makes available 
15 of the most frequently 

each o| the twelve 

keys a total of 180 


meiody notes too 





The HARMOLIN Company 


P.O. Bou 6157 
Sen Diego 6, California 


























Push Button Bridge 


15 Cer Bridge 


all-purpose instruments 


Hormolin 
3 Ber 
Bridge 


Other Harmolin Products 
for Simplified Study 


Harmolin Grand: a harp sub 
stitute for echool orchestras a 
well as a fine social instrument 


Harmoletic Pealtery: Prohally 
the finest pealtery now being 
made in the United States. Bea 
trice Krone says “I am very et 
thusiastic about the Harmolett: 
Pealtery 


Resonator Bells by Harmolin 
excellent tone quality and con 
struction 


Piano Practi-Board by Har- 
molin: a low cost, well-mad 
four octave piano practice board 


in ite own Case 
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VERMONT 


VIRGINIA 


WASHINGTON 


wreT 
VIRGINIA 


WISCONSIN 


wromine 


ADDENDA 
LOUISIANA 


DATE PLACE 
(pet. 13-16 Balt Lake City 
Jan 7 Pros 


April Balt Lake City 
April Balt Lake City 
Apr. 21 

May 5 * locations 


Oot, 18-14 
January 
May 10-12 Burlington 


May i‘ Windsor 
May jew port 
. . 


W illlameburg 
Kichmond 


Richmond 


Kichmond 
3 locations 
2 locations 
6 locations 
6 locations 
. 
Richmond 
Charlottesville 


10 locationa 
. 


Hiuntinegton 
Hiuntington 


Parkersburg 
Martinsburg 
(larksbure 
Inetitute 


Morgantown 


Morgantown 
Charleston 


12 locations 
Huntington 


Bept.-Crct ° 
fiet.-Nov ° 
Nov. @ Milwaukee 


January Madison 
May Madison 
July Madison 


September (asper 
fret. 7 Douglas 


May 4-6 Casper 


September Alexandria 


Alexandria 
Alexandria 
21-22 Alexandria 


January Alexandria 

April Alexandria 

Spring 
Haton Rouge 
Lafayette 
Lake Charles 
huston 
Natchitoches 
New Orleans 

. 


EVENT (Name of Chairman included where supplied) 


Utah Music Educators Association Annual Convention, including All-State Chorus and 
Band. Ronald D. Gregory, Pres., University of Utah, Salt Lake City 

Midwinter Clinic. Sponsored and conducted by Utah High School Activitie 
Horace H. Kose, executive Sec y 

Junior High School Music Clink 

Klementary Music Clink 


Association 


Regional Music Festivals under direction of the respective Regional Boards of Mar 
agers 


Music Workshop for Classroom Teachers at Vermont Education Association Convention 
Kather Mesh, Randolph 

Vermont Music Educators Association Midwinter Meeting. Kichard F. Croudis, Pres 
168 W. Main St., Newport 

State Concert Festival and Northern Auditions. Lyman Hurd, II!, High School Bur 
lington 

Southern Vermont Auditions Festival. Richard McLoon, Windsor 

Northeastern Vermont Music Festival tichard F. Croudis 

Winooski Valley Festival 


Virginia Band and Orchestra Association Meeting. Phil Fuller, High School, Fairfax 

Virginia Music KMducators Association Board of Control Meeting. Sidney Berg, Pres 
Maury High School, Norfolk 

VMEA General Meeting. Sidney Berg. Instrumental, vocal, elementary, and piano 
section meetings 

All-State String Orchestra. Wendell Sanderson, 407 N. 12th St., Richmond 

All-State Band. Phil Fuller 

All-State Chorus. Warren Sprouse, Lane High School, Charlottesville 

District Vocal Festival. Warren Sprouse 

District Instrumental Festival. Sidney Berg 

District Instumental and Combined Instrumental and Vocal Festivals 

VMEA Board of Control Meeting. Sidney Berg 

VBODA Meeting. Phil Fuller 


Washington Music Educators Association Board Meeting and Convention Planning 
Session. Mdward Krenz, Pres., Puyallup High School, Puyallup 

Music Section Meeting, Washington Education Association 

WMEA State Convention and Business Meeting, and All-State Band, (irchestra and 
Chorus. Edward Krenz; and Forrest Brigham, All-State Groups Chairman, John 
Rogers High School, Spokane 

District Clinics and Demonstrations 


West Virginia Bandmasters Meeting. H. B. Leighty, High School, St. Alban 

Music Section Meeting, West Virginia Education Ass'n Harold Orendorff, WVMEA 
Pres., Glenville State College, Glenville 

Music Section Meeting, WVEA. Harold Orendorff 

Music Section Meeting, WVEA. Harold Orendorff 

Music Section Meeting, WVEA. Harold Orendorff 

Weat Virginia College Music Educators Meeting. T. D. Phillips, W.Va. State College 
Institute 

‘est Virginia Music Educators Association State Music Conference and Executive 

Board Meeting. Harold Orendorff and Clifford W. Brown, West Virginia University 
Morgantown 
State College Orchestra. Weldon Hart, West Virginia University, Morgantown 
State High School Orchestra and Chorus Festival. Eleanore Thomasson, Chorus 
Chairman, Stonewall Jackson High School, Charleston; Glenn Sallack, Orchestra 
Chairman, Wilson High School, Beckley 

District Band Festivals. H. B. Leighty 

State Band Festival. H. B. Leighty 


Sectional Elementary Music Clinics 

Sectional Adjudication Clinics 

Wisconsin School Music Association Annual Meeting Robert Johr 
W. Brown, Waupun 

Midwinter Clink« 

State Solo and Ensemble Festival 

Summer Music Clint« 


Wyoming Music Educators Association Board of Control Meeting. Caryl Alexander 
Pres., High School, Lander 

Music Section Meeting, Wyoming Education Association. A. L. Samuelson, 1077 W. 26th 
Casper 

State Music Festival J. F. Jiacoletti, Executive Sec'y, Wyoming School Activities 
Association, School Administration Building, Cheyenne 


Loulsiana Music Educators Association Board Meeting. Edward J. Hermann, Pres 
501 Court House, Shreveport 

All-State Band. Calvin Bourgeois, Morgan City 

All-State Chorus. Mrs. Helen Baker, Istrouma High School, Baton Rouge 

LMEA Meetings in conjunction with Louisiana Teachers Association. Edward J. Her 
mann, Pres 

LMEA Board Meeting. Fdward J. Hermann, Pres 

LMEA Festival Planning Meeting. Edward J. Hermann, Pres 

Spring Festivals 

Ilda Schriefer, Loulsiana State University, Baton Rouge 

Willis Duecrest, Southwestern Louisiana Institute. Lafayette 

Francis Bulber, McNeese State College, Lake Charles 

L.. V. BK. Irvine, Louisiana Polytechnic Institute, Ruston 

Sherrod Towns, Northwestern State College, Natchitoches 

Ralph Lacassagne, McDonogh Menior High School, New Orleans 

Teachers Workshop. Kdward J. Hermann, Pres., 501 Court House. Shrev« port 


INAUGURATING THE MENC FIFTIETH ANNIVERSARY OBSERVANCE 
NATIONAL BIENNIAL MEETING APRIL 13-18, 1956, ST. LOUIS, MISSOURI 


STATE PRESIDENTS’ NATIONAL ASSEMBLY, APRIL 11-12 


Music Educators Journal 








A Short Cantata for Women’s or Mixed Voices 


THE CHILDHOOD OF CHRIST 
by 
JOHANN CHRISTOPH BACH 
This fresh unhackneyed work was edited and prepared by Prof. Lowell 
P. Beveridge of Columbia University. Orchestral score and parts on 
rental from us. 


No. 8470—Mixed ............. .$1.50 
No. 8893—S.S.A. or 5.S.A.A. 50 


J. FISCHER & BRO. NEW YORK 18, N. Y. 


119 West 40th Street 





Announcing Four New Releases 


ENRICHMENT RECORDS— 
Based on LANDMARK Books 


The Louisiana Purchase 
Pirate Lafitte and the Battle of New Orleans 
Mr. Bell Invents the Telephone 
George Washington Carver 
Dramatic Recordings of Great Events from our Nation's past with authentic 
voices, music and sound effects. 
Write for descriptive list of 20 titles now available. 


ENRICHMENT RECORDS 
246 Fifth Ave., New York |, New York 


BALANCE 
AND 
BLEND 


Use the demonstration method 
of improving the voice 
production of your 
choral groups 
with 
The Film Council 
of America Award-winning 
Sound Slidefilm 

Produced 


rHE SOCIETY FOR THE PRESERVA 

TION AND ENCOURAGEMENT Ol 

BARBER SHOP QUARTET SINGING 
IN AMERICA, IN¢ 


48 frames in full color 
33 mm. film 
12 inch 33% R.P.M. Columbia Recor 


suitable for use with either automatic or 


manual equipment 








SPECIAL PRICE TO MUSIC 
EDUCATORS 
$10.00 PER SET POSTPAID 


Order trom 
S.P.E.B.S.Q.S.A. Inc. 
20619 Fenkell Avenue 
Detroit 23, Michigan 














Have you subscribed to the 
Journal of Research in 


Music Education? 


Spring 1955 Issue: 


Lowell Mason and the Manual of the Boaton 
Academy of Music. By Howarp ELLis 


Characteristics of Outstanding High 
School Musicians. By CLARENCE E. GARDER 


A Symposium on Research: Factors Which Underlic« 
the Deve lopment of a Research Program 
By E. THAYER GASTON 
Research; Philosophy and 
Esthetics. 
Psychological Problema in 
Musical Art By MAx SCHOEN 
The Establishment of the Conference, 
1907-1910. By JoHN W. MOLNAR 
Bibl.ography of Sources, 1930-1952, Relating to 
the Teachiny of Choral Music in Secondary 
Schoola. By KATHERINE CARPENTER Mopisert 
Reviews of Significant Recent Publications 
Edited by Turopore F. NorMANN 


BY CHARLES LEONHARD 


Single copy, 62.00. Yearly Subscription: 1953 or 1954 Spring end 
Fall Iseues (Vols. | and 11), 63.75 per year; 1955 Spring and Vall 
Ieoues (Vol. 111), 63.75. Copies of all beck isouce are available 
Special prices for combined orders: Vols. | and I, 96.75; Vets. 1, 
Il, and Il, 69.50. 

. 


MENC, 64 EAST JACKSON BLVD., CHICAGO 4, ILLINOIS 
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PARTIAL LIST OF MENC PUBLICATIONS 


Music in American Education (Source Book No. 2). A com- 
pendium of data, opinions and recommendations compiled 
from the reports of investigations, studies and discussions 
conducted by the MENC Music in American Education Com 
mittees during 1061-54, with selected material from other 
sources. Edited by Hazel Nohavec Morgan. 384 pp. $4.75 
postpaid 


Music Buildings, Rooms and ulpment. Completely revised 
and enlarged edition of the former Music Education Re- 
search Council Bulletin No. 17. Prepared by the MEN( 
Committee on Music Rooms and Equipment, 1952-54, Elwyn 
Carter, chairman, 96 pp., looseleaf binding, 113 illustrations. 


$4.50 postpaid 


Music Educators Journal. Official magazine of the MENC 
and ite associated organizations. A professional necessity. 
Enables the busy music educator to keep posted regarding 
current thought, trends, activities, new publications and 
products, and the general affairs of the entire field. In- 
cluded with active membership. Separate subscription, $2.00 
per year. Single copy 40c. Back copies: Information in 
regard to available yack copies on request. 


Journal of Research in Music Education. A publication of 
the Music Educators National Conference under the direc- 
tion of the JRME Editorial Committee and Editorial As- 
sociates, See announcement on page 63. 


Music Education Source Book. Fourth printing, August 
1951. 288 pp., flexible cloth cover. $3.50. 


The Evaluation of Music Education. Standards for the 
evaluation of the college curriculum for the training of the 
schoo! music teacher prepared by the Commission on Ac- 
ereditation and Certiheation in Music Education of the 
Music Educators National Conference, in cooperation with 
the NASM and AACTE. Prepared to serve as guide for 
examination of training programs of school music teachers, 
and to assist schools being examined and visiting examiners. 
Planographed, 17 pp. 20c. 


Bibliography of Research Studies in Music 
1932-1948, with supplement, 1948-50. Some 
representing over 100 institutions. Prepared by William 8. 
Larson for the Music Education Research Council. 152 
pp. plus supplement. Paper cover, sewed binding. $2.00. 
Your Future as a Teacher of Music in the Schools. By 
William R. Sur. A source of guidance information for 
counselors, teachers and students. Reprinted from Febru- 
ary-March 1954 Music Educators Journal. 8 pp. 30 cents 
(quantity prices furnished). 


Music in Higher Education, by Robert A. Choate. Reprinted 
from December 1958 issue of Higher Education, monthly 
ublication of U.S, Department of Health, Education and 
elfare. Provides statistics and information concerning 
positions open in the music profession and opportunities 
in the field of music education and the development of 
music in higher education. 8 pp. 20 cents 


Outline of a Program for Music Education (Revised 1951). 
Prepared by the Music Education Research Council and 
adopted by the Music Educators National Conference at 
ite 1940 meeting. Revised 1961. 4-Page leaflet. 5e. 


The Function of Masic in the Secondary-School Curricu- 
lum. Publication of this treatise represents a cooperative 
enterprise of two departments of the NEA—the National 
Association of Becsndar School Principals and the Music 
Educators National Gondavenee. 60 pp., paper cover. $1.00. 
Musle in the Secondary Schools. Recommendations pertain- 
ing to music in the secondary schools. (Report of the North 
Central Association of Colleges and Secondary Schools 
Activities Committee. 12 pp. Ibe per copy. Quantity prices 
on request). 


Music in the Elementary School. Special printing, with 
some additions, of The National Elementary Principal Special 
Music Issue, February 1961, published by the Department 
of Elementary School Principals. Bibliography prepared by 
the MENC Committee on Elementary School Music. 19651 
56 pp. 6b0c 


Musical Development of the Classroom Teacher. Music Edu 
eation Research Council Bulletin No. 5. Deals with pre- 
service development in music of the classroom teacher 
on the campus, and suggests ways and means whereby 
thie initial preparation may be amplified and developed 
in the teaching situation. 1951. 32 pp. 50¢ 


The Code of the National Anthem of the United States of 
America. Recommendations applying to all modes of 
civilian performance of The Star-Spangled Banner. Printed 
in a 4-page leaflet with the authorized “service version” in 
A-flat (words and music). The code was prepared by a joint 
committee representing leading national asneniaatl 

the War Department. Single copy, 5c; per dozen copies, 35c; 
per hundred, $2.00. 


Education 
2,000 titles 


ons and, 


Handbook on 16 mm. Films for Music Education. Prepared 
by Lilla Belle Pitts, coordinating chairman, 1948-51, of 
the MENC Committee on Audio-Visual Aids. Tells the 
what, where and how of 16 mm. films for educational! use. 
Classified and annotated lists of films and helpful sugges- 
tions, 1962. 72 pp. and cover. $1.50. 


Handbook for Teaching Piano Classes. Prepared by the 
Piano Instruction Committee of the MENC, Raymond Bur- 
rows, chairman. An invaluable treatise dealing with all 
phases of class piano instruction. 1952. 88 pp. $1.50 


Traveling the Circuit with Piano Classes. Schoo] super- 
intendents, directors of music and music teachers tel! in 
their own words the story of how piano classes were put in 
operation in their schools. 1951. 31 pp. 50c. 


Piano Instruction in the Schools. Report and educational 
analysis of a nation-wide survey of piano instruction in the 
schools. 76 pp. Illustrated. Paper cover. $1.00. 


An Examination of Present-Day Music. A selected list of 
early grade piano material, books and recordings prepared 
by Mary Elizabeth Whitner for presentation at the meet- 
ing on Contemporary Music for American Schools during 
the Music Educators National Conference held in Chicago, 
1954. 10 pp. and paper cover. 30c. 


Music Supervision and Administration in the Schools. A 
report of the Music Education Research Council (Bulletin 
No, 18). 32 pp. 1949. 50c. 


A Guide to Teaching Music by Television and Radio. Report 
of MENC Committee on Television-Radio, edited by Richard 
C. Berg, chairman. Bibliography. 29 pp. and cover. 30c. 


Music for Everybody. A valuable reference book, handbook 
and manual for those interested in community-wide music 
promotion and organization. 32 pages of illustrations, 
ering a cross section of school-community activities in the 
Inited States. 64 pp. Paper cover. 1950. $1.00. 


Minimum Standards for Stringed Instruments in the 
Schools, prepared by the MENC Committee on String In- 
struction. 1951, 8 pp. Mimeographed., l5c. 


State Supervisory Program of Music Education in Louisiana. 
A report of a Type C Project, by Lloyd V. Funchess, 
Louisiana state supervisor of music. Mimeo. 175 pp. $1.50. 


Contest Music Lists. The 1955 revisions of music lists for 
Band, Orchestra, String Orchestra, and Chorus. National 
Interscholastic Music Activities Commission. $1.50. See 
page 46. 


Solo and Ensemble Lists. National Interscholastic Music 
Activities Commission. Music for instrumental and vocal 
solos and instrumental ensembles (no vocal ensembles in- 
cluded). 1963. 96 pp. and cov. Single copy postpaid $1.50. 


Standards of Adjudication. This is the completed section on 


adjudication of music competition-festivals in preparation 
for the new Manual on Interscholastic Activities in Music to 
be published by NIMAC. 1954. Mimeographed. 9 pp. and 
paper cover. 25c, 


Sight Reading Contests. Guide to the organization, man- 
agement and adjudication of sight-reading contests for 
bands, orchestras, choruses. Also a section of the new 
manual to be published by NIMAC. 1954. 14 pp. and paper 
cover. 25c. 


Adjudicators Comment Sheets. Revised 1950. Especially 
designed for adjudication of local, district, state, and 
interstate school music competition festivals, these official 
forms are also used in various ways in the classroom and 
for teachers’ evaluation reports supplied to pupils and their 
parents. Prices postpaid: be Aw 35e per dozen; com- 
ylete sample set, 40c; per hundred, $2.00. Prices for 
arger quantities on request. Published by the National 
Schoo! Band, Orchestra and Vocal Association (now the 
National Interscholastic Music Activities Commission) 


When ordering please indicate symbols. 


B-1 Band 

SRBO-2 Sight Reading, Band or Orchestra 
OSO-8 Orchestra or String Orchestra 
SC-4 Student Conductor 

MB-5 Marching Band 

DM-6 Twirling Drum Major 

V-7 Choral Groups 

SRV-8 Choral Sight Reading 

SV-9 Solo Voice 

PSEBO-10 Percussion Solo and Ensemble 
WIS-11 Wind Instrument Solo 

SIS-12 String Instrument Solo 

SWIE-18 String or Wind Instrument Ensemble 
PHS-14 Piano or Harp Solo 


Order from the Music Educators National Conference, 64 E. Jackson Blvd., Chicago 4, Il. 


Please send remittance with your order. 
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MUSIC IN EDUCATION, edited by Robin 
Laufer. Published by UNESCO. [New 
York: Columbia University Press, 2960 
Broadway]. 335 pp. Hard Cover. $3.00 

This excellent volume contains the final 

report of the International Conference 

on the Role and Place of Music in the 

Education of Youth and Adults which 

was held in Brussels in 1953. The mate 

rial in the book has been edited by Robin 

Laufer of the UNESCO staff, and is 

excellently organized and presented. 

Part I contains the papers which were 
read at the plenary sessions, including: 
“The Philosophy of Music Education,’ 
by Georges Duhamel; “Music and Inter- 
national Understanding,” by Domingo 
Santa Cruz; “Music Education Within 
the Reach of All,” by Dragotin Cvetko; 
“The Role of Folk Music in Education,” 
by Sir Steuart Wilson; “The Present 
State of Music Education in the Occiden- 
tal World,” by Leo Kestenberg; “Music 
Education in Europe,” by Eberhard 
Preussner; “Music Education on the 
American Continent,” by Arnold Walter; 
“The Present State of Music Education 
in the Asiatic Continent: India,” by V 
Raghavan; “New Trends in Music Educa- 
tion,” by Vanett Lawler. 

Parts II, III, IV, V and VI include 
papers and reports of the discussions 
and panels which were the assignments 
of the three working commissions, name- 
ly: Music Educatien in Schools, Colleges 
and Universities; Music Education in the 
Community, and The Education of the 
Music Teacher. These chapters have for 
their titles, respectively: Music Educa- 
tion in the Curriculum: A. Primary and 
Secondary Schools; B. Higher Educa- 
tion; CC. Popular Music Schools; D. 
Individual and Private Music Instruc- 
tion; Music Education in Society; Meth- 
ods and Aids in Music Education; The 
Training of the Teacher; The Contribu- 
tion of the Professional to Music Educa- 
tion. The Appendixes include: A. Report 
presented by the rapporteur-general of 
the International Conference. B. Resolu- 
tions and recommendations; C. A pro- 
posal to found an International Society 
for Music Education; D. List of Partici- 
pants. 

The meeting in Brussels was attended 
by representatives of forty countries 
who are experts and distinguished lead- 
ers in their own countries in the field of 
music education, and it is the contribu 
tions of these experts and distinguished 
leaders which are in the volume “Music 
in Education” recently released by 
UNESCO. Music educators and students 
of international relations, and adminis- 
trators who want a firsthand account of 
music education in countries all over the 
world and who, in addition, want to know 
the thinking of outstanding music edu- 
cators in these countries, are well 
advised to include in their libraries a 
copy of this unique publication. UNESCO 
and Robin Laufer are to be congrat- 
ulated for this very fine book.—V.L. 


EXPLORING THE MUSICAL MIND, by 
Jacob Kwalwasser. [New York: Cole- 
man-Ross Company, Inc.] 189 pp., in- 
dex, bibliography. $4.50. 

Mr. Kawlwasser is a veteran in the field 

of tests and measurements. He has ex 

plored thousands of minds for musical 
measuring, and has had his own mind, 
beliefs, and opinions explored ruthlessly 
by hundreds including most of those 
rated experts in this field. This item is 
not intended to measure or rate the va 
lidity of Mr. Kwalwasser’s book, but 
merely to help bring the latest Kwal- 
wasser work to the attention of the large 
and growing group of music educators 
who, with the help of such persons as 

Jake Kwalwasser, Fan become to some 

degree adjudicators in their own right 


September-October, Nineteen Fifty-five 








Acclaimed at Sight 
by leading 
Class Piano Teachers 
Fay Templeton Frisch's 





“THE PLAY-WAY 
TO MUSIC" 


— for piano instruction — 











DEVELOPED through years of experience and observation 
TESTED IN practical use in studios, classes, workshops and clinics... 
PROVEN by immediate and long-term results in class and private 


instruction... 





FUN ALL DAY: Introductory Book 
Using the “song approach" and black key-white key transposition from the 
start, pleasurable experience leads to musical awareness 


HAPPY PLAYING: Book | 
Familiarity with the keyboard—rhythmic response—phrasing ond espression— 
all are developed by PLAY-WAY techniques 


SKIP ALONG: Book Ii 
Chord patterns—in many keys—are developed by easy steps through various 
figurations. Wider finger extensions lead easily to the full scale. Excellent for 
Keyboard Experience in third grade classroom. 








“Between Lessons’ books providing an incentive 
for independent music reading and exploration 


BY MYSELF: Book One 
For use with HAPPY PLAYING 


BY MYSELF: Book Two 
For use with SKIP ALONG 


OTHER BOOKS IN IMMEDIATE PREPARATION 


A brochure outlining Mrs. Frisch's approach may be obtained from your 
dealer or direct from the publisher. 


HERITAGE Music Publications, Inc. 


47 West 63rd St. New York 23, N.Y. 
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384 PAGES 


_" 


post paid 


A compendium 
of data, opinions 
and recommendations 
compiled from the 
reports of 
investigations, studies and 
discussions conducted 
by the MEN( 

Music in American Education 
Committees during 
1951-1954, with selected 
material from other sources 


Hazel Nohavec Morgan, Editor 


Music Educators National Conference 
64 East Jackson Boulevard 
Chicago 4, Illinois 


Music Educators Journal 





A 
BASIC 


COURSE 
in 
MUSIC 


by 
HY RENSIN 


Chairman, Music Dept. 
Bronx High School of Science 


Lecturer 
City College, New York, N. Y. 


Part One 


BUILDING A BACKGROUND 
FOR THE GREATER ENJOYMENT 
OF MUSIC 


Songs — How music is produced and 
reproduced — Music as an art and oa 
science — How to listen to music — Styles 
in music — Romantic styles — Current 
events in music 


Part Two 


THE GREAT COMPOSERS 
AND THEIR MASTERWORKS 


Summary of music eras through the ages 
— The Baroque (pre-ciassical) period — 
The 18th century classical period — The 
bridge between classicism and romanti 
cism — The flowering of romanticism — 
The romantic idealists — Review of the 
opera to the present — The classicol 
romanticis! — Modern musical trends — 
A recommended basic library of records 
ond books on music 


64 Pages—8'/: x 11 
Attractively Bound 


Protusely illustrated with charts — pic- 
tures of musicians and musical insiru- 
ments. Suggested composers concerts — 
songs to sing. Numerous work sheets on 
notation — musical instruments — styles 
ond periods of music — opera, etc 


A COMPLETE TEXT 
FOR ALL GENERAL MUSIC CLASSES 
price BOC 


+ 
Send for Sample Copy 
7 


Edwin H. Morris & Company, inc. fj 


35 W. Siet ST. + NEW YORK 19, NW. Y. ¥ 
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APPRECI- 
[New 
Ine.) 


FUNDAMENTALS OF MUSIC 
ATION, by Hummel Fishburn 
York: Longman’s, Green and Co., 
263 pp., index, illustrated, $3.25 

This volume is intended for those who 

wish to acquire a general understanding 

of music; it presupposes no previous 
training in music and contains no musi 
cal notation. During some twenty years 
of teaching, the author has presented 
the appreciation of music to thousands 
of newcomers in the field. Hummel Fish 
burn, who is head of the departments of 
music and music education at Pennayl 
vania State College, needs no introduc 
tion to MENC members—he has served 
in many capacities in Conference activi 
ties and was president of the MEN( 

Eastern Division in 1947-49. In the Pref 

ace to his book he states, “There has al 

ways been a need in our colleges and 
universities for a general nontechnical 
course based on the admitted purpose of 
acquainting the student with certain in 
formation about music that will be use 
ful to him in his postcollegiate life as he 
listens to concerts or to the music offer 
ings of radio and television. Now more 
than ever it seems highly desirable 
that such a course be offered on an elec 
tive that chemists, engineers, 
agriculturists, and students enrolled in 
other courses that are largely of a tech 
nical nature may have an opportunity 
to get at least a speaking—or listening 

acquaintance with good musical litera 
ture.” The book is in three parts: Part 

I (Introduction), The Teaching of Musi« 

Appreciation, The Physical Basis of 

Sound. Part II, The Five Fundamentals 

of Musi« Part III, The Highlights of 

Musical History 


TOOLS FOR SPEAKING 
by Gertrude Wheeler 
York: G. Schirmer, In« 
trated. $4.00 

A work of somewhat 

as the title suggests it 

as being essentially metaphysical 

Beckman the belief that 

nique, unless informed by spirit, is 

ren. The book is divided into two parts 

There are twelve chapters devoted to an 

analysis of vocal technique. This is fol 

lowed by nineteen which are a 

practical application of the foregoing 

chapters 


GREAT CONDUCTORS, by Kurt Blau 
kopf. (New York ARCO Publishing 
Company.| 194 pp. Illustrated, list of 
recordings. $3.00 

Kurt Blaukopf, a 

studies twenty-two of 

orchestra conductors 
relates their historie 
temperaments and styles, 
musical preferences, and 
their interpretations of the 
vary from to another 

and amusing caricatures accompany 
lines of each conductor's rise to 
nence, and there is a phonograph record 
index of conductor's principal re 
cordings 


A STUDY OF TWENTIETH-CENTURY 
HARMONY, by Mosco Carner. [New 
York: Mills Music, Inc.) 87 pp., bibli 
ography, index, illustrated. $2.00 

This book, originally published by Jo 

seph Williams Ltd., in London, is now 

available in the United States through 

Mills Music, Ime It is a treatise and 

guide for the student-composer of today 

on the subject of contemporary harmony 

In his Preface the author states that the 

book is divided into three parts The 

first discusses by wa of introduction 
the three proble of harmonik 
evolution in general; the second is 
voted to the chord as ich, te 
ire and the modifications of 
structure by chromatic alteration 
the n treatment f the 
notes; in the last part an attempt is 
those powerful influ 
the break-up of classical 
maticism, the introduction 
and with it, the appear 
of tonality, have 
harmony 
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TO PIANO 


TEACHERS 


’ 


CHORAL AND 
NSTRUMENTAL DIRECTORS 


SUMMY GUIDES 








SUMMY 
CHORAL DIRECTORS 


GUIDE 

Sacred and secular 

music cataloged by 

grade, recommended 

use, voice ranges and 

performance time, 

with descriptive re- 

marks for each selection. Skilfully indexed 
to guide the director to the music he wants 
for any need or occasion. 








SUMMY 
INSTRUMENTAL 
DIRECTORS’ 
GUIDE 


A catalog of band, 

orchestra and in 

strumental ensemble 

music. Explanatory 

notes give the director 

a clear idea of the nature and difficulty of 

the scores and their place in his teaching 
program 








SUMMY 
PIANO TEACHERS’ 
GUIDE 


A thematic catalog 

of piano music 

classified by grade 

and age group, and 

indexed by title 

and composer 

There is also a 

special index of music for particular uses 
and special occasions. Covers every need 
of the piano teacher including solos, theory 
and harmony, collections, suites, ensembles 
all arranged for quick, easy reference 


Send the coupon for your FREE copy 
of catalogs that have become stand- 
ard guides to the best in music. 


SUMMY CO. 
235 S$. WABASH AVE., CHICAGO 4, tL. 


Please send me the guide(s) checked below 
Plano Choral instrumental 
C) Teachers’ C] Olrectors’ Directors’ 
Guide Guide Guide 
Name 


Address 


City, State 
@eeeeeoeeeaeeeees 
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In This Issue 
Bulletin Board 
Competitions and Awards 
Worth Looking Into 
They Say These Are Good 
Advertisers Index 
Completing the Half Century 
Cause for Rejoicing. Lyle W. Ashby 
Our New Home 
We Recommend. Excerpts from MENC Resolutions 
Finding and Guiding Musical Talent. Ruth C. Larson 
Vignettes of Music Education History. Charles L. Gary 
Music in General Education. William C. Hartshorn 
A Plea for Inspiration. Helen L. Schwin 
What is Jazz? William H. Tallmadge 
The State of Music Education. A, Verne Wilson 
The College Band Directors National Association. Hugh E. McMillen 
Research Studies in Music Education. Reported by William S. Larson 
MENC Student Members Chapters Roster (1954-55) 


The Round Table 

A Curriculum Change in Music Education. Wolfgang Kubn 
Music for Handicapped Children. Elizabeth May 

Germs in the Band Room. Fred Case 

Church Music Education. James T, Luck 

No Comment Department 


In the News 
State Music Education Activities. 1955-56 Calendar 


New Books 


DUCATIONAL 
RESS 

SOCIATION 

or 

AMERICA 


frHE MUSIC EDUCATORS NATIONAL CONFERENCE, « Department of the National 

Education Association of the United States, is a voluntary non-profit organization representing all 

peerg of music education in the schools, col universities, teacher-training institutions 
embership open to any person actively interested in music education 

Headquarters and Publication Office: 64 East Jackson Bivd., Chicago 4, Ill 

Washington Office: National Education Ass'n. Bidg., 1201 16th St., N.W., Washington 6, D.C 


Vanett Lawler, Executive Secretary. C. V. Buttelman, Executive Secretary Emeritus 





THE MUSIC EDUCATORS JOURNAL, nat ] official magazine of the MENC, is issued 

/- — a year (September October, November-December, January, February-March, April-May, 

une-July) 

Subscription: $2.00 per year; Canada $2.50; Foreign $2.75; Single copies 40c. 

Publication and Editorial Office: 64 East Jackson Bivd., Chicago 4, Ill 

iditerial Board: Karl D. Ernst (chairman), E. Lawrence Barr, Earl E. Beach, John W. 
tie, Allen P. Britton, Lester S. Bucher, Frank L. D'Andrea, Charlies M. Dennis, E. W 

Doty, Will Earhart, William R. Fisher, Hazel N. Morgan, Theodore F. Normann, j Clark 

A E ' Schulte, Arnold Walter, Adolph P. White, Maurice C. Whitney, Vanett Lawler, 

Se v uttelman 





A New 
Elementary Band Method 


by 
Clarence Sawhill 


and 


Frank Erickson 


S to 
Guide :. Band 


BOOK | 


Offering the teaching 
concepts and practical 
experience of two out- 
standing music educators, 


and featuring: 


Two-part ensemble playing from 
the beginning . . . 


Full-sounding harmony with the 
smallest instrumentation . 


Parts: 85c 
Conductor's Manual: $4.00 


* 


Request sample trumpet 
or clarinet book 


% 


Book II in preparation 








Bourne, Inc. 


136 W. 52 St. 
New York 19, N.Y. 











Winter Wonderland 

Welcome All Wonders 

The Christmas Crib 

Silver Bells 

Alleluia 

Deck the Holl 

The Song of Christmos 

Jingle Bells 

Cradle Song 

‘Twos the Night Before Christmas 
© Holy Night 

Rudolph, the Red-Nosed Reindeer 
The First Christmas 

Gloria In Excelsis 


The Nutcracker Suite 


Christmas 
in August? 


Well hardly . . . 


but it is time to select your holiday music, 


Universally, Christmas is a joyous, singing season and Shawnee 
Press offers a variety of colorful and beautiful music. Music that 
has always made Fred Waring Christmas programs warmly 
remembered holiday events. Traditional songs that sing with a 
rollic king Yuletide spirit Tender lullabies that sing of the 
quiet majesty of the manger Favorite carols and hymns that 
sing in praise and adoration Rhythmic spirituals that sing 
with fervent excitement | amiliar ballads that sing of romance 


and yood ‘ he er 


Write for complete Christmas Catalog of 


Fred Waring Choral Arrangements 


shawnee Fross ine. 


Delaware Water Gap, Pennsylvania 








sti 


for the Classroom Teacher 


A SINGING SCHOOL 


The enthusiasm and efficiency of the classroom teacher are 


essential factors in every successful music program. 


For this reason, the books of A Singing School are designed 
to give her every possible help in her daily work . . . 
SOURCE MATERIALS for every occasion, every 


more songs, rhythms, games, plays, listening 


season, 
every need 
material, and folk dances than can be found in any other 
basic series — a rich repertoire for correlation with other 


studies. 


Special provision for teaching musical skills and for mak- 


ing music more meaningful to the child: 


Ten albums of RCA Victor records, made by 


singers from the famed Robert Shaw Chorale. 


DuBois, to 


Hitisic 


SONGS TO PLAY by Charlotte 
help the 


classroom teacher review 


fundamentals and greater facility at 


the keyboard. 


acquit e 


THE MUSIC ROAD, I and I, 


guides in reading 


pamphlet 


readiness and music reading, 


AUTOHARP ACCOMPANIMENTS for Music 


Everywhere and Sing Out! 


MUSIC 
THROUGHOUT 
THE WORLD 


By Marian Cotton 
and Adelaide Bradburn 


High school teachers will enjoy the re- 
sponse they obtain when this book is 
used as the class text in music apprecia- 
tion or general music. It gives special 
attention to the many factors which 
furnish the musical experience of our 
young people today the orchestra, 
band, glee club, church choir, records, 
radio, and musie publishing, Reviews 
the work of composers; explains the in- 
fluence of folk music. Contains 51 folk 
songs. Illustrated. $3.32. 


SCHOOL MUSIC 
HANDBOOK 


By Peter W. Dykema 
and Hannah M. Cundiff 


The “final authority” on music educa- 
tion methods and philosophy. Now 
being widely adopted as a text in 
teacher-training and as a source and 
reference book for classroom teachers 
. “Belongs in every grade and junior 
high school for constant use by all 
teachers who have anything to do with 
music.” .. . 692 pages... More than 
200 pictures . . . Charts, tests, exam tors 
programs, and courses of study 
alt parts of the country. $5.00. 
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